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COMICS? 
lie, re!ld co•ics? 

You • U&t be out of 
your skull. 

Vhen l was eight or 
nine, a new 11111.gaztne 

;:aae out: Boy's llarld. 
Until then, I'd been 

getting the Eagle 
every veell: , Boy's llarld contained artielN, on utrono11y, 
i.clence, current llff111r&, • odelling, as well as stories. 

lftar a couph1 of weeks of getting both, • y mother 
gave • e a choice: I could bve one or the other, but not 
both <we ware poor at the tt.e: three growing children, 
and one very low stipend). •But I want both.• "lo, we 
can 0t1ly aftord one.• (Thia was 111. addition to • y pocl:et 
• oney: 0d II weell: .> "But I can't eh006tl , 1 want the &Jgle 
because it's fun lllld it's get Dan Dare, and I want Boy's 
llarld becaUA it's really interesting arid I can laarn 
things f r o• 1t, 1 want batb." "You •U5t cb00&e one.• 

I agcn1Hd for days. Ky mother told 111a I t1ould face 
111u,ch harder decisions between two tb.lnga I wanted equally 
when I WlUi older. I didn't believe her. 

Bventually I cbooe: Boy's Yarld. Maybe it was 11. 
decleloo tllat affected the coun.ti of • y ltfe, that 
llOUr1shed • y thiNlt for knowledge. CertailllJ it stopped 
• e reading co11lcs. Apart fro• the OCC&l!liODlll &toleD 
gl&.11ce at a chlld 's DeDtl7 or Be.uo for old tl• e 's 6ake, I 
don 't thllllt I read a ca• ie again. 

Until lut yeer, when Titan Boon start.d publishing 
COiiies in a big way: ca• ics of &o• e ertlstic and, Je&, 
literary • erit . Vb.at, 11e? Serious old ••• read ca11ie&? 

I rue• ber in the early 60s when SP paperbllclus 
suddenly hit tha&e wt.re rack& outside aea-side gift 
shops. Cult pulp • agazine SF had suddenly tnns11ogrif­
ied into ae• i -rnpactable books. A s1• t111.r transforaa­
tion ls now OOCWTing with co• ie& - the pulps 11.re 
beco• IDg smartly produced books - tbough J suspect it 
will take 11s long for the• to gain social respactab1lity 
as it ha& for SF <we're still waiting ... ). J felt 
dreadfully aelt-COllSCioue one luochtl• e lut Dece• ber, 
sitting in a pub at Charing Cr066 reading Vatc.llaen, 
especially when I noticed the looks fro. the clutch of 
yuppies next to ae. l WIUi wearing (for once?) a suit, 
collar and tla; how could 60lloone, presuaably intell1g1t11t, 
prest11111bly ta.king a l1111Ch brll!llli: fro• (profeaeionall work, 
be reading a ccai&. <Snobbery, thy Dll.lle l a Yuppie ... ) 

1 11ust confess, !'11 11ot a great fan of Judfle Dredd, 
JIJdse Andenron & co., or of tbe war co• lc Bad Coapany. 
They see• llttle of an advance 011 the blood 11.nd guts 
stuff that's been around for years. For real guts, 
subll11e horror, you want the Sw11.• p Tb1n8 books: 1111.11 
injured in e,:plooion, flung into swa• p, 11eta• orphoses Into 
11. ...- ...... "" ..... -. To e1tploy 11. clich~. SWaJJp Tb1t18 ls 11.11 
e:i:cellent e,:11.11ple of it& kllld: not quite • y thing, but 
there again, I '• not a greaot born::rr reader . 

There's no doubt of tbe coaie boolr. (or graphic 
novel, wbicb -•es it sound 11.ore respectable ) of 1987: 
Va tcb11.en. Th111i1 ls a full-fledged novel; it takes longer 
to read and requlra& consldan1bly 11ore brainwork th11.11 
• O&t novds. Just beca.use it's a co11ie doesn't 11ean lt'& 
lightweight - a le&son It tocll: 11e a while to learn, 
Vatcb•en i s sat in an alternate present, where 
1,uperheroes, • 11.alred avengers, are real: only, e.s 1n our 
own world, their heyday was 20 years ago. But a series 
of • ysterlous deaths persuade the superheroes to co111e out 
nf retire• ant ... Vatclu11e11 is 11. deep indlc t • ent of our own 
society: it should be co11pulsory reading for polltlcl!ms . 

Tb• Adventures of Luther ArtwrJHht ts also set tn 11.n 
alternate world : present-day Britain under h.arsb Puritan 
rule. Tble 1• a powerful 11.nd disturbing politic.al allegory. 
wlth 1otunnlngly detailed artworlr.. Read and beware. 

DAVIU V BARRrn 
Jell Gai• an's Violent Cases, N!IYlewed by llaureen 

Porter In tbllli issue, bad a si•1lar effect on her 11.& 

VatcllaeD (one of the first co•ic boolr.a I read l had on •e. 
A graphic version of a sbort story l rMd and adllired at 
the Jlllford Writers' Conference 16 11onths ago, it is 
sillply the adult recollections of a chlld wbo 1111.y have 
11et Al Capone's 0&teopath. Whether it ts SF or not 1& 
irrelevant: it 16 a deeply thougbtful psycbolog1c.al dra1111., 
beautifully illustrated by Dave JlcKean , 

Jlo&t co•ic books are blaclc-&-whlte; of those that 
11.re full colour the French Tbe ll~Jcian 's Vite •llkes the 
best use of it. This ls 11. harrowing 1111d h.aunt111g drea.111-
llke (often night.are-like) tale of 11. young glrl who 
-rries an unprincipled 6tage • aglclan - but •uch of 
the • agic 1n tbe book Is real. Tbis one requires several 
readlnp tor full appreciation of its subtleties. 

Other continental cc• ie& include Gods 111 CbaOEo, a 
fascinating blend of SF 11.ru:l l!!Jptl,H •Jthology set in 
21st century Paris; Tbe Gardens of Aedena, on the awaken­
ing fro• lnnooence of two young apace travellers; and the 
sad, cruel but rather dull Joe 's Bar, set ln lew Tork. 

Of all tbe co• ics I 've read recently, nothing 
• e11.Suree up to the work of tbe HernlUldez Br0& . Gilbert 
Hern.andez- in Hetsrtbreak Soup oonvlncingly portray• the 
Ufe of a s• all OS/Jlul c.an border town: it& •idwHe, its 
unaarried • other of four children by four different 
fatbe~, its vlllage idiot, its lov- and fights and hopes 
aud tragedies. The character& aud their problus anr, 

utterly real, totally believable; you can EaelJ the bat 
dust on the streets. 

But brother Jai• e's Lave 6 Rocket,; characters have 
stolen 111y he,art. Xaggla and Ropey, two teenage puuks, 
live together, so111etl•ea with tbs etrenge, disturbed. Izzy, 
who Is a writer: Xaggle is a pr0&olar 11ech11.nic , largely 
gay, but s • ltten by the ocea&ional JIii.la; Hopey plays bass 
In a bend, 18 devoted to, and often arguing with, Jlaggie, 
between fighting off the 11.ttentlone of another girl. 
Other cbaracters include Penny Century , who goes out with 
a billionaire wttb horns on hill foNhead; and Ren.a 
Titll.11.on, a retired fe•ale wre&tlar . The Love a Rockets 
storle&, possibly the strongest •ale-written fll!llinist 
work J have &een, have strong SP and Fantasy ele•ents, 
but the i • portant fe11ture is the characters tllll!llselves, 
their relationship&, warrle& and proble• s - paying the 
rent, putting on weight, living in a poor, 111:l:ed-culture 
society. 

One word of warning if you fall for Los Br0&' co• tc 
books : the Titan edition& and the A• erlc.an Fantagrziphics 
editions er• different but overlapping selections of 
stories; if you •ix the two you'll dupllc.ate so• e storiu. 

For London • e11bers, all tbese books are if~ CJ 
:~:;la~: !~soFC:t~::d P!:ne;~bu~p~;::ta;; j I'~· 
sections in •ordinary• book-sbope. That's if ~ -... 

r: ::::; :::~foc:-~:e ":: ~~;h ,.!~u~;: l; - / ... 
• :lluly UUks to Titan Books fer suppl,-tag: 

£or, I Roct1l1 I I 2 Jal11 lltrnandu 
Hlulbruk $/,up I I 2 6ilbut Htrnandez 
v,1t1111r, Ahn lloort • One 6ibbon, 
Thi ,Wr,r,l11r11 of lulhlr Ark11rigl!t 2 Bry1n hlbot 
Vio/lnl (1111 Hell 61iun I Dave llchan 
Thi !Mgici1n'1 Viti Jtro•e Ch1ryn I fra~ol1 Boucq 
6od1 fr,C~o, EnH Bilal 
fh16#rdln1o!Mdln,1 Jen 6iraud 
Jo,'1 S.r J 11ur.o1 • C Supayo 
5'1¥ fhir,g I I 3 lk)ort, l!lntllf I ToUtbtn 
/1/dg# Or#dd 18 \lagner , 6r1nt I RObinton 
Jlld,J, Andlrwn f Wagner• &rant 
81d COll{Jlny 1 Hlll\g;r,n, E11in1 I McCarthy 
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: ll!u~., :iurt L ~tr~n1!1 ~.i,1 '..-in,:~~ "in Uil 

·r:.:;, :Hll?E :.:; TOO .Il l/CH ?0Li7 !C.U BIA!i /J i!SFA ?tJBLtCAi­
E,er·1 l'iiW o: \'l!\:t.,, 3~11s to be l'Jlt o : • !le 

• r~·,111,•s o: J. :el1-op1n10:u,t~l, bu11ourl-'i :-!~ht w!nt 
l f:rll'inO<'..e l l~i like - - ~o p.onpbr.J- C,oro~hy ?11:-k"r 

- -1 l•J:il speat t wo hour~ .. 1th Ken Wk"! !or t,.n 

KEIi LUE .;rAi!:'S THAr - l,/:j/f$ 00 •ot llESE11VE TO BE COJ,3:Jl!­
'!rM In l3ol.:atton 1ro. IJ!e tt.::.el:. ·1et .J ;wragr4pil or 5Q 

!Jt'!r b-e: '!lee•,; to ,;l,U111 thu very pre,rogati't'! tor s.::1.en..::e 
a.;tlon. " 1th •ppar ently no a ware~s 0 1 the se!f- contra-

! dh::tlol: ln~;t~~:1,y genre can exl'i•. !n lsola tlon !:-0:11 
/ Goc!ety as a whole, and perlulps t!l1s 1s :;ore true m 
I s-.:c1ence !lctton than of any otbe:- It Is not saaethln~ 

we ~n go 0 11 ond do In a cor ner by curselves. ',/rJ.ters 
are ,i,n..:: tH by socl"l clwnge and, whether "'" like l t o r 
not, •b. ts I& reflected In t heir woroc. cor g!XX! or ev l!. 
Ve noi!!!J to consider sucb tblnis 

(t ts not good enough to h, tl 1984 as a g;,nre class­
ic wb.lle blttbely Ignoring !i t..1 Lu trends ln the real 
world, or to mo.tn because you .:an't get your hands on .s 

book while pretending censorsb lp doesn't concern us. 
or cour se Ken irnows this just "s well a s I do. Be­

neath .dl the carefully phr"sed rbetorl.: wh"t he•s really 
ble.attng abou t ts that you've printed pollt!cal oplnlons 
he doesn't want to he.r . Ye t often. ltsten1ng to view­
points we d.on't l ike Is the only way forward. It your 
!acts or tbe tn!trences 1Hawn fro.11 tbem are in any way 
!ncorreet , Ken should write a letter e xpl,tnlng how ,,rid 
why, instead of dema nding you retrdln f r oa e :< pr r,isslng 
such opinions . Ve can draw our own conclusi ons as to 
why he doesn•t do this <I s bowed your recent ed 1torl"l on 
T:latcherlte r eprl!!lelon t o s everal Co nserva tive t r l;mds, 
allot whom dli;mlssed ltascrap ., nd noneot whol!I COu ld 
say why >. 

.i.s for Ken's s ugge1.t1on tbat .. e withhold subs, 
frankly this ts con temptlble . Like t he majori t y o r pi!rJple I 
I voted against lt r s Thatcher at the last election . She 
won and the r etore my t!IX!ii pay fo r pollct es I oo not 
support . That's bow our deaocracy wor ks. The BSFA !s ., 
de111ocncy too, and If be doesn't like bow tt•s run Ken 
Lake IS welco11e to &tand fo r office. 

KV BAILEY 
I \Id (ltl\er. l l,:ierMY, Cl I 

lT IS S Dt ?LY FOOLISH TO OEIY UY EOITOi THE RIGHT TO 
s tate personal views and convlcttons In the context of .:'lfl 

editorlo.l , so 10115 as be 11.ates tt quite cleiir tbat tb l~ ts 
wh,H he 15 doing . The l"'s t ~nt en.:e o! your '1139 ed1tor-
1a l 6lorie :ii igbt be debat6ble, 111 tbat it could ~ con,s;t~ 
n.,~ .u advocating the co1111itaen t or your ver y var ied 
bod•, o f ruders J.nij writers o! SF, al.:aost .,~ ., eo::111mu7, 
t o a particular ll:lnd o ! pollucal act1wts11 . if , hovevM . 
wbat is i 11pllei! ~, worlllng towards a fe11 l11ls t socle t v is 
slso wba~ !s co1iv•ye<: by ., ;,,n.s.,115e In Gwyneth Jones·s 
,,i.,:;ellent srtlCl<!! In the sa11;i, l'!liSUI!, tll.<!n no pla<:l' could 
t-,> ~~:ter to :- tlh! .lldVlOI! th,Ul ,Ill SF e.!ltorl,111, .. .. :iien 
( IIIJ.V " se.: r l't~•, f~ l <Ii: 11u.:h ni!'ed <IS WOiien - In the I J•.e 

J ran c,rn~e1r1 - :J t11a.g1ne new r,He-s :or them=h·-es 
.\ r..1 .iF n probablv the pl<1,:;'! to '10 it. aut ~ne l!oubt .-.nd 
questton.r.~ :io..H COS ,!- !rOII wttlll/1 -

I <1 ,so re!r .. ~ Ken Lall:e's stn.: •ur.?S c11 ll tk~ 
,~rls~f.,•5 1!39 _,.:-~1,:;le - ll'l Jr~tc l•· w:itch not onh 

~~'[:;;::~:r11t1:e5~~,e~n 0/•f~~~:c•~~;::1cs~~ht!:~t:i~l J~~ ! 

~ueh a wav .ss to mall:e cl~r !ts re levan,:e to SF .tnd t or 
It~ readers. To Dne.! r <1t this ,~ .. !)S"!udo~1nt~llec-tual .. ts 
sl .11 pJ·, to reveal £011e :iilsapprehension ol tntelle,c•,....,tt t y 
i!Htd to de:ar.insrrJ.te a ratber phlllstlne tntoler,:in,;e 
Ve,;ror -r.hould be. ""d 1,s. 11 Journa l ,:,1 ba!an<:e-J. ;.,n.i. 

: ~
11~~~;:st~::te:~;~n;1t~! 11 l~hat~s w ... ~:1~-1;:::~!h, .. :~~~~: 

log1c11 l. soc lo--;>ol!ttc,11. 11.ythopoelc. .::11etaphys1c t ! 1n,j 
wl'lat-not con'ltlt•.Jents 

tERIH iltJLl 
~1...i ol Grun !it~•_ : 0111 5\rttt Tyno ,>1ou1 . 1-.n~ l llu· 1-E:,,J ,:; 

AFTER ~ IIE Z•) YEAiS OF !JEHU !HE •fDlfOF!AL" L'F KE/I 

;;;: ;1 v~:: ~~t;::a11~v :;1·::r'.: t~ ~ :;;; ,.;:: ~:~~ I 
Jllflge:aents - "bl.tt,llntlv obvious pre}1.1<hces .. , .. t .,, n"-"ntiGW. 
!ett wtnd n'l4!rtton•• . voc!t'!rous .::11 tnc r t tl-• ~ as to 
~ell us .J I Ken W.ll:e ?l.•-r. !Stronl Vl'!WS and lb/ n .. !S n.;ht 
wing ond not a lot '!lse Tali:!ng <1bout 11.inor itl~ h.!lne 
'IOCtler ous It 5etllll to 11.e begs quite a 1ew questions 
(whtch .11ay h.,ve even :iiorol! th"n two :$!d-,s ) lll<-.. WQ"'o!:l'I 

are " .::11a jcr lty tn the UK atid Lt the opposlte 0 1 a "vo.:-
1:,i,rous 11!nort t y" Is the silent majority bow ar.:, ti'letr 
vtews to bi! detu:uned? By sel.!-appo1nted persons who 
!e-el they are in tbe r igbt (or on the rt5!1t "'ore lll<el v l? 

Bai;.1ully I suppose the y support the st.ltus quo ltbe 
way tblngs ar11 "nd 6ny - Ls.11 '-Systen1 of ldt!as wh l.:b 
offers ,n .slternatlve ) is wrong or worse .. pollttcal.. Goct 
!mows; thl !i> dH l re tor cb.a11:ige IS ca.lled .. subversion .. , that 
tbose who don 't l!ke. the. prevai ling -ls.::11 lyes folks . c<1p-
1talls:a: ) deserve 1111 tbe pe.Joratlve adjectives. spurtous 
facts and ;,ntt-tnt4llec. t ua.l prejudices they get. Tbat' ll 
learn the.111? Cod help tbe people who suggest thi!Si! things 
actually beUeve 1n the11 (except the preva1llng -Jsa 
which of course ls the w.Jy because "e have itJ. 

low !org1ve :ae but science !ictton ts either enter­
t alnlllent or speculation or hopefully botb . It ha.s t ts 
bir sha r e o! r eac ttonartes - a cre lf the truth be told 
- "nd a lot of d.icent liberals .,ho used t o ,;ay saybe 
the aliens bave ge t a point . \l illla.11 Tenn's .. The Llber­
a.tlon ot Eart h" pc,pped up In 11 y mi nd , So g uessing about 
the s ho r tage o! 11.a t 1r 1al lwailable I r eckon that if there 
a r • literate, lnt•ll 1gent propon@nts ,:,f t hP No>w Rig h t , Old 
Rlg b t and Righter than R1gbt then t he y cou l l1 Just about 
be guaranteed to turn Vector Into a Poul Ande rson/Keith 
Lau me r - lss aaga.::lne. The edltcr needs the a r tkles . Of 
course It alg bt provoke a frontlash fro m others but tt 
would be lively and sost people would still r ead thi! book 
reviews , J promise J wouldn't Se.! k to ge t back a p r r.iport­
lon of :ay subscription o n tbe basis I didn't like wh,H 
someone wrote . Or ;11t lus t If I sent the BSFA ,1n invoice 
on th.It basis I bope they would know wbat to 4o wltb It. 
\l e all M.ve the c hoice ,:,f part1C l patlng, sitting bacil: "11d 
enjoying tbe ! r utt5 ot t he labour of others or Jui;t 11ot 
renewing our •ubserlptlon it's a11us1ng to see just how 
closely SF re!lect& the moods, pr ejudices and themes cf 
lt& t1 :11 es whils t appeal1n5 to the longing tor II tlaeless 
unlversallst approach K.Js anyone bucked the trend? -
perhaps Ola! Stapledon, but that's debatable. 

iOHl!I OVU' 
l :,:,;111111~ Clou ~w~oH P1~n1 !1, 3uc" 1, t~: 

I FOO )fD KU LAKE'S •R JO HT OF iEPLr ro BE All EXTRAORD­
i n;SrJ piece of Ju mbled tblnktng . ciuch of It vi!ll- ans wer!!Q 
1:ly yO>J r o wn reply i"!!n see.as to be 01 tbe opinion :h,H 
SF ts a ncn--:ontell! IOUS, non-political g!"nr~. prc11ulgat111g 
Illus th.dt "'re 5W;!etne-ss and ltght, a11nd t:ti"t th'!' BSFA 
should :iu 1te n<1t ur<1 ll7 !allow tbat le:..d Of cou~. 1t 
1s11•t trv!• SP h sad'! up 01 author s o f a ll pollttca l 
persuasions. Alln'f of who:1 push t he!r ovn par!tcul,u cree--1 
!hroug11 thei r booil:s (gOOd at• El r on being the ?rlcte c and-
11-, te. natur11IJy1 ~ !C!"n object to th!" .~mertc -,n 11 tllt­
orlst!•: ,5•1tbor s thke Pourn<!l'd 4,5 "'e ll as the fe111n1s t 



author•? Does he feel that the BSFA should now do • 
right-wing special to redress the bdance? 

ten trles to dls11ln - Isa& as being only relevant 
when taken tn the contert of overall life u we know it . 
Of eourae that'• not true. lnltlally, all -JSJJs bve their 
basis 111 a truth. Indeed, the very existence of an -ls• 
illdlcatee that there are proble11s "ltbln &oeiety t.hat 
!lave to be address«I.. The •truth• 1'1th111 an -JSJa ts wbl 
utes lt go: be:hlnd Jazis• "as an 1nJU6tlce of a vengeful 
settleaent at the end of \1\11 which bled Ger-•any dry; 
bebt11d Jtan:1&• was aa l11dustr!al RtvolutloQ wbieb 
en.slaved workers to a borrifte lifestyle; beh111d fe11inislll 
is a society "hich falla to give equal &tanding to va.en, 
even now. A11d you ea.n go OIi aDd on denying that the&e 
-tsas Hist 115 Nparate entltlM, and fail to realise the 
power tllat they have. They are Jde.,s, and as any SF 
reader shculd know, Ideas are tbe 1101,t powerful thin.gs in 
creation: they are creation itself at "ort . Often, tbey 
ha- to be hlgbllgbted to ensure that they are properly 
considered, and not bnasbed off as •trrelevant• or • Jeft­
"lng cl..eptrap• or whatever. 

len.'s elor;tug svggNtlon., that we should deduct part 
of 01.lr aub&eriptlnn ID proportion to the 11.111ount of -ietid­
e11l10U1S politl.c.li:ing• that we find 1D the .l.ssocU.U011's 
ttadliti utter rather alsses the point: 1l the BSF.l.'s 
ors•~ an falling to ra.tse 1.s&ues, failing to strike 
sparks, faUtng to p,arsue ld.N.• <a.nd Ideals>, 111 ct.her 
words, felHng to be all", tlMtn it'& up to the aeiabershlp 
not to 1'9duce our aubsc::riptloll&, but to provide tbe nee­
e55arJ qtertel tbat ta al.Ulng. U lH believes that the 
BSF.I. editors are putting 111 aaterl.al that ls one--slded, 
tbe11 he should supply the balaact11g Qte.rl.al. 

UliLDA HIGTOJ 
16ForH\ Annu1 , II.Ion, lluda.r1f! 1lo 

I'VE BElil ..1. JI.EKB.i!R POR AROU-.D A YEAR IOV, UD LATBLY 
I've enjoyed readtna the q5azlries fro. the BSFA. l w011ld 
1111:e to ezpr- an oplnlon about the letter you prloted ln 
V141 by len lake; the letter isaacked of the dreary debate 
I becaas all too fe• lllar with whe11 I used to get 'zln.e&, 
a11d reed loc:s, with 1t &Haed paregraph-long sentence&, 
"hieh were • J• ply incorrigibly dull even when. the subject 
11attar wea fa.etnattng, because of the hectoring style. 

I honestly hope this Isn't 5olng tc becoiae the nor11 
In Vector. 

IIStJ do I. Let'& Jeo11ve the s ubject tbere, and 80 
on to otber aatteni. Jobn Nor• an's Ger books 
are still raJsJq a lot of co• aent:• 

JUIICAR£T H.I.LL 
Sllitt yr D<lyn, Oolglil&II , Gwynead LLtO lUT 

l MUST ADltll I POUID lT IIATHEII AltUSJIC, THE \IAY EVERY­
one was conde11nt11g Jobn Joraan with extreordlnery zeal 
whils t et the ll&lle ttae &tre11uously denyt.ng ever !laving 
read eny of bla bool:is. I - like Sue lboaason and Andy 
Sewyer - a11 prepared to edalt to !laving read &everal. 
And I agree with .l.ndy that the first two or three are no 
better 111d no worsa the.II • any other books of the hack­
end-slay fantasy genre. They are Ripping Tarns, with not 
very ortglu.1, but decently paced plot&. Terl Cabot Is a 
typical, dureble bero who aurvtv• every llau.rd. You just 
llnow - wben be ta &enteDCed to be torn ui pieces bet­
ween two tarns =- that one of the. huge birds will t.urn 
out to be hl.s own and when be finally plllll• ets to earth, 
be COIIVefllently Landa ln tbe web of a glaot ispider which 
turns out t.o be intelligent. 

The slavery of the woaen did not unduly trouble ae 
at this &tap. It wu bow the world was. Terl Cabot in 
fact Uf ay aeaory serves - correctly) ts • 06t un.happy 
about this aspect of Gor. llowevu, when I purc:based a 
lat.er boot, to wblle ewey e train jai.rney, I was appalled , 
lot only try, the book, but by tbe eaotlons lt generated 1n 
•- . Suddenly, John IDrMoll was wallowing the horrible 
Detatls of how woaen were broken to slavery. 

Ellen Pedersen 5ee11s to be trytng to defend Jforman's 
books as accepteble sezual fantasies, but they ere cert­
ainly not women's fantesles. The descriptions e re of 
phyalc::al pain, lmprlson•ent ln tiny c:eges and hu111Jt.,t­
lons, all designed to break a person 's spirit. I wonder 
wba t her reaction would bave been lf the slaves b"d been 
black, ln5tead of fe•ale? \lould she bve defended lloriaan 
In that case? Vould &be be writing artlcles saytns It's 
ohy for whit.es ui baVf! fantasies about dD!lllruitlng blaclls 
and oll:ly for • lddle-eged, white, middle-class A• ertc:en 
CQllege professors to write booll& thet indulge these 
fentasles? 

\lllat uot1011s these boots arouse I.II male readers , I 
do11't llnow, but t:n ae that final bcx:lll generated urrlfk 
revenge fant.aales, The only r o5le for e woaan was as a 
subdued slave, but I c:ould not accept tbet I would suoc-
oab to tlle brainwashing (\lcaen. are kidnapped fraa Barth 
to be sl.aVf!8 on. Gor). So I fantas!Rd about escap&&, 
&tu.ling a tarn (the giant birds> and a isword end finding a 
the slave du.Jers aDd glvlns tllea • taste of theLT own 
aediclne. I didn't like what that booll (A.55,'ssln cf Gor> 
wa& doing to ay fantasy lUe or •1 blood pressure and I 
have never open.S e Gor boot isinai. Adattted.ly I dtd11't 
actUlllJT go out 1111d start attack111g aen and tying thea up 
so 1 could brand tbe11, but 11 the books ca11 do tllat to e 
raspactable aotb.ar-of-two, what do they do to lapresslon-
•hle adolesc:e11ts? 

Sharon Ka.Ii ae,- a lot ot very &enslble things about 
•rape• fallt,aat .. a11d it aay ba t.bat Gar has qny feaale 
fans, but I a• vuy unhappy about boolls that portray 
WOIM.11 111 SI.ICh a degraded r6l• 1111d ri!genl. that role il.S e 
wo• .a:n. 'a •true• place. Besides, as far 11& I can re.eaber, 
there are no rapes descrtbed - e:n.d certainly none perp­
etreted by the hero. The aost coaaon &eenarto la that of 
the evailahle, wUHns woaa11, trai:n.ed to ple.ase a aan end 
begging for 5ez, The rescued pr 1Ilc:es6 in Tarnsaan of Gor 
Is offeaded wben Tarl Cabot et Urst refuses ber offer of 
&eii: (bla rewenl. for rescuing her). Thtis lis e 11ale fant­
asy, not e faaala 011e. The traditional tea.ale • repe• 
fantasy Involve& the brooding, doalnatlng hero wbo won ' t 
take no for an answer and pres&ee his suit relentlessly. 

Finally, Ellen bas a very refined view of Bnglt:ah 
society. ltaleneaa baa never been defined as good • ann­
era: that Is being e gentleiaen. ltaleness (fer 11eny> has 
acre to do with drinking fer too meny pints of lager, 
driving too feet, using bad language end flgbtlng at 
footbell matcbeis . Feaalen.ass 1& pege 3 of the Sun. The 
sl111lar1ty to the Oor •tdeal• ts clCISI enough to be worry­
l11g. You can't stop people fante&lslng, but you can 
refuse them fuel tor their fire. · 

So far In thls debate, everyone has assumed tb!lt 
fantesles are haralass. But are they? The use of fant­
asy as an eld to alterlng behaviour Is an esteblished 
technique used tn, for lnstenee, the t r eat.lllent of phobias, 
Patient& ere asked to iJ111glne the object or situation that 
brl11g11 on the tear and gradually they learn to handle 
their eaotlon•. \/hen they can hen.<l.le their fears lo tbe 
fantasy, the aake-belleve Is replac:ed by the reality . 
Fantasising about pttrforah:ig well and winning has been 
r«ognised as a11 1aportent tool 111 treinlng for various 
sports. Therefore, 11 a aan 1• c:onstan.tlJ fant.esislng 
ebout .,011en as Oorea11 isu objects, It ls going to • ate It 
very dtfficult for hta to alaultaneously have proper 
relatlonahlpa wltb "oaan and treat the• as equal& . The 
aaln reason I confine • J fentaaies <both t.he sezual ones 
and the • ore general daydreaas) t.o taeglnary people ts 
be<:ause to use real people would interfere with • y deal­
l11gs with tbu In real life. 01 course they wouldn't llnaw 
that I'd been ranteal.slng about thea, but I would, and 
tllat would alter •1 perception ol tho. 

J.i!UIFER COBBII G 
flu 12 , • 111 H1nc•Roid. LondonV'J 3QJ 

THERE 'S BEEi SO lt UCH TALI A.BOUT THE GOR BOOKS l JUST 
bad ui tt11d out for • JMU! 01 CQUrt.e I've seen the• an 
the bcXllF:•belvea but badn't e"en considered buying the• 
islnce J reed the blurb Ce long U• e ago) and decided they 
weren't for • a . I dldn.'t eetuelly bvf a book - I took 
edvan.tege of ForbJdden PJanet'& Indulgence of browser& 
u1d bad a look tbrOJgb a couple. 

I We& not laprKsed but obv10U5ly SO• eolle I& or tbe 
boolla wouldn't sell On tl:ie whole I found thf!.lll Juventl.,, 
and badly "rltten . 



! get very angry 4t a11y abuse t o women by so-called 
•11en". But not .,ll • en [ul!ll their fant11111es by 11ct11.11lly 
co• 11! ttlng rape. Resl!lllrch shows tbat wo• en have fantas­
ies 11boot being raped. These fantasies have nothing ta 
do with reality and don ' t 11ean that wo• en go out search­
ing for raplsta. lla ry Gentle should take II look at tbe 
books on the "Rounce• book s helves . These books are all 

I about • ale do• lnat1011 C.nd ofti!n rape > - they are 
written by wo11en and bought by woaen. So• e of them are 
iaore expl1clt than the Gar books. 

in 111 y Job I have contact with women who have been 
raped. The-.e w011e11 range fro • shy young girls to old 
age pensloner.i and are w ually Vllluerable, ordinary­
hxlI.i.ng people, They bear no re&e• blance to the unreal, 
luscious, h11lf·11.11ked 61:!X objects in fonun'a books 

l know • any fe• lnlsts dl.w.gree but I do not believe 
1 bit of • acho do1111111tton In badly written bcxlks urge£ 
all •en ta brutal sexual attacks . The •en who are r aping 
w().lllell don 't need II fantasy world 1n II science ftctlon 

f!l tiook. Their needs llrl!! very different. 11:1 11!!11 wlll eonU111.,111 ta ogll!! wa.en 111 the street, t.Jlk 
dirty about tbe gLrls at work 1111d boast atx:iut their sa.­
ual prowl!S5 even If all books, fllas 11.11d page 3 girls 
were bll1111ed. (Bard core pGrnography ts another more 
Gerl011& utter.> 

llthough I a• 11 fe• lnlst Hn that I believe I should 
have equal rights and • J !DdependenceJ J do not believe, 
11s .any do, that all aen 11n11 haGe, seXU11.lly aniaa.ls. J 
stubbornly belleve the good • en outnumber the b!ld. And I 
do not be.Ueve that this kind ot 11terature does a lot ot 
t:lar11. These t111tas1ea are 1n llen•s heMl.s - they >1 011•t 
disappear j11&t beca11Se they're not In print. 

J.AiTll H BRICE 
11 Cll•rrpiy , Ahon, llupsllln 6113• 2A? 

VHAT IS IT ABOUT COUJ VHICH PROVOKES SO II UCH CORRES­
pondence? After all, he's a blt of a woodentop. His 
suppc;rtlng characters show even less gu11ptloo ; supposedly 
worl dclass s words •en are alwillys dlsar11ed at the flrst 
thrust illnd parry. And hls wo111en! Oby, things llill)' 
happen to the11, hut they tbe111selves never actually do 
anything . They're Just ltvlng wallpaper . Compared with 
the11 the life of the arc hetypal housebound housewife ls a 
continual round of fun, adventur e and crucial decision . 

So let's accept Conan as nothing to do with real 
11fe. He's jl.l6t fllnt11sy i,,nd If science ftctlon readers 
and authors start putting the mockers on any particular 
for.111 of fantas tical writing where wi ll It all end? All 
literature, no matter wbather written, pictorial, audio or 
vtsual, t s fantasy and nothing to do with real 11!e and 
rea.l life behaviour. In how 11any love stories does some· 
body s ay, •1 can't 11:lae you becauGe l 've got a ccldsore on 
11y lip and It'll start bleeding agatn•? In detective 
stories, bow 111any t111ea does tbe robbers' getaway car 
drive round and r01Jnd the block try1ng t o find somewhere 
to park outside the boink? ... 

So let's acc::ept Conan as just another type of Hter-­
ature. And If bis fantasy 1& too exaggerated tor your 
taste, then let be or &be who doth never ever fantasise 
cast the first book• ark. t can 't say th.at l'a a fan of 
b is books , but I do Hka the covers, when reproduced in 
large for• a t without lettertng. Loo.IF: carefully at tb.e 
boicll:grounds, the portaya1 of trl!!l!S, waves , ani• als, a..nd a 
whole rei,,l .. of Mtur"l pbeno• ena, they really are out­
standing fantasy art. .. 

Lock1ng at those ptcturH I know I'd be the one 
who'd fall ever and have to be picked up 1111d put In a 
safe place while Con.i,, n prepared to do Nttl.e with yet 
.soother m0115ter Although I suspect th.st even the 
ltctlonal Co11.11n m\lSt ocaoslo114lly feel like &1yi11g, ••En.. 
mate, l 'a 'avtn' • e t.N·hreak Let ISD• eone else go 1or a 
change." 

•Ut 's leave tbe o,orJd of S0111e111Mt dubious 
unt..sr eb.!racters, and We a loot at so.e of 
the Issues sparted off br V14l Hd Vl42 
PJrst, SOllft co.a-nts on .in article I enjoved. 
t,c.,t exre-=tN to toe crltlcl~ for not betns 
•pe-~Ut.:.t/Jr aba/1 SF Rur no:• 

JOHJ 0V£1 

LJ HURST'S ARTICLE OJ THE JUDGE DEE BOOKS IS QUITE EX­
celle11t. I've co11111ented be.tore, In 11y own ztne, th.at 1 
often read historical ncvels as extensions of the fantasy 
11ovel, rather than as a genre In their own right . Hun;t 's 
piece on van Gultk 'a c reation can be. ell:tended and applied 
to other such &erJn, such as Ellis Peters's CiJdf.ieJ 
Sl!r-Jes, or the worU o! such strong historical novelists: 
aa Cecel1a Holland . To 11a, t he li.ll• e sense of •estrange-­
sen t • ta pr1!!6eDt ln • any of tbBSI!! stories, t ndeed, it's 
ill1• ost i nevitable if tbe author truly manages to reconst­
ruct tbe historical context 1D which tbe char.ct.er& move. 
If tbat Is far enougb baclF: (over 500 years, say), then the 
forces acting upon thti characters are going to be dtffer­
e11t enough to beeoae • tan\45tlC- tn concept. 

CYRIL SIKSA 
2 Tl'lf Ktn90n, r1trroy Pnk, Lo!U1011"66!11 

AS OOII EOI! VHO HAS BEEi A FAJ OF ROBEKT VAi GULll'S 
Judge Dee stories for • any years, I was fascinated to 
read U Hurst's article about thnl In VJ.fJ . Jt bas long 
been a co• pleu a ystery to 11e why 9an G11l1k 's novels bave 
be.en out of prlnt 1n Britain since tbe early ?Os . Tbey 
are, as Hurst polrita out, riot only fascln.at1ng for their 
hl!;tarlcal background, but also very readable. 1n view of 
the tre• endous success of i!l 11& Peters an.d U• berto Eco In 
recent yeus, to say nothing of the.tr l• itators, and the 
e• ergenee of what •lgbt al• ost be considered a sub-genre 
of historical detective fiction, one o,oo}d have thought 
t h.at ao• e publtsber so• ewbere • lgbt bave been b r igbt 
enough to reLssue van Cullk onto what ts obviously a very 
undersupplled • arket. 

All bis novels have been reissued in p,sperback 111 
A•erlca In recent years , Tbe Haunted Jf01Jasterr and Tbe 
Cblnese /faze /furders are avi,,ilable In ao Olllllbus edition 
from Dover Boolia -so•etl11es .ivallable In tbe UX11, the 
other four "Ch inese" titles fro• the University of Chicago 
Press, 11nd the re11atllder In th 11 Scribner Crime Cl4SS1CS 
series. 

There ts one further Judge Dee novel. Jfeckl"ce and 
CiJJabasb, not llsted by Hurst. This takes place during 
the period that Off was 11agtatrate of Pao-Yang lc.668 AO) 
but Is actually set In Rlvertoo,n, ,1 settlement adjacent to 
tbe Vater Palace of tbe Emperor's tavourlte d.iughter . It 
Is one of the la11t books that vi,,11 Culik wrote {copyright 
1911'1>. There ls also a c:ollectlon of short stories, Judse 
Dee at lr'ark <ale;o 19(17), which has a very useful chronol­
ogy of all van Gult lt's Judgs Dee stones to the date or 
co• ptlatlon. 

I 11ust correct Hurst '& statuent that tbe ATV s ertes 
based on van Culik'& work dates fron. the early 7015. 
Though I do not know tbe e1:act date of the series, 1 have 
two novels r eissued by Heine11&nn 1n 1909 to tie tn wtth 
the series. 

Van Gullk bl• self translated an autbenttc Hltb 
century Chinese detecttve novel featuring Judge Dee, u11der 
the tttle Dee Goons AD <Tokyo, 1949), reissued by Dover 
Books in 19'16 as Celebra ted CiJses of Judge Dee and curr­
eDtly ettll In print. It Is clear fro• the 1ntroductton 
and notes (&el! p 231) t.hat it I.II tbls work which Urst 
gave van GuUk the tdea of writing his own series of 
Chlaese detective novel&. Kls 1Dtrocl.uctloD a lso glves a 
very useful potted su•• ary of the dlfferences between the 
Chlne&I!! detl!!Ctlve 11ovel a11d Its VesterD counterpart, twlck'­
ground lnfor11atlon an the Chinese syste• of justice, and 
several suggestions for background reading .•. 

Yan GulJk's 110Ve}15 are enor• ous tun to read , aod to 
t.hose of U!il not ta• tllar wtth the Chinese u-adltlon tbey 
do, as U Rurst polrits oot, prod.I.IOI!! a tremendously Invig­
orating &eDse of e&trange• ent. They are long overdue far 
r-edlseovery tn this country, and I a.• grateful ta fectar 
tor affording Ule• the &Ort. of publlclty they deserve. 

DAVID KILLS 
11 auuuOnv•, lhc:lsbury, 111nchHtfr l\lOOf.11 

I TIIOUGHT THAT EVERYBODY IIEV TH£ DEFIIITJO• OF CTBER-



punt, but 1f Terry Brooae ( 1'142 pl!!) wants to know, then 
bere 1t l•: 

Cyberpunk ts a tJ'pe of 5etence Helton that C011tains 
at least Ofll! and a bal! ot the following condtt.loos, 
1. Computer software tba.t plugs dlr~t.ly lnto the bratn, 
preferably v1a a 11octet beb1nd tbe left ear. 
2, Japaneae--based •ultt-nattonal corporations with 11ore 
power than the leglt111ate governi=ents, probably run by an 
Arttficlal lntell1gence, and whose heavy mob Is II bunch of 
aud.ro1d Yakuuo d.ertva.tlves. 
3. Agetng blpples IMjU&ttJn.g c:in derelict satellites la 1111 

L5 Eartb-J(oon orbit. 
I a. still working cm ay deflolt!Ofl of science 

ftctlon, but it c,u-utnly does not cootalfl any-th.log about 
C<Jgflitlve estr,Hge•ut. • 

Fln,illy, lsfl'l Scientology a wc:ioderful religion? It 
proves there Is a 11fe after death. You can tell that 
good old Blron's brain wiu, deco11posl11g when be wrote the 
Jf1ss1on : Eartb series. but it's not bad for ao11eone wbo la 
pushing up the daisies, 

CECIL. JURSE 
OS\HlonRold, Hl~y, York \'0381.U 

XOST OF TERRY BROOllE'S COXPLA IJTS ABOUT "CTIIERPUJr 
see11 to apply to the ter• "fK:lence tlctt011•: a so11ewbat 
nblguous deflnltlon, 11 .11artetlng ploy, soaetbl11g II good 
nu11ber of people don't want to be seen doing, 11 eearcb 
tor Kroots• In writing that prrdatt!d the ter11, e,ll cont 
ributlng to the creation of II literary ghetto. 

lle&plte the critical bewllcl.enent truit seeas to sur­
r ound tbe tan, 1 note tbat Frederick Pohl luls no dH!lc­
ultJ' lfl niply-1..n.g to a quesUori about •th• cyberpunk view" 
( VJ42> . Ke d0e&11 ' t ille a..ny of the ch.llrac;:ters. le I 
reca.ll, punk:11 werit out ot tbelr way to sbock and disgust 
people • .o 1t couldn't really be called. a cr1ttc1s•; 110re 
like II recognition of their &ucce56. Punt was about 
recognlatng 1111d resli;;tl11g the 1Mjuelcb1ng 1nfluerice of a 
cow111erclal auslc-bus1ness • ach lne, a11ong ct.her things, 
and redtscover-lng the raw populist energy of pop 111u11ic. 
It was extre111ely cynical abol.it what happened to people 
i.,ho accepted wba t they were red, and tn gl!nerlll avowed 
IUld found virtue 111 the pov!!rty tbat sc aafly young people 
flnd tb-selves belr to upon leaving ac:hool. \/bat's 
wrong wtth recogtilsin.g a &1-llar attitude ln one's OWfl 
writing aztd co1nl!1g a tera tMt at,gbt be appropr-J.ate1 

Cybernation, co11trol by macbtoes. Vall, e:uctly. 
Tbl! lnteningllng or aafl and aacb11le 111 a way that, 
unlike being blo11lc or otberwtse enhanced, feeds back to 
cb.a.nge the nature of the being tllat ts created. That, 
surely, Is only one of the aspects o! "control by mach­
ines• that lS addressed, though admittedly sy11boUc of all 
tbe others. \lhat abollt the co11tlnul11g eecb.a.11IS11tlon of 
bu• an beingi., tbe .c1entt!tc aanage111e11t of eaployM&, 
that is occurring rlght now1 

l• -glne llfl E.dwanU• o geotleaan pre&eflted wttb a 
de11lce th.at is abll! to do soae • Hi.al chore qutcll:ly. wtt.b. 
lnvarytng precision, am!. without any C011pLalllt about 
wages, bored011 or fatigue . He 1.& co• pletely astounded, 
and 111splred. He bad thought that dealing with aurly 
workmen was an tnevttable fact cf life; suddenly be spies 
freedo11. It Isn't very Ions before the virtues of the 
1uocblne seem to bla <a11d us) to be vlrtues that bu1111n 
beings should l!llulat.e. Aren't the cardboard competent 
beroes of early SP Juat that, huaafl betng11 that have bft,11 
condltiOfled by oenturlas of ad.• 1ratton for aacbinery tnto 
be.Ing as useful as aact:il11es, our vision ot t.b.e shlntng 
future? 

So, I 11.te the tera cyberpunk. l haven't read any c;if 
thl! central worts nor any of the alleged • anifest.08, but 
tbl!n I dofl't particularly care wha.t people say lt 1.s or 
think 1t ta, or isn't. LJketbearcbetyptil pu11k,b11lf of 
the point is that It ls I, not &011eone else, who decides 
what it ta <and thue who I a11 ) , and a11yone who goes 
around accuslng other people of being or not being cyber­
punk has obviously alssed the potot entlrely and deserves 
llttll! IIDre than a belldbutt. Cer-utnly I won' t agree with 
what you thlnt tt ts, nor bother to Justify aysalf to you. 

tbl11g wonderfully flew under the sun, presu• ably spnmg 
fortb whole alld perfectly lor-aed, llte Atberie fro• the 
forehead ot Zeus. 'Tatn't so, as anyone wbo II.as read 
widely Ill SF OYer t.be pti,st 40 7ears Call Und should) tell 
hi.•. HI! berates Jlew \la11e and thus places 11• In the 
soaewbat t11vtdtous poGHton of defending &oaetbtng l was 
never that fond of anyway. But to write i.ucb drivel 
without understanding bodes 111 for the future ot cyber­
punk: after all, with supporters Uka this, who needs 
ene• leat If be find& Delany a cure for 111so11.nla, 11aybe 
he's nevRr trl" readJng Babel - I?, or Tbe Einstein Inter­
section, beeaus. tboi.e t wo books <along With Triton) have 
• ucb 111 caa.110?1 witb eyberpun.t. And what about other 
"lew 'lave" vriters, like Zela:my, Silverberg, and (espec­
ially> Splnud. I thiDt you could iaate a good argument 
that IDraa.n Spl11rad W&S the flrst •cyberpunk" wrtter, yet 
be t. eolldly based tn the Jew \lave , contrtbutlng to lew 
llorJds, etc. Stuff like Bug Jack Barron and A Vorld 
Beto,een treat ctvlllsat1 011 as an lntl!ractlve process, 11uch 
as cyberpunk does, based solidly around 111for1111tlon tech­
nology. and prlld.ntlng the Gtbeons a11d tbe Sterllngs by a i 
deca,de or aont. 

Keith, there ain't notblf!!: Uflder t.b.e sun that ts 
entlreJ,1 new, nearly all ot lt evolll'l!!S out of soaethlng 
l!lse. Tbi& ts • O&t deflnlt.ely tbe CIIIM wlth cyberpunk, 
alld trying to deny tt just dOl!li everyone tovolved In tbe 
genre a disservice. 

lEITH BROOKE 
U EldeR01d, Hor t itll, Norfo lk NR3 3EJ 

IT VAS Al IITER.6STIIG LETTER COLUXI IJ VJ42. A l.£TTER 
fro11 Jtlie Cobley In wbicb be co• aents DD tbe extreae 
reaetlon• to any ae11t1on ot cy!U !• nt tallowed by just 
such a r1111etlan . XJ point in VUJ was al•ply that U a 
nuaber of writers and reeodera wtsh to label tba. sort of 
flct1011 they Ute - whether It be science fict.1011, cyber­
punk or lew 'lave - then why not1 Cyberpu11t can be 
described by a number of eo• 11011 factora, such as the 
generally b1gb-tech neartsh future dncrJbed in fast-
11.ovt11g street.Wilie ter11s, the transcendence of the cur rent 
buaafl fora, and so on. Sure, Tl!rry Br0011e could crltlclse 
llflJ de!illit.1011 of cyberpunk, but the point reaal11& that It 
is posaJble to loosely group 11oaie •td-80• SF toget.b.er in 
such a way. 

Co• partae11tal15ing? Ghettolstng1 Tes. Here 111. 
larw1ch l tgnore the one bookshop that doesfl't have a 
distinct SFa.F &eetlon - l dOfl't generally have the ti..e 
to wade throogh dozens of non-SP books Just to flnd a few 
Glhloon& or Sllverberss, Just as t.he SF lobel constantly 
btgbllgbts new authors, tbe cyberpunk debate bas drawn 11y 
11tte11t1011 to several excellent i,,uthors a1,soctated with 
Gibe.on and I, for 011e. have fou11d t.be l•bel useful. Being 
a COD&tant 6ltter Ofl feflCl!S, I II• a ware of tbe problems 
of the SF ghetto and I have to rely on luck and fa11d011 to 
draw • y attentlofl to authors that • lgbt not be Libelled 
SP <Ian Xc£wan IB 1111 excellent eu• ple>. Alao, l was 
11ltrtgued to SN Terry taka ay CC1• 11e?1Ui about Dtc.t and 
S•ltb Ml seriously ..-ben I was only trying to say t:bat of 
course cyberpunk bas it5 roots 111 tbe tradition& of SF 
- another casa of the over-heated response to tile 
mention of that worcl.? 

COLll CiEl!JLAfl> 
17 -'l•nn<tu Road , (hldl'tll l!tnll , Entx R11i WI. 

TOUR DlAGiAJt OF TKE COISlDEiATIOI S OF TKE FICTIOI i!EV­
lewer la intrtgutng. 1f 011!7 because 1l would neuer have 
occurred to ae to represent the11 dlagra• utlcally . 
Everything that's h11re la rl!levant. yes; so11e of It 
crucial, 11ucb o! tt all too often absent. Of cour51! -not 
every point 111 the diagram will oppear 1n every review" : 
it IS a chort of questions to be asted, not lnfor11nt1011 to 
be !oufld. 

StUl, I don't reccgnJ.se • yself as the reviewer on 
the litft.-band aJde. \lben l • Jt cl.own to wort, J never ask 
myself •How valid ts •1 JI.W:lge.ent'?" I tnow how valld ay 
Judge• ent is: as valld as anyone else's. It 11lgbt ao11e-

JOKJ O\IEJ tiaes be bettl!r tnfor•ed : 1t 11lgbt sc:iaet111es be better 
e1:preased Cof wbtcb 11ore ln a 11t?1ute). Jor do J aat "A11 

KEITH BROOKE TlilU!S TO COITEJD THAT CY8£RPU!fK IS SOltB- I II rel1i,,ble crltlc'?" any acre tbi,,n an 1111bul11nce driver 
-----------------~•=••~•-•~••~l~a reliable nbulance driver?" It's wor.t: 



ao111etblng you do as well aa ,ou can Ynder tbe ctrcu11-
st.ancea, while, 1f you enjoy it ae 111uc:h u I Jo, trying to 
do better all the tt• e . St1111l.a r ly, "Do I 11:now wha.t l'ia 
t.allltrlg about?- ts wha t •Y 1.atln tucber would have 
called •a quest1011 expecting t he anawer no". l aea11, 
ettber there's no quest1011; or the questlon ls actually : 
"If I don't know a nyt b.tng about Jacll: Vance, should I 
re•tew Araa Ja ta St.tUc» or turn tt down? tf I want to 
re•tew It, how • ucb research - I prepared to do?" 

Vhat you're • tsstng • ost pnmtnently. as far as 1 
can see, 1fl the fact that reviewing ls writing. It's 
iu!c1"8 soaet.b1lJ8. Ky coa.slder atlon 1111: "Vbat can I aake 
that's 500 words l oug and will present tblr. boolr: properly 
to • y r e.ader9?" - and not only properly but pen.ua.stve­
ly , The a M W1!r w111 be governed by wbo they are, who ay 
ed itor 1111, how lntere&ted I a • , how 10118 I 've got, as wf!ll 
as all the tb t ngr; on t he right hand 1$1de of your d.iagn1111: 
but above a ll I t 's a qU86tlon of style, Should t be 
a • 1,115t11g? a ngry? entbuslasttc? neutral and. factual? 
Revi ewer s lll"I! wasting space wben they say "Rush out and 

I lbuy this book" or even •Don 't bother•, It's 1111:e the : :t:r;a!: :o ~~~ ;:,i nf~~g::~~- on, ever ybody, d1mel" It 

Inc identally, I 11 l w11 ys r eckon a useful d lstinctlon 
between reviewing and crltlcl&lll l s tb 11 t revlew lng ts 
bef or e t be fa c t , 1111d 1166u11es you haven ' t read the book 
{which la why II reviewer &h011ld avotd glvl.ng away the 
end of the stor y), while c r 1tlci&• Is after the fact, 
aa11u11l ng you have <a.nd If there'• a chance you haven't, 
g iving you a goad account o! what's tn 1U, while putting 
it I nto II t heory or a rgument. But there's an overlap, of 

lY BAILEY 
IYalclt lltr , IIIOerMy ,C I 

FROl OOITROYliST TO CilTOGilPHT : VKTO/l ED1TOilAU. UCK 
neither vtgour nor variety. -cartography" because thal 
dollbl..-spread dia.graa ts no 1-• than II lllnd- aap, a 
chart1n.g of, not slaply II reviewer's alnd, but of the 
CCJ• plex of sttaull, eonditionlnga, &!tills, Insights, 
ezp«:ta.U ona a ild sattsfactton.s wb!ch constitute the 
• u :lng / rMdlng / appra. lsal of a book, It Is about as good 
as a two-dl• ensl01111 l r epresentation can be, but Inevitably 
suffe r s U • i tatlons, becaUM that Und of mapping, with 
! ta lln• of descent 11 11d h itern!ll lnter- r eLattonship!>, 
find s I t.ti clooest a nalogy in the genealogical tree; !Ind in 
a genea l ogical tree t he e nd "twigs• a r e both dispar ate 
lfvH and •growing points• , whereas In the case cf the 
• ind- • ap t he entire concept Is In Its nature hollsttc. 
Ther• ar• no true "lines of descent": a ny factor or com­
biuatlon of fac t ors, with !Ill their c r oss-correspondences, 
•ay a t a ny one t1•e be operative at the •working face• of 
th• process . This is, of coun;e, i • pllclt ln yoor accomp­
anying editorial t ert , and in any case doesn ' t re.ally 
detract fro• the great value of the dlagran as !ID 
ualytlcal Ca11d pr .actlcal) guide. 

A •oat l • portant feature of the editorial text ts 
t he e11pbaaia put on Uie creative nature of reading. To 
ao• e ext• Ilt an author's text Is launcblng !ID tnva.ston of 
the reader's mind, • aybe a • erely petty and distracting 
otle, • aybe a gr!lnd take-over . This especially relates to 
tbt.t •l~nt you pl.au at the bu.rt ol your right-hand 
&11Ctor - •the author 's world-view• . The real!.er, and 
crJtlc, • ay receiYII it, perhaps suspiciously, or perhaps, 
on the basts of known credenttals, gadly; but always as 
an experterice to be coped with and Hable to cul.• lnate In 
a.nythlng ranging fra11 antagont.• to e•pathy. Vhlle all 
tbl& 1& so In general, lt has partlcul.ar force in tbe 
r eading of science fiction. 

Sydney Saitb, the 19th century critic, lttterateur 
and wtt, sa.id: ~You should never read a book before you 
review It It will only prejudice you.• Over and above 
tble being a Jibe at reviewers, there may be so11e sense 
behind the nonsense . He 1111,y poe:slbly be saying that you 
have t.o take t.tock of your own world-view and cl all 
those attitudes, relevant for reader and reviewer alike, 
listed 111 your lett-hand sector, berore co11pletely rai sing 
tbe barr ier {or the '1Utbor's entry, There '1re writers 
s uch ae •octd pai r ing) Thomas Carlyle and Robert Heinlein 
whose world-views ! personally llll liO• ewbat prejudiced 
against, but I know that ln reading or rereading them 
tha t , such -,re, In their own spheres, thelr t11agln11tlve 

power s and expressive skills, I shall ne&d a.11 • y 
preJudlc1!6 to resist the lure of theirs. V!th the unknown 
I • 1r&t, even • or e, be alert as to bow the battle of 
preJudlceis • ay go, without letting thlis 1t,r what I always 
hope w111 be enjcy• ent of a creation. in whicb an !lutbor 
bas Jn.vested 6011e of ht • or b• r s• lf. 

URTJJ TAYLOR 
1••1ulllo14,tuori~C813'1S 

I VAS IJTRIGUED BT YOUR OIAGRAII OF TKE REVIEVIl'G "PROC­
eu•, elthaugh I'd ,suggest • • ore. Unea.r sequence. 
<,lthough the other questions ar• all 1.nherent In the 
process) : 
• Que!!;:tlon I - Vhat &Ort 01 work bas the !luthcr set out 
to crNte7 

ll11n1festly you do not critlclse a pte,ee ot 
potbolllng en'tert.aln11ent for not being Var and f'Hce 
\although I fancy the "right thinkers" woold crltlcJGe Var 
and F'eaoe for not being pot-botl1ng enterain• entl. 
• Question 2 - How successful bas tba author boon, and 
wby7 

Tbls 1s the tricky qul!Stion, to ray 111tnd, especially 
when wor king w1tb1 n the word l!mlts of Vector. Al11oot no 
boci wlll be so good o r so bad tb11t the reviewer can tick 
"Yes• o r "J c• for thls questton, ancl the 11ore proble11attc 
tbe work the more difficult Jt 1s tor t.be consc ientious 
reviewer t.o evaluate , 
• Question 3 - '1111 the lntendad audience like the bock" 

low here ls where the "rlght thlnken.• have !I point 
lle•be.r• of the BSFA are COlHltted SF enthusiasts. ',le llJ"e 
not tbe ,udtence towards which books are at• ed !unless 
lttterzol/1! has begun publlshlng boaks ... > The Intended 
audlHce will be both less enthusiastic and less know­
ledgeable about the genre than we llJ"e - alld less de11-
a11dlng. they b.aven•t read lalld re• e • bered readlng) Plot 
U one hundred tt• es already. As an eza.• ple, •Y tatber 
- who hasn't read any SP ali,ce Valla - recently read 
Contact and enjoyed It l• •en&ely. \Ibo Is right - we 
wbo condeal! Jt as bel11g o• r1v11t1ve or die reader who 
lnl!ocently enjoys It? There I• undoubtedly II t.endency to 
crt tlctM books for not b• tng swan.s when the author 
lnt• nded to create a chicken - whtcb ts poor reviewing, 
not ldeologicaly 11ottvated mall.:.. I know that I 11& 11 
reviewer ba.ve ., duty of honeist can!! to the author. I also 
have a duty of car e to • y audience, the 11e11bers of the 
BSFA, enthusiasts all, expert& all . 
• Quest i on 4 - Do I lib the bock? 

The tact tba.t the r• v1ewer llkasldlsl1kes/cannot 
reae111 ber the bock tn questJcn will of course colour 
everyth 1ne;, but so far as I 1111 concerned personal l1ke or 
dislike IS 01 11:m l ted alg111f1cance 111 11 review except when 
it I& exceptiona l. A r.!IYe review or a trashing Job l!I 
auto• 11t1cal.ly suspect. For •yaelf I am reluctant to 
review 11y favourite authors because I w111 possibly be 
h,rder on the11 than they deserve. Equa.lly, 1f 1 loalhe 
ao•etbtng I • ust wonder whetber l aa the right revlewer 
- although I'd say tba&e books I've trashed In seven 
years cl BSFA re'l'iewuig have •11 deGerved it, oh_Jeettvely 
speaktns. 

llany BSFA reviewers 11re writers Uie.•selves - of 
all sorts. Ve Love SF and we review books for the love 
of tt. Ve have v!lrytns degrl!e!J of technical knowledge 
ebout the way fiction works, knowledge acquired iil ~­
eatc cl.as&roo•s and In the light of aldDlgbt otl poured 
O"ler bot typewrtters. Of course, thts • '1y be a spurl01.115 
ezperttse bYt 1t 114Y Just • u.11 we know whereof we speak 
when we c riticise ., boci for being bad ly written. 

And be~ore the •rtght thinkers• trot out the special 
pleading tb!lt "SF ts a ltterature of ideas• let 11e say 
tbat a good Idea deser'l'es the best of expression, !ID4 U 
the authors the •right thinkers• would_ have us praise 
rli!gardles& are so good why aren ' t tbey more widely read? 
A quick survey of 11y local bookshopi. land this being 
Cambridge we have 11ore than Saiths! shows 11e that the 
"popular• writers (outside the genres ) are 1111 11-i!tter 
writers as writers - wh,tever the subject matter -
tb11n the •right thlnkers•• he r oes. I &ee no reason why I 
should pretend a se11l-llterate Is , great writer because 
be t& JdeologlcaUy sound In the view of the "right think­
ers" 11 I 11.11 required to do so then I'll stop giving 11y 
tlH and effort to the BSFA, thankyou very • uch . 

• Contl.nued on p J9 



Quarter"/y 

Opus Quanerly, now in it s second year or publication , 
was set up to provide an alternative 10 the larger 
circ ulation science-riction and fantasy publications and 
paperbacks, and to encourage 1alented British writers 
and artists who might not otherwise get the chance 10 
see their work in print. 

The magazine has quickly built up a reputation for 
"strange and strong" fiction (Adventurer), and in 
accepting work we look for well written stories with 
good cha racterisation and innovation in theme or ideas. 

One of our main aims is to publish a wide variety of 
sf/f, and in doing so broaden the field's horizons. In 
our first year we have published stories ranging from 
s1raigh1 sf 10 explicit horror to humour to fantasy to the 
surreal. Our future issues will continue this policy as 
well as con linuing to renect the state of sf/f short story 
publishing in the 80s through reviews and articles. 

Why don'I you take a look at the con1emporary 
British sf/f short story scene beyond the pages of 
lmer:.one and the all too rare anthologies, and join the 
ever-growing body of readers already enjoying Opus'! 

Individual issues cos1 £1. SO in 1he UK (£1.80 elsewhere), and a four-issue 
subscription £5.50 (£7). All prices are inclusive of postage & packing (surface 
mail to outside the UK). Please make payment, in sterling only , to Michael 
Hearn, Staff House 2. Broxbournebury , Broxbourne, Hem. ENJO 7PY. 

IN RECENT AND FUTURE ISSUES: Graham Andrews, S. M. Baxter, Eric 
Brown, Dorothy Davies, John Francis Haines, Kenneth Harker, Garry 
Kilworth, Kim Newman, Steve Sneyd, Johnny Yen . 
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1, 

BOOKS Of TH[ Y[ AR 
IT "S AJ.'IAYS DIFFICULT TO Dl!C!Dll 'I HAT .l.11.8 THH 
bes t booi:s of tbe ye11.r . For a s tart, no two 
people use the swae cr1t.erla. But a t thls tt.e 
or year, with a w11rds i n the air, everyone 1s 
aall:tng precisely tha.t decision. &:, we thnught 
we'd flnd out wha t our reviewers enjoyed during 

1 98 7 . 

87 

~; :~~eyBEAR'S THE FORGE OF GOV THE GREEll-f.YE!J ,:HROMIUII I ~;t~ / a;;-•~!E YEAR, FOR IIE 'o'S IMPACT, HAS TO BE PErEI< 
s piders and the explod1ng goord -shilped robots could have Vright'c S'pycl'ltcher: iasclna tlng . hr bet ter than Ch11p111an 
emerged straight fr-0111 A11a:z-Jng, loved Jn 111y youth; t>ut th,:, Plncher 's recycled stories or "N igel 'west" 's tu r gid stuft. 
sopb15tlcated sclence-ftct ion11l selt-referentlal!ty, tM But J •,. not allowed to ~y why! 
globdl paranoia , the 11!lsocbls ttc eschatol ogy and ni1lhmt11 l I Kathleen Herbert 'e; Ghost !n the S1mli5ht, &equel to 
horLton-seek l ng, a re perched rlght on thti! nerve 0 1 our her Quee-n of the llgbtnin5, is one of the best histor ical 
late- century de-::ades. So, two enjoymen t s t or the price oJ novels J've ever read; it will also appeal to love r s o! 
one . Celttc hlstor tca l fillnt11sy. 

JG Ballar d 's The IMy of CrrutJon co11pels lastingly . 1 suspect Chernobyl is Fr ed Pohl's gre11test novel 
Tha t river. H ke a Yeatstan gyre, springs from fountain to (see V142>, though it quite defini t ely ain't SF. ll e1ther Is 
f l ood, dwindles to source , llnd flows aga i n throul!h flood ..f!Jypt. the first In a tetralOl!Y by John Crowley; but it's 
to drought , imaging the beginnings and endlnl!s of worlds, on both the BSFA and Clarke Award shortHsts. It 's an 
of memories, of desire. Only John Crowley 's .fgypt. where excellent 20 th century Rena issance novel which explores 
syst ems nest within syste111s, histories within histor ies, the history of the philosophy of e;cience, in Its widest 
books withi n books , for .m,;, str e t ched t he boundaries ot 
per ception furthe r . 

Cheers for the Evi,ns and Holdstock Other Edens 
1<h lch anthologised or tg l n11l s t ories, re<::ognlsably British 
but v11ried , admi t ti ng 11any such llne ,;makes as Kilworth's 
"Hogfoot Rt ght and Bird- Handsft, 'o'atson 's ftThe E11lr'.s 
Clock" and an intr icate Li511 Tuttle bio--sexual quii.drille. 
Tuttle's A Spaceship Built DI Stone I rate high among 
Indi vidual collections of '87, In particular tor the drea r11 
fantasia ot Its title, and for the deltca..:y ot both prose 
and t reatment of 11n 11rche typ11l the 111e in "The Bone Flute" 
- 11 mlnt- classtc I suspect 

Chri.E; Ba.rker 
THE HOUNDS OF GOD BY JUDITH TARR. THE CONCLVDJIIC. VOLUME 
of Tar r's Hound and F<llkDn I r llogy, and as the ilrst worl! 
by a new fan t asy 11uthor a surpr isingly 111!1ture work . 
Because of the slmpltc!ty 01 style, it would l>e easv t o 
underrate this ple11s l ng blend ot history, theology and 
fantasy , original enough ln Its treatment of th'1'Set ne1111?c. 
to refresh the hared reviewer 

Tbe Vave and the Fla,ae by Marjorie Brad ley li<"llogl': 
with 'o' llliam B Russow. Another new pair of writers !n a 
novel remtnlscent ot LeGuln and Gentle. Ag-"'ln good tor its 
balance of ha r d a,nd soft ic;ci.,,nces with good chuacter­
lsation and a n intrt5ulng anthropologlcal / theolog:1-c"-l 
mystery intertwined tor good ,aeasure. But it 11lways seems to 11e tha t the best SF doesn't 

liqLJ.'11 Rites by Terry Pratchett. I re.11e11Wr reacllng a I win a wards. 1'111.ry Gent le 's Anc1ent L15ht contlnues the 
book sent to me by th.; now cletunct Reader 's Un1on bo• lc s t ory of Orthe t en ye11 r s after Golden VJtchbreed , which 
club; the book, Str.1t;1. had 111.e laughing out loud - ii rut> It tar surpasses - but It didn' t even get shortl16ted . 
occurren<;"e. 1hls ts tt1nn1er than Ada111s , I thought the I Neither d!d Li,;a Tuttle 's A Sp.tcesbip Built of Stone, 11. 
rest ts history. The la.t.e;;;,t ortering fro11 Pratch;,tt w.is tine, p,!ilntul, pain- f illed collection: short storv 
wonderful light r elie f. not quite as fuunv "-5 itc:: collection,; .ue Ineligible for the BSFA Award 
predecessors though. ' Finally, it's had a lot of hype. but Alan !(oore am! 

Eon by Greg }jear. J oought this affl!,-te,j r,y br!ti~n r,.,ve Gibbon 's VatchI11ell really is worth reaJlng . Any book 

~;!,! 1 ~:;:!o;i, r:~:t: :~:5:u~;r~:~t,iv:: aonnd tuh:11~:o:~•e 1;•!~ j 7!~~~c-::ksr;;ut:~~> h:~ tr~,,~~c;t .ind preconceptions 

~ld davs. "n c0uthN •;sin,<'. rea l people, ln his ll.rt<:fact I 
~~~lcws In tne W.llke oi f<.>ritor ct'G morn llter.:it<> ne<lf !•Hurt' I ~;Ebii~tfl;Ev!il ~'o'Q PAPERBACKS AlfD THREE HAliDBACKS ; 1flE 

fhe /'fe111,.-,y OI i-'h it,:neaac, by lilm .St.an l<> y kohinsor,. 

: :~:!:;;::: :~t\/:~:.:;:~: ~~~ 11ra;o;p~e~~~~; 1,~~-~l~e!.1A;~; 
I ~::;i:: l~~t ::}.:~•,,r,:; n;:j ,. ; ; o:~ 1~!rs~n:~m~t1111.:11'~e/:;,.t t~! 

!or rrer, although first publlshed In 19136, were only 
available tnp.,;p.!rbll.ckla.styear. 

Tbe Ragge,;i Astronauts by Bob Shaw Is the first of 
I his book,;; th.lit l"ve found wholly successful. It 

I br illiantly realises his concept o t tbe binary planets 
Ldlnd and OverJa.nd and t he technologici, l restrictions 
Imposed by the l.s.:k of metal . 

,-.~n-:Ju;;Jcm of th" story. '{et I 11av0e "- fec;1tn?; th is 
' "-U t hor'e; b<cs t work is still to •:ome 



Pat O'Shea's The Haunds of the Jtorrigan richly 
de&erves tts seentngly permanent place in the children 's 
top ten bestseller lists . Pidge and Brigit's quest for 
Cucbubtn's pebble, fraught with danger yet full of 
bumour, brings back that rare •sense of wonder• . 

Pbtlllp Jtann's conclusion to •The Story of the 
Gardener•, The Fall of the F1111111es, charting the decline 
of Pawl Paxwax, 11akes gloo11y but gripping reading. 

Dllushter of tbe Eapl~ by Ray:aond E Feist and Janny 
ll'urts provides an Oriental slant on SF. The obstacles 
that lfara of the Aco111a 11111s t overco11e In her atteim.pt& to 
reinstate her family make a co11pelllng story. 

Finally, J(ary Gentle'& Ancient Li5bt, while not as 
Impressive as Golden llitchbreed , brings the welcome 
return of Lynne de Lisle Christle to the planet Orthe. A 
!lawed but reioi,rll:able book. 

l.ichael FellJ"ll. 
1) AKCIEXT LIGHT OIARY CEJTLE). THE BOOK CONTIIUES THE 
feeling of •otherness• wbtcb was very cleverly portrayed 
In Golden 111tcbbreed and l e one of the best depictions or 
cultural clash In SF . 

2) Chernobyl (Frederik Pohl). It would have been 
very easy to write a workmanlike piece of •faction• about 
Chernobyl, but this boot details the sequence of events In 
a highly readable way and ts a memorable novel In it& 
ownrigbt. 

3l Flowers for Algernon (Daniel Keyes>. Yes, 1 know 
lt wasn't published in 1987, but l hadn't read 1t until 
the Collancz re-issue, which was. It Just happens to be 
SF; It's one of the best evoca't.ions ot personal tragedy 
av'1lableany1there. 

4 ) Spiral llinds (Carry Kllworth). The descrlptton of 
the scene ls much better than the plot, but the 
descrlptlo11 of the scene ls so good as to almost make you 
feel you've been there. 

'5> /fatvre's End <Str teber & Kunetka). As In Varday, 
these two have 11.anaged to deal witb a terrifying proble11 
(pollutlonl in a way which ls quite scholarly without 
being depressing . Thts is not an easy trtck to do. 

Valerie Housden 
BOB SHAV'S THE RAGGED ASTROXAUTS EJTERTAIIED 11.E THROUGH 
Vorldcon 'flu. The co• plex, pre--industri.111 society, an 
Indigenous llfe evolving Into an even deadller for• and a 
syapatbetlc central character make tbls a great 
s wasbbuctler. 

positive, conversational style, this hook ts an 
1 lnfornatlve and anuslng counterpoint to daft fantatiles 

such as Dynasty. 

W Uurst 
THE DAY OF C'BEATJOJI BY JG BALLARD. THIS APPEARED TO BE 
received with ind1ffertmce by reYlewers. llany of Ballard's 
the11.es re-appear fn:111 earlier novels, several Incidents 
are repeated fro11 Tbe Drousbt, yet all this reflect.a the 
staple truth that Ballard's world was awaiting f1111lne to 
arrive as It did. 

Puttering About in a Small Ulnd by Philip K Dick. I 
was able to praise this In f'll.perblJclc Inferno but it has 
then taken 11.e six .months to get hold of the two other 
mainstream Dick novels published since his death. 
Discussions of whether Diet was a better SF or 
mainstream noYeltst are only just starting. There are at 
least five 11ore novels unpublished. I can 't wait to i..ee 

tbe11. 
Stdr Healer by James Vhlte. It was years after 

bearing of the Sector General novels that I first saw one. 
l ' .11 glad to see Futura's publlcatlon of the whole series 
and that they're getting good reviews. At the least 
they"re good entertaln11ent . 

Perfu11e by Patrick Sussldnd. Historical noYels like 
f'erfv11e, ff110,Jcs11oor, Stone Virs1n and A Jtasgot see11 to 
Indicate a new strain or power tn literature. They"re 
almost 111.posslble to criticise although It Is possible to 
detect differences between the continental Sussklnd and 
the Brttlsb. In passing , bavtng paid for tbe11, after 
reading I resented Ellis Peters getting her royalties. Her 
hooks are pretty bad. 

Tbe 50 Jt.1nute Hour by Robert Ltndner. This classlc 
study fro11 the 19'50& ls cited tn the SF encyclop,rdlas for 
Its chapter on a san obsessed by his vlsits to distant 
planets. The analysand 1111y have been Cordwatner S• ith. 
The other four case histories, though, ex:pla'lning Robe:"t 
Llndner's practical use of psychoanalysis are even more 
gripping. Vbat a pity that be never got a chance to study 
a sclentologist. 

Ky complaint about Bllls Peters also applies to 
Klchael lloorcoclt's 1/furdry and llild Roa.ance. He did 
hl• self a disserYlce in that boolt. 

Superflclally, Orson Scott Card 's Speaker for the 
Dead has llttle to recommend It, being book two In a 
trilogy and written by a too-clever author obsessed wlth 
genocide. Mone of the characters are nlce, and they do I 
some unpleasant things. Yet I was hooked by his easy To• A Joues 

s tyle. I 'll AFRAID ! CAl'T IIERT THI! RE IIIT 01' FAVOURITE BOOKS 

!ft:c~;::~u~g:f:i;r~~==~l~nr~r~~1E~:~~v£~:: I ;~:!e~;bel9:,a:: :/bl::::: ~::\1:o ;~::r:~1::~:t:o::: 

electrlc • ont: . It helps to tnow a little of the life ,and and has been resurrected by Del Rey because of Powen:;' 

wort or Coleridge, too. popularity . It 111ixes Sule11an besieging Vienna, an Irish 

Atw~hewa~1:t gr~t r::e ~~::fd~11/,aie r!:d 111~rg1;:: I ::t::7e• c:;d ::h~~•::d 1::::::y f:~lt~:Sn~? 11nd ~r -

su• .11er. This bleat dystoplan fantasy is written in Speaking of Tim Powers, re11.ember the seenes under 
beautiful, si11ple language and contains a rich vein of j London In The Anubis Gate? Vell you can read the truth tn 
gentle, underplayed humour, although some disagree. I London Under Loridon, a Subterrimean i;u!de by Richard 

For her book The Business Ai.azons, Leab Hertz Trench and El lis Hilll,an. A f11se l nat1ng history which 
interviewed fifty A• erlcan and ftfty British successful puts the varloos engineering achievements In context wtth 
business wo11en, and not a bitch a11ong the11. Vritten tn a society at that time. 



m1111 

B a a K s 
I 

!'11 a sucker for the orlent, It 's an 11~ten world to I Incredibly detailed .11ultl- vlewpolnt ,'lrtwork of Dove 
111ost Vesterners and Barry Hughart's Brldse of 81rds Gibbons , the co11plex script, flashing back and forw.,rd 
captur .-:-3 this "difference". Using Ul!ae baste facts fr011 between thret:! decades, 1111'1 Interspersed wlth a fllntasy 
Ch inese history he creates a fine f11nta1>y and 11111n.,ge5 to comic to lend g r aphic horr!!ic parallels with the "live 
Inject so11e hu11our. 11 c tton•, h11ngs together brtlltantly. If you don 't r~d 

I see?R to be loclred Into f4ntasles because 111.y next c01atcs, then make an exception, there ts now available a 
choice h1 Geoff Ry118n's The Varrtor Vho Carr ied Uu1 book of all 12 Issues. 
ibis takes the standard sword and sorcery trappings, Tbe Enchlintnents of Flesh <1nd Spirit by Storm 
lnclud lng the macho attitudes, and turns them lnslde out. Cons Untlne . Sbe created a 11utatlon creatu re In our near 
ll:y 111a n l s a hell of a good writer. future, but not some ghoul, oh no, but beautiful 

Finally, 11 collection, Erk Fr ank Russell's Like hermaphroditic characters whose culture usurped thillt of 
Nothln5 on lillrth. ERF is 11. grossly under- rllted author who manklnd, and 1t worked. The excellent style, the seni;.ual. 
wrote so111e tru l y funny stories and that's not easy to do. descriptive passages brought this alive. Although unique, 
This contains an Interesting cross section of th.-, funny tber.-, are echoes of Jlary Stewart. 

and serious. A f-eriecr Spy by John LeCarr,. \/ell, It's bis fat test 
to d.ote , ond probably his best. He breaks every writing 

Ken Lake rule ln the book ond gets away with it superbly. 
MY OJILY HARDCOVER SF READIIG IS REVIE\I COPIES . Ali!\ II OT Chronology - reintroduced for the TV series - ls 
one I received in 1987 merits recollection so l 11.11 i:lr\v.-,n discarded. The re• lnlscences ot Magnus, a traitor, written 
to consider poperbacks Instead. down as they are brought to 111lnd, dredged up tro11 a, 

David Brin hit the spot with The Pc.st•an, The Uplift 
Var and his collection Tbe Rlver of TJ11e (which ccntolnoo 
•The Crystal Spheres•, a story I regard as al11cst 
perfect). Bob Shaw's The ~ed Asrronauts reached me at 
last and both pleased and a.11usea 11e, as did David 
Langford and John Grant with Earthdr:n•! I wish I'd be-en 
able to read terry Pratchett's Equ.,J Rites and /fort, and 
hope thei r paperback editions wUl appear socn. 

But 11y lu11ber One met. with little fonnisb 
recognltlon as Its superbly presented political 
predictions do not jibe wlth yoor prejudices - yes, It 
was Graham Dunstan Martin's The Dret111 Vall, whi<::h both 
spoofed and terrified convincingly . 

However, 1987 was r.-,ally the year of the repr in t, 
and from that viewpoint I have no heslt11tlcn In 
ncmln1!1tlng llalccllll Edwards for his sterling work on the 
ongoing Gollanc2 Classic SF series - almost every. one a 
winner, and 11ost of them better than any new writing of 
1987. 

lik llcrtcn 
YET AGAIN !'VE II OT READ JUIIY NEYLY PllBLISHED BOOKS LAST 
year . But of those I did r ead, the follow ing I considered 
the five best: 

Tbe Second Trip by f(obert Silverberg. Admittedly a 
reprint, but still a pcwt!rfully written view of an 
unpleasant future where 11Jnd-mir.nipu l atlon ts the nor11. 
The language Is str ong. most cf t he characters are 
unpleasant, but the dlchcto11y between the original 
crl11ln"l and the ersatz mind grafted on Is enthralling. 

Vatchmen by Alan Moore. A ccmtc book and one of the 
best to bave 11aterlalt<aed tn a long ti • e . Apart fro11 the 

troublesc11e subccnscloos. And the haunting presence c f 
Magnus's father is ever present. Fro11 the fascinating 
childhood, lived tn the clover provided by the Black 
Jllarlfet racketeering 11achinatlons of his father, to the 
sh•dowy post- wor spy networks, Ila.gnus tells it all, with 
hu11cur, pathos, and tragedy. 

Phtmto11 of tbe Opera by Gastdn Leroux The original, 
whtch fer 11,,ny years was overshodc..-ed by the clne11at1c 
versions, has been reprinted and Is worth a lock. Tbe 
proliflc Leroux tells hls bravura, 11ythic story wi th 
panache and feeling. The character of Erik, the Phanto11 0 1 
thlil Opera, ls finely drawn ond of course ls now 
le!!endary. 

John J ewslnger 
FIVE FAVOURITE BOOKS: \/ELL FIRST JlllST COME K'J JETER'S Dr 
Adder. For Jse thls book w"s a revelattcn, an expedttlon 
1ntn the real11 cf .11111le sexuality that only o sc ience 
flctlon writer could have accomplished . It Is a crl111e that 
we had to wait so many yea.rs for its publication . Another 
bock thot 11ade an lllpression was Richard Grant's 
Saraband of Lost T1111e, a beautifully wrttten novel with a 
well-realised exotlc landscape, 11emcrable characters and 
a nice balance between the 11undane and the profound. Very 
enjoyable. Also 11e11orable, Robin JlcKlnley's fine short 
e; tory colkctlcn, /111lJglnary Lllnds. 'ihlle not every ~tcry 
bad tbe same Impact, those by Robert Westall, Peter 
Dickinson, Jane Yolen and PC Hodgell in particular are 
model examples of the torm at lts 11ost expressive. 

lly last two chokes a r e from the sha11efully 
neglected field cf ftctton for the young: first ll!chael de 
Larrabeltl's Across tbe D.,rl ltetropalls, the kid's bock of 
the eighties as far ;,is I all concerned . the trlu• phont 
conclusion of bis magntft~nt Borrlbles trilogy . Lastly a 
difficult cholce between Diana Vynne Jcnes's A Tale of 
Tf11e City and Robert Leeson's S1"11bash Ylln[!S of a Co11pa 
Gor11er. Leeson wins. His novel ts the ~tory of what 

. happens' when gormless Arnold Radlelgh ot Denfteld 
Comprehensive and heroic Htmslr Dcr1111l of Klaptonia 
unwillingly s wop placec,. An exclting, often hilarious, 
&end-up tbat effectively d.emollshes the values underlying 

, 111 uch cf the world of dungeons onct dragons In a 
thoroughly enjoyable tash1on. 

llaurt.-en Port.er 
I WASN'T CERTAIN" I COULD FIHD FIVE BOOKS \IHJCH UDE )!Y 
year - !'ve read so many novels In the lost twelve 
months, and so 11any were bocks I would be glad never to 
see ogaln. However, I cff.-,r a selection cf book!! whlch 
convinced me that intelligent speculative fiction 1s alive 
and well, tf tlghtlng a, losing bottle with bulk pulp. 

Gralnne by Keith Roberts - an "stontshlng story, 
which I devoured at a sitting. It's l11posslble to convey 
the attraction of thls without becoming Incoherent -
Just read tt. 

A Tale of Time City by Dlan;,i \lynne Jones - proving 
that c hildren's novels aren't Just for children, and that 
Dtana Wynne Jones Is getting better and better. 



l 9 B 1 
which Eqt:1 / 1::tby1n1e:;:ei;.at~he~~c~, 1tw;::! "1~:ug:~ I ~:fl~~~i!ngru:~/h:~e:~e;p, 5~~~5 t::d t~~~;tl:~:t a~M~~; 
fe• intsm 11.nd fantasy. tin 1shed me off was the Vu lcan epic poetry . 

Best Sc11mce F1ct1on edited by Gardner Do:zals - "5 The SJlent T0t,rer ties with &rban• H11111bly 's other 
11. connoisseur of anthologies, the only w11y I ever find out I new ~itle, The V1tches of Vensbar, as Best Genre Fant asy; 
abou t new authors, I can confidently s ay that for size, a well -told, conv incing tale by a writer who knows and 
qu11 ll ty, and sheer valve for n1oney, this t ar outstripped enjoys the genre conventtons, llsing t hem not as 
a ny other "best of year• compilation I have read. un t hinking a&Sumptions , but with t hough t and care. l like 

Al w11ys Co111l.,g Ha•e by llrsula Le(;ufn - an tho:! ethical principles behind the books, as well; Good-
anthropologica l fantasy of tbe future which was not and- Evil being of course one of fantasy's most 1111port11nt 
everyone 's cup of tea, I ad!llt, but l likea book which the111es. 
makes 11e work, and doesn't assume I need to have every Also 111uch enjoyed were Count Zero by 'i' illlam Gibson m 
last detail spel t out to me. This novel provided the and o'Jzard of the Pigeons by llegan Ltndhol!l; two very 
1nr0r11atlon and let me draw my own conclus i ons. different books, both looking at the idea of ~reality" as 

For 1988, I would like t o see fewer trilogies, an Individual point of v iew r-,ther than an -,bsolute and 
t e tra logles , sequences, series and other publishers ' unl verSlll standard 
devices, 11nd II greater number of thoughtful, well - written: But althoug h there 's been II substi111ttal quantity of 
a nd well-edited novels. It 's sur ely not too much t o ask. good new fiction published In 1987, nothing absolutely 

outstandi ng s prings to 111ind, and a good deal of 111.y 
Jllartyn Taylor re-,dlng a nd book-buying over the past ye-,r has been 
TO? OF MY LIST IS FIASCO BY STAIIISLA'i' LI.ill, 'i'H ICH back-filling; Dorothy L Sayers, GK Chesterton, Fr itz 
purports t o be 11bout a far distant plane t In the future Lelher's "Swords• series, Naomi Jl itchison, Patricia 
but 1B about thiB 11t nute, r ight nm, , and has Lem writing 'i'rlghtson. I look forward to sa111pllng the fiction of 
a t hl1. acces1.lble, ser loue; best - full ot qui rks and 1988; 111.ay the year produce not s imply a bu111per crop, but 
knots, but definitely the real thtng . Phtl1p K Dick seems 11n eKcellent vintage! 
to be better regarded now he isn't bothering us with his 
disturbing presence, but as far as I 1111 concerned, even at Jon Va llace 
hts worst he is magnetJc. Radio Free Albe.muth Isn't FOR Jlli 1987 HAS BEEi S?Ell"T RE-READ!IIG - IIAIJf LY LE 
perfect, and presages VALIS, but cor ruscates proof that SF Carre 's eight S11 lley books - 11 hefty dose of Cold 'J-,r 
is the literature of i deas. Robertson Davies ts not an SF cynicism. Terry Pratchett 's two new D1scworld novels 
writer, or a 11111gic reallst writer, or anything like t hat, offset this. /fort e;hows that Death has feelings too and 
but his books The Fallen Angels and o'hat's Bred in the Equal Rites charts the rise of Dlscworld's first fe11111le 
Bone show that ~real" llfe is not necess.,r1ly 111undane, and wizard. Both tremendOIJsly tunny, with Kort having the 
he writes like 11 n angel <for a profess1on11 l ac11demtc .. ,). edge, l think, De-,th gets all t he good lines 
'i'tckedly funny. And speaking of wicked humour, Terry Stephen King's Eyes of the Dratron Is a fin e eKa11ple 
?r-,tchett's Equal R1tes only seems less funny t han The of American Fairytale (you tnow, where the king is a 
ColOtJr of lfagic because I am getting used to reading with c lgar-s111oking redneck) written with King 's usua l 
tears In 111y eyes - and ther e ought to be II law 11gainst , superlative still. It Is good to see him tackle something 
his puns. I di fferent and lll llke It work well . 
SUe t hollll!.son This is the Vay the Vorl d Ends by James Morrow is a 
IIOST EICOUl!AGl!fG BCXJK OF THE YEA R 'i' AS CERHllfLY 1 HE long way fro11 fantasy. It is a black

0
con.edy about nucle-,r 

Friends of the Ear th Handbook ed. Jonathon Porritt, which war and i t s a!ter11111th, wlth llorrow s deftness of touch 
encouraged n.e to get up off my backside and stir,rt making It horribly e11sy to read but h11rd to forget. 
nurturing the g r owth of the sort ot society I'd like to ~ut reading The Hounds of the Kor~igan helps a lot . 

ltve IFn~n:::::r ~n c!t:h:1~:~~ ~:d t!:eaa:~:~c:boift ! \ ew :~!ra~:::,a •:v: ;s\n~~~=~/s e:er; hi~~;:n :a5fa~!:sy;ee~ve~~ 

~:~!~:!tor::• H::s x:c:i~/:~::n et!~~a::tt;5bybyJo:;:r~ i~~!:n!y~~~l~g;.olid, suspenseful stor y 1s built round the 

~:~~g T~ebo~~rn;~e s:~:es dise:;1i~inaotio!d'7~!;c~~y S~un~~~:; I a tw1!;i:f ~~:~~ ~!:.!;11: :c1
:t:ves~r:!!s:h1~~n:"x5lio:~: 

female wlzardl , while t he latter, a Star Trek novel, had the inner mind and motivations of Its prot agonist in a 
novelandsurprlslngway. 

We humbly apologise for last Issue 's sl!p-up; an 
error at the printers caused pages 2 & 27 to t;,e 

transposed. -'polog les also to Kev McVe tgh, whose ar t icle 
on cyberpunk had to he cut a t the 111st ll!nu te owing to 11n 
edttort11 l oversight. To reduce the ris k of fu r ther sllp­
ups, Ve,clcr's ?roduct lon Editor was tak1m outside imd 
executed Immediately. 

-'\though the slip-ups were, In fa c t , nothing a t nll t o I 
do w!th the ?reduction Editor, we hope that the membership 
w!ll he satisfied by this gesture of eppeasement 

Posthumou,s!y, the Production Editor would l!ke to 
th11nk Suzanne tHcholson for her help with this Issue. 
That ls , he would like to; but unfortunetely he ended UF 
hav!ng to do everything by himsel f. -'ga!n. 

Many more thanks must go to Sharon Critchfield, 
whose love, kindness and eit t entlon actually h11d very little 
t o do with the produc t ion of this lssue - but who cues? 

t'• ctor cleSJ1..-11t•ly ne•d• 11 new Jlr4>ductlon 
Edltcr. •ff•dln .... dlat.ly. n~ j<lb .nt11lls 
pmst•- 1.111 of alremdy prep.-ed copy, mnd cles..-i 
!Ind lllyout o f the pm111e s on Al sheeb, for 
photo- reduetloll by the prlllt..-a. Sla«l 
Nlcholaon. who Is hfll'lrtill to lllll'e It u,p to 
-.ntrate on hla fre•lanc• work, wl• pmn on 
to the new Jlrcductlon Edltcr all his tools 11nd 
• 11ter111ls. mnd •Ill be happy tc lllll'e ad¥1c• 1111d 
QUldllnCe If needed. Frohulonal akllls .-•n't 
requlr•dJ just wllllnQn•n• Jll!ltlence, t... 1111d 
rellablllty. 

My Pfl'Sonlll thllllks tc Si.on for 1111 his hl!lrd 
work tn prcducq so•• •"c:•lle nt- lookllllll ln.1.1H, 
!ll'ld for not •IHIIIG Ill alflllll• cleadl6ne d•splt• 
late- 11rrll'lfllll copy. 

If you thlrlc you could do the Job, please 
phcr,e •• .,., (l• - 6is 6(11• no•! 

ll11t>ld \' 6mrrett 



TEN YEARS OF THE BEST -l'M!-PIIESS 

lHf WOMfN'S 
~ 

lOYfARS 
SU[ THOMASON 

HE \IOltEI 'S PRESS IS TEI YEARS OLD TH IS MOITH 
(AprU). Durlng tb06e ten year s, tbe Press has 
grown fro111 a &• all, speclalls t "fringe" publisher 
whtcb produced Just five tltles 1n 1978, to Its 
present Gtze and sta tus ; a 11a.1or influence In the 
111ucb-expa,nded tleld of fe111lnl st publishing, produc-

ing CO new t1tles a year and with a r. trong Interest In 
fantasy and science flctton. The Vo11en 's Pres& Is 
• arktng Its blrthd.ly wttb a series o f author event.a, 
festive celebrations and ftl • showings all over the 
country. I thought 1t • tgbt be Interesting to look at lta 
1• J1111Cl on science ftctlon over the last few years. 

Tbe first five Utles produced by Tbt! \loaen's Prest. 
were all re-issues of classic novels by wo• eo U011r 
Brttlsb and one A• erlca. 11}. wbtcb were unobtatuble 
elsewhere. However, the Press $000 decided that rather 
tban staying In direct coapetltlon wl tb Vtrago. wbtch 
11lSC1 apec lallsed ID re- l&GUlng ~forgotten~ or neglected 
work by woaen. it would concentrate cm publtsblng work by 
llYlng writers, wltb a balance of abou t halt f iction and 
half non-fiction. 

The science ftctlon list was launched In April 1985 
with four title$, and 11t first it too was dominated by 
r e-Issues of work by well-known autbors like Jfao111 
ll ltcblson. llarge Piercy and Joanna Russ . However, the 
Pr ess policy of encouraging original work by new wr iter s 
soon 11!1de It& aark on t be SF ltne as well, wttb tile pub­
llcat1on of a nuaber c l c hallenging new novels and an 
tintbology of original lihort stories by woaen . 

It 's very l nteresttng and encouraging t.o not.e that 
In The IIOllen•s Press SF line. there t• a aucb stronger 
presence by BrttJ&h writers tba.11 h; usua1 In a genre 
which ts dcatnated by a great volu• e of Aaertcan work 
Another unique feature of TWP's support of wo11en'6 specul­
ative f1ctlon ls the Inclusion of "' nuaber of buaorovs/ 
Stltlrlcal titles , Tbe PJ1u1e t Dt,eJJer, the first to be 
Included tn the SP rt111ge, received a very abed reception . 
S ine.: then the Pre&S h5s publ1sbed a nuaber of oth"r 
titles with a hu• orous elelllent, tnclvdJng one of the 
funn l l!!l,t fa ntasies I 've read for yMra , Tbe Fires of Bride. 
fhere's also a sc ience fiction ele11ent c reeping Into The 
\1 011en's Frei.s 's new Llvewire young adults' llne, w1tb 
recent titles being reviewed In BSPA publleattons. 

there was a good deal of rldlcule and r esistance to 
the Women's Press when 1t !lrst begtin, and there vas, and 
still 1s, •ucb 1.1nreaosoning r e&latance in tbe aclence 
tlctlon com11untty to tl'le idea of fe11!n! s t S P. It would 
be foolish to cla l11 that 1111 fe11ln!st SP {or even 1111 SP 
published by The \1 011en 's Press) wa!!i wonderful s !11ply 
bec11use it 's 11ccred!ted Ideologically SOund. It one ot the 
unique virtues of fe11inlst SP ts a cap11ctty for ,specul­
ation In httherto unexplored dtaenstons of huaan exper­
teoce, one of Its charac teristic faults ts tbe t.endency to 
d~enerat.e Jnto an Ideologically Sound tract in wh ich tbe 
story-for-Its-own-sake ts tir•ly subordinated to, If not 
totally !!iq~shed by. dldM:tlc lllustr5tions of Good 
Fe• lnist Polltlcs and exhortation.a to Collective Vlrtlll! 
In fact, Jl.ke • any young and vtul concerns, lt UkflS 
It.sel f serlouslJ, so• eti• es too &er!OU!ily. 

However, I re•tiln baffled by the actions o1 writers 
llke Keith Roberts, vbo In a Jetter to a past tnue of 
Vector wrote wi th considerable gusto of bis attempt to 
s11b• it II story to the original anthology of SP storlee by 
women proo:foced by The Women's Press. I! his point was 
that "fe111 inl&t• ts not a synony11 fo r •written by a 
woman", then I 11g r ee with bin. It Is s urely one of the 
t ouchs t ones of a good novelist that sbe (or be ) c11n e111p ~ 
11tblse vlth, and convincingly portray, c harac t er• who 
have qutte different backgrounds, experiences and opi nions 
fro• those of thei r author. But this Is no licence for 
deception . 

Another tirea In which The Wo 11en's Press SP line has 
broken co• pletaly wltb (aale--doalnated:' ) convention ts in 
lts graphlc design Tbe distinctive stripy spines of lhe 
Wo11en's Pre:5$ flctlon tltll!fl are r«:agntsable 5c ro,ss a 
c rowded. bookshop. The covers a ll use original colour 
illustrations, often by new artists virtually unknown 
elsewhere. And there are .no rocket.sb1p&, no traditional 
cllched Images of aen conquering nev worlds, r~ulng 
scantily-clad w01te11. and subduing evtl altens; which ts a 
gcod thing , because you won't Hnd those t11ages ln the 
books etther . 

ro sun up, science fiction In the h11nds of Th~ 
li' omen 's Press l!I a live and well. Tbe SF line ts full 01 
flctlon that challenges e$Ubltsbed conventtons, botb o r 
the genr e and In the real world. And this ts as 1t 
s hould be In a tleld wb tcb prides Itself on Its openness 
to new tdea!!i Why sbould 11en bave a 11onopoly of the 

A ~i~n111cant nev develop• ent 111 the fe•tnu1t SF future:' 
.t,ie tb ,,; ;e.u' ts the publlcatlo11 of /n t be Cblnks uf t.be 
~c.rld .,!lch in.i by Sar ah tefanu : a c rttteail study of the 
work ot a nuaber of waaen wr iters of science fiction, 
l\~e cv~rtl1 fe• tntat, others not. Tbe advance publicity 
for t he bool suggests that science fiction ls seen tis a 
•'.rad!~tonal • ale prei;erve•, and that a fe11lnlst a ppr011ch 
to the genre IS to rejec t "the weight o f 11ls.ogynlst ldMS 
tb5 t burd!!ns v.tence fic tion and, instead, 115e Its radtcal 
and pm11,ress!ve potentlaH tles" . 
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In , ll'lc: follow1n1 pages I 5h..U de$nbe the fruilll of 1h15 
m11m1ge bc1wee11 fom,nis1 polilicl and S(ienu rN;'lion . The 
frce.dom 11'1111 SF offers rrom 1hc con:11niint1 of rnll:1m hu ,n 
obv,ou~ ,ppc:111 and h11:1 lxen c~ploiled by mains1rnm wrile1$ 
.uch .•~ Margu~I A,1wood and M11rge Piercy. l!s glorious 
ctlecuc:11,m, wnh 111 mingling of 1he n,1ion11I d,i;course ofoc:icnoe 
wnh rhc p,-e-r11ion.1.I langw,gc of rhc uncoru.cious- for SF I 
bon~ f_rom hono,,, 111)'1hology •nd 11,ry 1alc - offers a muns 
~•n,1 the myrlMI ways. iii which...., arc comtru(led .. 

Funhcr. -.:1oe110t flClion ofkn women new ways of wrifin&. 
Onpue the '"'"""'¥ popuUnry of the tr,~ - an unnervina 
pn;i,r;p«1 for !he wn1u as lobe >tam ou1 - 1Mrc., n,U 1 
P,,"llc,edpb,ccfor1hcshort1toryw,1h,n 1hebodyofSF. What 
15puh1p1 mllllil ~markable is 1he fluidi1y of form 11\a1 SF allows; 
!he :1e1 lcn&lh of the novel does not domuuue. Writers an let 
lhenuclvcs upc:rimen1, writing 111\d rewdtini in short s1ory, 
novell~ornovcl form, More lhim in any other form offic1ion 
tl>cre ,s •n n:1y flow between wri1ers ind rndcrs. P,ofes.MQnal 
wn~crl often $tall 0111 as fins, writina in fimzincs or prod...cing 
their own. One doel llOI have 10 be I prokssional in order 10 be 
rod. Jdeu, 1hcmn and charac1ers •re borrowed, ellbontcd, 

rc-wortedbrdi.ffercn1peoplcindd"fc1cn1forms.OMellmplc I 
of lhis is the eh,bontion of lhc Kirt/Spock ,c11110fDbip in S,,,,. 
Trr4 produoed and wnuc,n in a loenQ of bnnna trll ircly by 
-omen. Anocbcr ,. S..uue HM!cn Elgln"1 Chart Cen11c for 
Ullauap: Studia, where. amonpc other 1/unp. • is devdop• 
111J •he Mud)' of Ul;ocbn, thr worncn'1 l;mciwac or her -~ 
Nill,~ Ton,wand n.,Jud.uRau. Wri1en. c.J.Chcrryhbcing 

In the 
Chinks 
of the 
World 
Machine 

Sarah 
Lefanu 

Tiptrn:'1 bSUmplltNI of a m.tk p,:oooui ,s al tune:s 11uerly 
OOIIYlflClna, ;,J1hu,Jgh i;hc: gys 1h.1 ·1,ylllt 10 wrnc hke I !Mn· 
...,...,, "the l;o1 lhmt I "''lll 1ry1n& tu do.~ A~ W e1pb11ns. 'men 
hl<~ ,;o p,cemprcd lhe un of h,nnl<n upc-ricna:: th111 when )'OU 

FEMINISM & 
SCIENCE FICTION ~~:: .. i:;,~~::~r:;;,:i!:~~~2~:~::~::~:::~n;;:!:~; 

;c:::!:::;., 7.~~:;;:~!...:~~:,~•~li~':;t~~t.:hh: 
111 lhc nolhcr 11n1ppc1lingly n~mcd S,me/Gcn nov.;:LI of Jac­
q~line Lichtenberg 1<nd Jea n Lorr1h, ind belween Crn1hi1 
Fe lice and Connie Willi,. And 1hc numc,01111 SF conventions 
brini 1ogcth~r wri1er1, f1n1 and artilill fro,n all over the world. 

All1hb:lc1dli101brc1kdownofthc cun~emion1lhi,e11rdl ict; 
bc1-.:_11 wn/e1l 1nd 1caders.1ndch1<llcngc1 1hc conventional 
1utbor11yofthcsin1lc1u1hw.Sueh1n1n11-a11tbori1anan51yle 
hb, potenliallr. 1 ~flK'll-llr in1crn1 fo, women, for ..,hom 
wn11n1rcq11unno1,U$11elf-confodcncc,bu1 lhcconfldo:nc.c 
~ry to bruk lhrouch what a11 be w:en as a male- , 
domilUILcd wodd of ordered diw;:uunc, imo I malc-don11n111cd 

L worldofprof~_,_= _· _ _ ____ _ ~ 

_lbc book is d1nk:d in10 two pans: an ovc.r,~w. in wtud'I I 
willmcnnona ...,nc,rolworkb)'womenandlook ,nde11Ul11 
iOlnC ofil, and four dlaplenon the: work ofind,wldual wmen: 
Jama Tiplrcc Jr {the pen-n.amc for Aha: Sheldon); Ursub K.. 
~ Gwn; 5,a;iy Md(cc Ou,mai,; and J~ Rw.1. 

lnthcfil'IIKCillNlofthcboolL ,theo"UVICw, l ihallRanby 
lookonc al the 1eprc1Cnt11ion of women, or 1hc lac:t of ii in 
..:ic:nocric1iocl.andasll:whc1hc:rthisc1n,ort.hould,rcnw'111e 
uperiencn of women in !he: 'muno:bnc" (to UM: a sci,encc: 
f1e1io~11 l 1crm) world. I wi ll then niM: IOme qucJtions about the 
func11onof nu r1tive,dr1wm1on Roscm1ry J1ckwn',analysis 
of tl>c •flmLutic' _10 uplore tile 1ubvcrsivc potemi•li1ics of 
science fiction . I w1U deKribc: M>mc of lhc ways in which scienc:c 
fiaion na~1ive1 allow the iMCription of woman usubjw, fin.I 
by borrow,ng from Ellen Moel'J the concept of ' tnwc:lling 
hcromwn•. 1bcn movinc on 10 look a1 diffcrc-nt wrilcB'...., of 
thcamuon-figureandthccontl'ldic:lionstbrownupbyrole 
n:vcnal u I lucnry Mnlcp. 

Froai IWT1lttv'l: asan.al)"Q I wlU - I011.11rt1111wc: tithe 
tdlincof dream$, 1hc 1ndi1ional ·whao, if .• ·.r o1 seic:aa fiction 
transformed into 'if oatr . . .'; tbcn from dm1m 10 ni&tHmilfc. 
rromu10pL1,11odyM.opial.l"'illrc1urn1owom1nas111bjcc1of 
her ~10,y. k>okinc II tlw: n>n•lituuon or Kif ind other and the 

;r:~..:,:~,~~;~;m1i:t :!11u~1:! -:O~e~~= ;,:,~~~ 
and I will con rr1.1t their a.im1 ind a.spiratiorui wi1h 1hi.c: or 1he 
pr1C1ition-cnof'femin ili1Kicncefk1ion•. 

In the 
Chinks 
of the 
World 
Machine 

larah 
lefanu 

ili~ingcnuou~...,•~- A> we ._...- o ,lkr, Tiptrce writini in rhe fim 
pen.on in 1he l(Jr,.1rw i)mpo,i,liim ""D iloina r.11!,:r more thiln 
1u•I ·i.ma, prople think' >he wiu I m"n bcnu..e of 1hc INllc 

I
""'""· Her wurt tann<llc1WJybcdividcd imo '11nivc,,..r. 
"nnca b)' b.rncl Tipt1cc Jr - ind ·temmllil' - wnttcn by 
RKa.lU<III Shcklon, dcspo1c her cbum in her ,nuoduaion 10 
' Mon41)' Meat ' in Dnp,ud,a Jrom rJw F,o,uu-11 uf 1M Fvnllk 
MwJ1hlo1i.hioUK<lthcb.ncrwbcnW'fdtthcnccdto1'17aomc 
1_bing:1 ,mp,:a,blc to I mak pcraona·. produanc ·• few ovcnly 
lcm1n1lt I.oles'. 

Tiplrcc·, femmllil vWOII Ill fi!CI appc;us ai ,u mo.I powerfw 
ilnd c:omplu m wmc of 1hc ltorlCli 1h,11 hiiv,;: 1 mal,! narn1or, or 
wlicrc the •urh,,)rial vokc- ismcdia1cd 1hro1,1ih • IDllCho world 
Y1cw. even rhuu~. or pcrhap,;bccauJC. 1ho,;c ilorie1, a1 lus1 w 
1hi~ woman rcllUCr, iore the mo.I di~rurbing. 

I ihllll look firsl •t 'The Wumcn Men Don"I Su' (l',13), nof 
lca,1for 1hcqucs1iu~i1r•1,;cr•bou11hcn"111reoffcminincand 
km,m,1 wnt,ng. and abo for it,; lfc:;,1mcn1 of 1hc cunccp1 of '!he 
alien._ "II•• Jud11h Hillln.o dacrib.ei Q ·•. 1f not IN. dom1nan1 
lhc:mc in SF'.41 In his introducuon 10 the shon .iory c:oUc,;tioo w..,,,, Wurld, llltd O!N,- (IV75), Robcn Sihocrbcrc MIies.: 
'h""'bc:c:n~cd 1ha1T1p1rc:e11fc:m.ak, 11he-ory1~t lfiad 
~rd. ror there is IO me tomc:dung 111c:lunably i:nas.:ulin,c­
abou1 Tiptr«·, wnun,_,. He do:taibcs her M,>r~ as ·lean. 
mu,;a,br , 1111pplc', and Pl on co compare her wuh Heminc­
...,,,, ·And lhc:rc is, too, lhlot fl«'\'11lm1 m..sa,1111111 lboul botll 
oJfthcm-1ha1 prcoccupa1ionwuhqUCMionsofcour1ge, wi1h 
•bM>l111c v-•IUC>i, with !he mptc:rico and p:;,$l,IOM of life and 
d,;:a1h ll) revealed by c~trc:mc phy~ical tc.U, by p~in 1md 
,;uffc11111~ndkm.'.., 

1\178, Robcn SiJwrbcr11 s.i~: 'She fooled me bcauufolly, akin& 
I In• po,,uaipt to 1hc ,n1rodua,on 10 Worm Worldr , added in I 
I wrthcwfJ011Celse,1ndaJlcd1111oq11C>11011l/lccn1ircnotionot 

..,.hat Oi •m,....,,.linc ~ Of •femuunc:· UI fie!MHI. •H This II an 
impon1n1poon1.pan10;Ula1lr1nrcla.1ion1owhao1SiMrbaJ;~ 
earlicr1bou1tbllililory:·11 isaprofoundlrfcnun1M. Rorytold111 
1n enhrely mnculinc m:inncr .•• •ll Both lilalemcnlS ire 
corrw . The notion of what 11 ·mnculinc 'or •feminine" r1e1ion 

I 
mu>I mJcc:J be 'l"">IIOllcd: it Ill 100 :;,mpfo!IC to'"')' Iha! m1dc 
w111cr,;of...:icn<:efic11u11 rooccrn1hcms.:lve1Uf\lywi1h1cchnolu­
gy ur "hud" sc,cncc ~I the npcnsc: of Jcvclopmcn1 of chuacrer 

~:c~,::1:~~•:dt~:~:~1=~~1;c:=1~~ ~::~~::a.~1d1:~~~ 
n111,;,,.,.tinc: 15 hard, fcmunnc •• ,;oft - which 11nyw•)' iii 1n•thcm• 
II) Tipucc. bu1 II a.J.o dcnio the OOMCCUQllS between chc 
d1ffcrcn1 'h.ird' a.nd ·.or,• sc:u:nen, Cll,lrui,CCl10111 th111 in good 
!CK~ r,cnoo >hould be m:.Jit. The faa 1hat male wn1en 1U IOU 
of1c•don'1conart1thc:1nw:lvawi1h1hcpenonalur1hcpri-n1c, 
but ronccntr•tc uw.c:od on .-calkd ·«treme ph)'WQI lnb'. ~ 

nuchm& 10 do wuh a.n C$aCnllal masculln,ty. It ..- to do "'"h 
pri"1k&<',~c:ra.nd1hcdiwl>'Ol\ofbbourbc1ween1hc:KitC1m 
rhcwntcr",ownworW, rha.111.l'IOW. 

To $:<)' 1ba.1 1his >IOI)' h..,; ii m..sculinc m~nr1Cr 11 10 pl;oec U 
.,,,hin II tr• di1ion m ,.-hich m,ichi,mu i1sc:lf b«orncs 1t.c 
pro1~,on1>1. Tiprrcc a.ppc,~" 10 ijJluw th•~ . 11nJ !hen ~ubvcns 11 ; 
thi~ If wh~I m~ kt~ 11 ~ ftfflllll>I ~LOry. ~~ much uwhal "happen>" 
inil . 
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Sf & f ANTASY IN 1987 
A RfAUfR'S Vlf W 

IT'S fJ TBRESTIJG TO SBE 110V UHR ICH CHOICBS 
of the beGt boots of 1987 dJffer fro• Vector 
revlewen.• selections. Cal'Qline • ullan laak& at 
the Locus raco• aelldatlons, and says which of 
t.hea she wlll and WDll 'l be readlog, a..nd why . 

HAVE BEEJ READ!ll'G SCIENCE FICTIOI AID FUTASY FOR I stat!sttcs and reco1111e11ded rud111g relating to 1967. As 
over twenty years . There was a period of years ln a long-term and cur rent reader of SF illnd Fantasy, I found 
the 111d-70s when I think I could talrly ~y that I tba articles !asclnatlng tn relation to my own reading , 
read 111ost of what was publi'lhed In English each Hence this article . 
yea r . One yeo. r I averaged over a hundred books a 
month for twelve :months - I spent IIIOSt of my non- In 1987 there appeared ~an a .mazi ng 1(175~ books 

school th1e re11dtng ~ and most of tboe;e were recently whic h Locus counted. Br!etly land with sonie st11pllflc-
publ1sbed SF and Fantasy . Ten ye.,rs later, witb II Job, 11 atton) , 1t counted everything lt sa w tha t year that was 
house, a boyfriend and II social lUe to conpete with publ!sbed tn A11erlca, that was SF or Fantasy or non-
books as cla ims on my attention, J 1Jnd to my amazenent fiction relating t o SF and/or Fa ntasy. Tbe count Includes 
that J am still considered to be well-re.,d in current SF I some late-appearing 1g8t; book•, and so111e early dated 
anli Fant&!oy , 1988. The •reco11.11.ended reading" 11st Is selected on 

Th• A• erlcan monthly •.agazlne U£us, which calls aub6tantla1ly tbe sa11e c rlterla Cas far as I can tell 
itself "the newspaper of the sc:lence fiction field" each fro• the artlclel, plus of course that of perceived worth 
year records "boots rece!Yed", vhlch U&t.& Include ~la0&t by tbe group 11al:lng the seleetlo.11.. This group included 
everyth!Dg that Js published In America as or :relatlDg to Ktch.ael Swanwlck and Qrgofl Scott Card, both of whom 
SF and Fantasy, along vlth a good deal of what ts DUb-- review lor Allertcan aagazlnes, es well as others a Brlt-
llshed tn other countries . Eech February 1t publish~ a lab me• ber of the BSFA fwho d0115 not also reali l.ocvs) 
sutt.stlcal breakdown of the Allerlcan books, by publisher, uy not recognise. Fro• tbl& llst I have reproduced tbe 
category le.g. SF, Fanta.sy, anthology, non-!lcUonl, hard- three categories of recoaaended navt!'l.6: sc.lencl! Hetlon, 
ti.ctl,,.perbact publlcaUoo, ttc., and Ill the &aae l&&ue a Fantasy and first novels. 
group ot • Locus suff, reY1ewers and outatders• colLsbor- Accordtng to the statl&Ucal analysts, there were 
ate In co• p1l.1ng a !.1st of •rectlll• ended readlnl!t fro• the 29& SF novels publtshad, a11d tM'c group reco1111ended 32, 
book& and atortes published. 111 the prevtous yet1r. Of the 25e Fantasy novels 23 titles are reco• ae11ded 

Tile Febniary 1988 l&sue 1s now aYallable, with the :!;~tdt"l~;ae!i\Y•fr;!\o;~;ts(~e:,l anadna;i!':l~ec:!~:~ed.F~~~:! 

FOUND IOM 
THE REVIEW OF SCIENCE FIC TI ON 

In iu fHk"n yeau of publicanon, FOUNDATION ha, .,,tabli,hN • 
,.,puta, oon H probably,h.,001cru1cal,ourn1lofK1cr,ct,ficuonin1h" 
-rid. 

'"Continucs 10 be far and away 1ht bal in 1M fidd" 
- Unu.11 K. Lc-Guin 

RlUNDATION publi$hc$ai,,ck:$oa all a,,p«11 ofs(; letters and 
dtblta,;and lOft"leoftbc hwll<:W sir~ publWINI 1111.,..,tin~ 
AwhonandrqubfrnYWtf1haw11Kl,.d 

Briaa Aldiu, J .G . Jbllard, G'""IOFJ' Bcafonl. 
Dario! Bria, Joh.aChu", Rk h•nlCo•pt,r, 
Colia G""'al•ad, M. Joha lb,rriNn, G•rHth Joocs, 
Rox Ka•"a"y, Da•id Langf"ord , Chffl1ophu Pricsc, 
Kim Sta.ale]' Robi• ton , P•mda Sar-gut, 
Robe:" Si.lnrbe"'II , Brian Stabldonl , Bruce Stu t i<lg, 
l,q.a Tuttle, la.a Wauo n and manyothe.rs.. 

FOUNDATION is p<1bhshcd 1l11tt 11mn a yur, and .. ach inuc: 
romain1 o~n a hundred v,dl•fillcd fn'gn . Sublcri~ now! 

1l,ii111111nl , wbsu,ptwn ,.,w ,,,,_. [8.Stl(UK anJ /,t/anJ);l9.00,w,jacr 
ma1/ 10 lllAn caun1rit1 ([13.50 "" ma,/), US $1 7.00 ,u ,j"" ma,/ 
(US Sll .00 ai, ma,/) 10 USA anJ c.,,..,Ja, /nJ11•iJu.,/ ,uwo "'' [2.95 
(US S6) p,,11 f r", T,.,,ua1/J1111,· 1ub1m/.,,, flNu .,,JJ SI ,j f'<J)'ml h) 
do//.,, tAt.lut, tat.,.,.., l,~11Jh1t/tlt,.,p,. Plt"I< ,,,.,~, tAtqu,, p,,,y.,bl, to 
"Tl,t SF Fou11do11M" .,,,J unJ 10, T~ S.·i,11« Fae,,.,,. F,.,.,,.J,man, 
N.li.. /,0,.,Jo,. f'#yr,c1,,.,,. Lon:~r14&-t Ro.ui, O..p11Jr,.m, RMS 2AS, 
F...,1.,,.J 

do nat appear to tnclude any Horror, This Is fine by 11e : 
I a • not now nor have I ever been a Horror reader. ) 
There were 30 ftrst novels a11ong the SF, and 23 among 
the Fantasy land one a11ong the fforrorl; nearly 5~ of the 
first novels are recom11ended , as opposed to less than 102: 
for either o l the t wo 11111 111 categories . 

There are obvious problems with taking such a 11st 
from a n American magazine and discussing it In the 
Critical Journal of the BSFA. The most obvious, perhaps, 
Is that the list Is neces&.arlly a subjective selection by 
Americana 1ro11 books available ln America. This specll­
lc.ally i:!xclud- all foreign books unless lhey't'"0 wor}(!wtde 
editions with an Aaerlcan d!l!ltrlbutor . On the one hand 
this • eans that such Brlt1sb books as Gr.tJnne by Keith 
Roberts lKerostna 1987> and Ancient LJ'5bt by Kary Gentle 
CGollancz 1937), to naae but two, which BSFA ll!ce111bers have 
been able to read are not constdered, and on the other 
hand that the oajor-1ty of the titles lt&ted are not yet 
available to British readers vltbout access to American 
!• ports. Even those of us who can bvy or borrow A• erte­
a1t ! • ports have not yet seen • 015t of these. 

Far these reasons J have divided the Locus l15ts 
into categortes .-.ccordlng to the probability that I w!ll 
r.Yd the bocks 1.n t~ next year or so assvatng they 
becoae avallable ln the Ul. while prese.rvtng the Locus 
categort:::ation tnto SF, Fantasy and first novels. ltv 
cat•gorles are: 
• '1 11 1 llelld - these are books I have already read, 
andlor own, or will obtain at th• !ln;.t opportunity lbooks 
already re.Jod are marked M1~); 

, • ay .llead - these 1 aay rtali 1f I can borrow them or 
buy second-hand, or tt so11eone reco111 mends a title to me, 
but I won't go looklng tor thee; 
• Vm1't iload - I 'm not likely to read these even 11 
&0111eone makes me a g1ft of tbe111. 

The SF oml Fantasy lls contain several books by 
once-great authors who are still alive and r uining their 
reputattons To S.ul Beyond The Sunset was :read aUloat 
!r011 .,, sense of obi lgatlon towards the Heinlein-that-was 
It has be.::oae a cl1cbl! tbat Heinlein ls past it <• oat of 
11y friends seem to have ,;lven up hts books as unreadoble I 



at around about Time Enousb For Love!, but I re11d on in 
the hope that ao11e gll11aer of the Iorner glor y still 
reaa.lns . To &JI ~yond The Sunset was borl ag; can I StJY 
anything more d-,11nlng than that? Hetnleln ls the last of 
this group to survive this far : Clarke, Zela.zny and Jltven 
all have books 111 tbl.s llst that I wtl l not be relldlng; If 
Asimov was rl!presented I wouldn' t be roding that either . 

There are sc111e books by authors st1ll great and 
stlll allve, authors who have de11011stn1t.ed their worth 
and are not dt• tntsblng tlle• selves with their recent 
work . Pohl and Volte are two long-establtsbed and prol­
Hlc representlttves of tbls category, while John Crowley 
h.ss never written a book that was less than superb. Jty 
11oi.t. fervent vlsb Is that these llUthors live I011g and 
write aany acre good books, but fall1f18 that I hope 
they'll drop dead before they jo1n tire co,i~ny of Heinlein 
l't.,l . 

There is also a, clutch of lesser <l!Utbors represented 
- like Cleaent, Splnra,d, Dickson . and Vance - vho have 
written good books tn the past, but whm;e recent work bas 
not i.11pres&ed ae Thus their books have tf!aporaorUy or 
;,eraanently dropped out of 1avour. and I won' t be reading 
the• until .,nd unless the tJtles 4re recoa.11ended by a 
revie11er or 1rlend tb"t I trust . 

Flve books are "hopeful". The Butler, JtcKllllp, Tepper 
l twlce > a.nd Greenl,1111d tltle& - are -Will read". either 
heca,\161! the a,utbor wrote a really good book once 11.Dd I 
hope they'll do lt aga,tn, or becau&e I think they have the 
potentJaol to write something rully good and I b.tven't 
given up hope yet. If these fulfil ay hopes they'll end 
up wi th the greats; lf they don 't they'll eventually be 
dcaotcd to the •vortb rea.dlng• . 

Seven books ,1re "worth riw,dlng• These - by \/'bite , 
Brln, C.rd. Haably. JtacAvoy, Pratchett. and Donaldson -
are "11111 read" beca.i,se, by and large. I expect books by 
these people to be lnteresttns, co.11petently wrltten <I 
.11ean sho11tng evidence of o1blllty to use the Engl!sh lang­
uage as oppo=:;ed to consistently abusing It; I exe11pt Don­
aldson rr011 this part1cular criterion : I ltke bis Ideas, 
11ot his writing,. and to contain evidence of Ideas a,nd 
tbowght even l! these Ideas &nd thoughts are then not 
fully explored In the novels In which they are set. In a 
sense l have given up on these authors: I take tbem for 
what they are, but once I ncped they were capable ct 

9ver.tg'" t 'l date Th~ cnl, tbli.s th.i t d'.st ·-i g,J: S t es these 

I fr oia tl1el r peers I$ av tast<:1: I ILJ>'.e wh3.t the, a•·e btJt 11 
! w;.!re II slightly dl ll cr~nt per-on tli,111 the BeJr, Benford . 
Bl.ly!o.:k and rovt•r'!' tltl~ • .!Ind a dc:::;,n "l<hr~ ltsv-d as 

f ·•av rea.d· wawJJ 10111 or 1epl.J,:,. the11 In the ia•:ourcd 
;:ateirory a sitt";,th,.vdon't 

r 1 the book~ In tbe "will re•<l" <:.l "P-fO n tbi.: l,.Y,es 
onlv lour :,ot 11,.r.tfor,l'd so :ar - /::w..Jr, wvk. 'I. Jlilr, ,e.i.ry 
illln1 Carn.!. The~.,. ar,. "awJlt ino: _1,.,,1 -e~e:n•• 1•~.- rc,,r'! 
n,:,•ht11g t:-v S1o<~nw1dr. until now. -n.tv sl:..:.r• st~r1es by 
11' !" s ,n,:1 only on'I' nDYel ea•h 1w ,:,,.,1ry .tn! •~rr.-:t. I 
billlY,:n'• Yi!." decided wbe•h,-.r J :Jk,-, •!ie-'.e <1uthur~. o;:r bow 
IIY•:h, I only know th.lit t b"'V are """ry .. ~11 Wr>rth C.llrrytr• 
on •u•n un~ll : tnow tbe11 bett,, -

J•y.,. al, .. a11v aenttoned wnv I w;>n't bi' ructns th<c 
Zel.uny , Ci.trite and lflven t1tl,.- lbE- ne:u1nln5 •11on't 
rHd" tall Into ,..,a t;r0U?5: one - thf! An•nony. ll..1 v aM 
E.:1dlnp;s - -:-011aprtses books bY 4:Jtbors who-~f! wor); I know 
well 15 not worth readln, •hes,e dJY!:. ,even tboogb In 
A111Jwny'.s Ca.!:e It mKe w"'5 , In the otiier group. books bv 
Hubbard .llnd Feist an,:! ll 1,1r have Cillu~ 11~ .11.cute pafn on ;t 
trflfi! to rud ,11 :ew senten,;,eg: tbere Is no w3y l'.11 going ~ 
to o;ub»;:t ayself to w11ole book,; 

Looktng b.Ji:k ~r ttle!;e lists one ct1.11e:; to the not-
1:"erY-'!;u.rpttstng can.:IUL!on that i:iy jvdgeaent,:; are based 
.tl • o,-~ entirely on p,s~ experlEnce of t:h~ &utbar, wlth ,11 

llttll' help troa revl"w"r; 411'1 av 1rlenits when d 

p,illlrtlc1,1br t~nf' Is In doubt The first of these 1s 
11Sel~ tn the cas.e o: first r.ovel~, .,,;,,:,:,rd1ngly the 
wccnd asmrlli"!"• .11ore laportaR.:e 

Locus reco11:11:!!nds 29 flrst novels . Of these I b.tve 
rt\illld the princely toul of one: Svon1£;pa1nt, vhkb was, of 
course, rec:ot1 11ended to •e by !I friend . On the sa.11e basts 
1 shall seek out V.tr For The Oaks llll.d ltfndpl.tyers as 
soon as I can . There a r e also two books that I bave 
o1lrl!lldy come across and decided against buying until and 
unless recoa11ended to ae personally. The re11.alning 2 4 
fall, nuurally enough, Into the "1111y read• category for 
the 11011ent, though I'll alaost certainly end up buying/ 
borrowlng so.11e ot tbe11 as I find thf!II . 

better thlngs . Tbey bave dJso1ppol nted 11e. Having read I 
al•05t all their books, I 've given wp e xpt"c:tlng tbe111 t o 
write a.ny one &ignif lcantly better or worse than their 

lo-one, not even the adolescent I used to be, can 
read 1075 books In a ye.,,r: so111e selection amongst those 
offered 111ust be !lilllde. Over the next three or four years 
l 1111y read h&lf of the 84 books l1sted here, some by 
design and some 111ore-or-Jess by chance, as we ll as quite 
a few not reco111111nded by Ltxus. 

Po I qualify as well -read? And, bow about you? 
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TH[ JIN[ ART Of RfVffWING 

PAUl KINCAID 

OT SO lDJG AGO .I. VliCiDR READER SEIT 11.E A SAltPLE 
revtew . The book lur,d three people credited on tbe 
eover, let us say author A, artist B and designer C. 
It should also be pointed out that A 1s better 11:ncwn 
fro• bls te1ev1slon appe,rances. 'I i.thin the ftrst 
sentence of the review tbts putattve crlttc had aan-

aged to suggest that because A was better known as a 
performer he could not bava written this book; because 
the reviewer bad not hean1 at B (actU11.lly a well known 
figure wttb uny boolla to his credit) B was not very 
good; and because the reviewer could not work out C's role 
in producing tbe book he had clearly done nothing. That 
the reviewer later went on to say that the book w.ss quite 
good only added to the confoslon . 

An ex-tre• e exllDpla, but apt. Like probably goi; of 
you, my would-be r evtewer clearly thought that reviewing 
ls easy, anybody ~n do 1t. The other lOS are the ones 
who actually write reviews , 

Jt y c ritic didn't intend to Insult the authors, and 
after l pointed It out tn my letter rejecting the review, 
stlll f!IUed to see that It WIIS 1111 Insult . The crltlc h_,d 
s1 11ply co11111itted the cardinal errors of: 
• putting thoughts 011 paper without sorting them out 
first: 
• 111ag!ntng that criticism 11ust bl! destructive; 
• having 110 co11text within which to Judge the book; 
• and II complete blindness to nu.,nce. 

LET US BEGII '1 1TH THE OBVIOUS: A BOOK REYIE'i JS A PIECE 
of writing . TCJO obvious to need stating? You'd be 111111zed 
at the nu.111ber of revlewel'11 who happlly denounce an 
author'e Uterary ahort.co111tnge 1,0hlle repeating those SII.Qle 
fa,ult.s 111 their cw11 review. 

The ttnrt and las t of the card.inal errors are errors 
In the writing . As Ill ai:iy other activity wbtc h 111volves 
COJU1!ttl11g words to the page, a review Is an exercise l.n 
('QIIIIIUnlcatlon . Vh lcb • eanll knowing the ideas you 1,0ant to 
get &ertl6S, and expresslQ! them clearly, eifectlvely and, 
tn view of the a pace l111ttat1ons, succinctly . 

It al60 entalls a 'ha.sic understanding of the 11e.anl ng 
and I.ISe of words. Until I reeetved tb.e revtew I aentloned 
earlter I wouldn't bav• thought I 'd need to i!ipell that out 
Ylthout so.e e lesentary grup or those essential bulldtns: 
blocks you s hlll.lldn't even be writing notes to t he 
mllksa.n, l e t •lone book reviews . 

So. let '• •561.1•• you can wr1te, and 1ov're pr o;p.1reo 
to devote a s • uch care to a book r@Y t ew as JOU woul,j to a 
short s t or y. wbat are the Ideas you shN.-1 be 
('Q-• unicat! ng? 

THIS IS 'iHERE 'IE COJtE TO HI E JI.EAT OF THE l' AliER, THE 
whole : raught queatlon of wh,,t revtewJng ls .!II. about . l 
thi n.I: ~he place to s tart here ts wlth the word Itself 
Vhat 15 •revtewtne• as opposed t o •c rttictsmn 

So11e people &eell to belteve that there 1s so11e lrf"Nt 
and funda11enul split between the two, though the nnture 
of that split varies depending 011 who is telling the t.ale . 
There are tboee who hold that crtticiam Is a high, arcane, 
11cademlc pursuit beyond the underst.andtng or even 
1ntere:$t or mere readers; whUe reviewing Is 111110 to 
writing an advn-tlstng blurb, 11 brief note to tell 
potential readers whether they should buy this book or 
not . Others &ee crttlcts• as a slave.ring-jawed brvte, 11 
great, evil, green-eyed 111onster Intent on tell.ting lucll:les:i;; 
authors U • b fro• ll•b. 1,01tb no desire 111 Ute other than 
to uncover every fault, real or t.agined , in a book and 
det!itroy for all Uae the works that staple readers enjoy; 
whtle reviewing ls a gentleaanl)' sport that says nice 
thlnga about books a11d ..,kes readers am!. authors feel 
good at the end of 1t all . 

letther view CO.Ille& within spttttng dista..nce of the 
truth . 

Th• two are aspect& of tb.e &a11e thing. "Crtt1cts11• 
ls a detailed ua11lut1011 of a book which SOllet1Jles high­
lights Its faultt., but aore often looks at its strengths. 
A good exa• ple of literary crtticis• should reveal so11e-­
tblng fresh about the boot In question, Op!n tt up 111 new 
ways, explore subtleties, and cb.asf! up hints and allusions 
burled In the text. In other words It should pro11pt the 
reader to go !»ck to the boot, even a very faaillar boot, 
wltb. renewed apprecl.lltlon and pleasure. laturally to do 
this thor oughly requ1res space - Sa• uel R Delany devoted 
an entire book to a critical apprecl.lltlon or a short 
story by Tho11as It Disch - and t111e; which ts 1,0hy It 
tends to be done by acadeatca and at book length . Inevit­
ably a Jargon ic. acquired, 1111d the worst eXll.mples of 
acade11lc crlticls• are l11penetrable, even to other 
crttle&. But we c.houldn't tar 11n entire ft.,ld with the 
example of lte worst exponent&. 

However, a book-length wort of Intense crlttcal 
&Mlyst e a year or 11.or e In tbe wrttlng , no 11atter bow 
perceptive, le no u&e to the editor or ., magazine w1tb a 
dozen or 111ore bCJOlcs to cover .,nd only ha.If ., dozen pages 
to do It tn . Hence the "review• . In appr011ch and In 
purpose it Is exactly the same as cr1t1c1s11, but It Is 
written wlth the l11111tations of tl111e and space In mind . 

Yhlch 11eans that the reviewer cannot be as thorough 
-'$, or 111ateh the Insights of, the crlt1c, but still str ives 
to fi nd the c trcngthc and weatne&e116 of t he boolt, analyi.e 
why they are tbere, examine what, lf anything, lies below 
the i;urrace, and deliver II critical evaluation which 
should .,llCN the reader to 11ppr011ch the book wi th fresh 
apprectatlon . 

AID HOV IS THIS JUDG£JtEIT A.RRlVED AT? 
In Veetor 142 Davtd Barrett produced an elaborate 

chart to Illustrate his Jdea of the way ., n:vtewer works . 
In the utn J agree witb hts view of things: It see11ed to 
touch all the bases 111volved 111 a critic's evaluation of a 
wort. Perhaps tCJO aany ha.sea; I think the chart was too 
co•plex and lent tCJO 11ucb wetabt to so• e thiQ!S and not 
enough to others. However, 117 11ajcr d.lsagreesent ts with 
his sta.rting point. 

The aatn dllea• a fac ing any reviewer, any critic, ts 
the bal ance betwee11 objective and subjective . Reading a 
book, however deepl J or thoroughly, Is II subjective tblng . 
One l• Hdlately sa.l:es va l ue Judge11ents - that boot ts 
good or bad, di:11 or •ntert.,lntng - but the Job of the 
critic t a t o !Ind so• e objective basis for these 
s ubjective Judgese11a. - that book :Ls good becal.lSI! the 
reader ts co• pl etltl J absorbed 111 the action troa page 
one. this book !ti dull becaU&e the author :Ls constantly 
11.aking Jokes th.at don't COIie off. 

David Barrett lead.a us Into tbe 11aze of reviewing 
through t he question : "Y hat type of booll: Is tt?- But that 
i • HdlatelJ ra1- an objective point to which he expects 
subjective re!;pons-es, I would prefer to start with the 
subjective: •How do I respond to this book? Vhf?"', and 
!ind obJe,etive re&ponse!ii. 

For • e, rev iewing II book ls a series ol questions 
whtch provoke a nswer s whic h raise further questions which 



.. Oh. you get the !de.t The extrem<>s are always easy: ti 
the book ls outst.tndingly good or outrageously bad the 
revlew virtually writes itself. But the vttst revlew ty of 
books are not llke that, they bs!long to the grey region In 
between, and judgelllents a re lllUCh !l!1Jre deli<:ttte. One of the 
worst feelings 1s when you .tre reading .t review book and 
thlnll:!ng: there's someth i ng not quite right about t his 
book, but I don't know wha t. I'm sure every reviewer has 
experlence<i this s11111e feeling t111e and agai n, the vttgue 
1oense o r II book not working but with no specif ic fault 
you C.!rn pinpoint. From then on it's hud labour as every 
possibility ls raised and ext1111lned: ts It the plot, the 
c bnacters. the writing. the sub-plot? As often tts not 
It 's none of these but, fo r example, an inconsistency 
between the way the characters are presente<l. and the way 
the plot requires thelll to act. The antenno1e n~ t o be 
finely tuned forthlngsllll:e that 

lot that the book In question ts the only thing to 
tb ln ll: about. Mo book Is iin Island: even .t first novel 
stands within a context. ls lt the 576th story about the 
survivors of a nuclear war being called Ada111 and Eve? Or 
a clever pastiche of J ane Austen? Or 3 political satire 
which set s Don Qutxote at large tn Tb.ttcber's Britain? 
'o'hat bas gone before, whot Is going on oround it, all 
have their part to play In 1rny full consideration of" 
book 

But even more than that, no reviewer ts an 1slo1nd 
Every sing l e thtng the revlew,:,r bas ever rear:! has tts 
~rt to play ln moulding t;lsteG and knowledge ,md 
perceptions, and 1t Is tbes~ which go tnto making the 
judge111ent. 

So, from that Initial question : ~How do I respond to 
this book?". we have moved on to quest ion the elements 
that make up the bOClk , and the Inter-relationship of 
those elements, and the context within which tbe book 
stands, and the context from which the r eviewer views the 
booll:. It Is possible to go on anl1 on, there are alwoys 
111ore questions to be asked. new depths to be plumbed, but 
tbes.e: are the key questions, the broad strokes that go 
Into the making of just about every review. 

Of course. each book ls different, t hrowing up new 
alleyways to be explorect, new divers i ons to be followed. 
/Ind not only eil..::h book, but often eilch reading oi a book . 
For Instance, I have recently reviewed a re-tssue ot 
Tlf!<Yr! Tiger! by Alfred Bester. \ihen first published a 
good review of the book mlght have detailed the convol­
uted plot ano commented upon the pyrotechnlc writing 
style. But any review today wfltch did Just that wou ld 
have 001.".n a b11d r eview, becaui;.--, it would Isolate the book 
fro111 a new context which bas grown around It . Yes, plot 
and style are as lmportdnt now as they were in 1952. 
perbaps 11ore so; but In the ye.'lr5 stnce then the book htts 
11cqutred an extr11. stgnitiC<1.nce which any successful 
revtew tro111 the perspective of 1988 mu5t acknowledge. 

Put simply, Tl5er! fi5er! ts one ot the 111ost tntluen ­
tlal works at science flctlon . " pr e,;urs1ir. tor instance , 
of both the llew Vave and cyberpunk A review which 
simply 11entlons the l!terary pyrotechnics, for example. 
mlght 11ake 1t sound like Just ttno ther lrilt11tor of th!> 
worst exces5es or the N,a0w Vave; but if the rev1.--,w points 
out that lt pr;,ctates the New \lave by a decade.or 11ore. 
that 1t set the s,:erw for the SF at the 60s. and th11.t It 
still s tands out as tt thrilling anrl lnnovat!'le read when 
111ost of It~ later h1lto1tors have sllpped into a well­
deser ved oblivion, then th,;; book h11.s been set w!thtn a 
context wh ich doos It Jus~lre 

Does this glve us anv h;,rd and last rules rnr wha t 
should be in a revlr>w? 'Jell, th,;,re are rertttln con~.tants 
that are ln most works of fktton: plot, character s , 
setting , underlytns 1deas, writing , Jnevlv,bly, any re•J!ew 
Is goi ng to consider how well theso;i am do!!e, both 
lndlll'lctu11lly and as p.nt ot the whole. But ea,;h book 
holds. thes.e element~ l n 11. dl!lerent balance, and the 
r.--,vtewer ha.:: to be. 11ble to c:ope with and reflect th11t. In 
some inst11nces a review thilt cons ists 1intlrely of plot 
summary ma y be appropriate \though a5 a genernl rule or 
thumh these are Md reviews,, but o1nyone who 5pent 11. 
review of Anna Kc1v<1 n'.,; /,:e looking solely at the plot 
would iind somethtng thin and tns:,bstantlal beco1use the 
r-.tr.--,ngth and bec1utv 0 1 th3t book lies elsewher<'!, 1n th~ 
Ideas, the wrtt l ng, t h;> ,;hara-:t,;,rl511.t,inn. At the sa me li111.e 
a bnok ltke St 11 nls. '-'w Lem' ,,; Solarts m11.y be overloaded 
with ideas, anr:I It 111 :,;ht be worth devoting II r evi ew 
p~rel y t o the dis~u:;s1on or thw-e lde,i ,;,, hut you ,-Jnnot 
11,:;sess It .>f; a no•,el without some appreciation 01 the 

0the r Y~;t:;: :!:ep~::::~:~o:i\lr!at~ b=~ we 1l -,,,.- mu·: t ! 
be able to l ook to th" strengthr. anc: "pprec1111,, th" I 
author's lnte~t; but th.tt mur.t he balan,~ed with an 1 

:;~~=n:-=g, ~!t thneov~~l~~o~t w;t::: ~: :~;h.,~t ':'a:~t,)~er:; ! 
1t i;s c<'.'rt11n ly possible to try doing this .snd tall _lu-;.1 ..., 1 
little "'"'>'/ short of totttl success. The reviewer has to 1 
i lnd the t.a.bnce. i 

It's as ditfi<'.ult to i:.11.y what 111akes a good or bad 
review as It ts to .;11.y what 11<1.kes ii good or bad book. 
And there a.re at leas t a.s many exceptions 11s there are I 

pos.-;.!ble rule... th11t one might propost,. In genera l, I 
how,•v(•r. ! wtll sticll: niy ner.kout far enough to say that. 
:, review should provl.d<! some sort or: key to the work 
reviewed. 1 have tried, here, to consider some of tbe 11aln 
w.tys 01 providing thttt key. But 1 can do no more than 
suggi"st questions. point towards possible routes. The rest 
Is up to the ind1vldu.tl reviewer . A review, after all, ls a 

pte.::eotcreativ,i; w~---~ ID 

L ETTERS continued 

JOHJ BRUJIER 

I 'o' AS STRUCK BY YOUR REFERElfCE Oli Pl9 OF Vl42 TO "THE 
20th century rentiiss.,nce novelM . (Your review satisfies 
Ille that I 11ust read ,fsypt, by the way.I I can think of 
two such that greatly impressed 11e: The Soto,eed Factor by 
John Bttrtb and The Rec05nitions by William Gaddis. 
Reco111mended. 

I FllfD I MUST AGREE WHOLEHEARTEDLY VITH AMDY SA WY ER IN 
h ls defence of Arthur Ransome, whose books in no way 
deserve to be lumped \n with the llkes of Enid Slyton: 
his works are far superior, and as Andy points out, 
damned good examples of the "fantasising" aspects of 
children 's play In common with 1111ny in 111 y age group, 
!'11 sure. I devoured the Ranso111e books at 11bout t he age 
of LO or 11. To them I would attribute JDY own feelings 
for scenery and setting, which I find 1106t satisfied by 
some of the very areas he wrote about: the Lake District, 
for example. Ransome Is now looked down upon: In ano t her 
tllty years he'll probably be hailed as tt classic 

"Re Ed Gr!fflth's letter on Ray•ond Feist 's 
Rlftwar books:11 

O! rourse such activity is rife In the fantasy field, 
with far too msny 11uthors us i ng cltcbes as building 
blocks in the construction of their fantasy world. This 
endows It wtth a safe fa1111llarlty for the reader, certain­
l y, but also constrains the sutbor, since It precludes tbe 
unusual. the unique. Plausible stories muGt arise out o f 
the environment In which characters are placed, and tf 
the conte!lt Is hackneyed, then so ts the story. If only 
would-be fantasy authors would just go hack after their 
first drafts, read them dispassionately , then elimina t e 
11.nything that they can identify as a 11ft from Tolkien, or 
any of the other fantaslsts already published. S0111e hope, 
it's fa r too e11.sy to us.e: pre-fabricated materials. 

ROB HOGAII 
lO~ Sr,1ngf A~fnue , Shut, Soursel BA6 9f'F 

WHJLE AGREEING \il1'H' MIKE COBLEY 'S l!AJN PO!JIT ABOUT THE 
use ot language being 01 !ar gre.'lter importance than 
linguis tic 11nalysls, I would like to tak,i; tssue with his 
stt1. te11ents tn the next paragnph. 

In 111y experlence, physicists do spend a great deal 
ot t ime debating the precise 11.ettnlng of the basic terms 
And a study of the hlstory of science over the past 
century, or even the past t wo decades, will show that any 
cl11!111 to ttccurttte and extensive knowledge ts purely tran­
sitional. In the sciences. today's certainty Is to11orrow's 
quaint old belief. 

! woul d c laim t.he cHslodged title !or my own discip­
line, 111~thematlcs, a nd lt 's slide rules ot dawn tor any 
physicist who tries to recla!1m it. 
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- - - ---A[Vl[WS- er.> 
'l'EAVll¥0Rl.l) - Cl111e &rker 
(Collrns, i9D7, 7.<:Cpp, 1.1,;i.,;;,51 
Re11ie>1ed by Dto111d >I. l>arrett 

!'\'E IIE.i.Rll fEUfLE- SAY "II KE CAfiPEf, 
sb11.11e about tbe tioo.11:." H's not so. 11 
Ve.,vl!'.....UJ<l win& 11ny ,3w;:,.rd..s, lt w1il 
only be on the grounds OI "!lever .,_ind 
the qoollty, !!et ltle scales out•; Out 
It's a good boolr. nevertheless. 

JHiai ~,.chenGltl. the lael \..U&tod­
ian 01 the carpet, dies . Her grand­
daughtu Su::.lnoa and ,3 Iairl)' ordrn­
ary young man, Calhoun Mooney, are 
caught up i.n a.chase Jor tte retrie­
val. 'i1thi11 tb11 intricate weanns oi 
the c.L1p1>l lles lb& !'u11ue, lhe hcm,e. 
and people 01 t.he 8eerk1nd, human­
typas with Eiupernzitunl abilities, who 
have 11.ag1cally wovtm lt,emsel,86 1olo 
the carpet Ior s,nety agarnst both 
ma nkind 11nd the Scourge, an ancient 
1,nd evil power. 

Also att1;r- the carpet, Dul 101 1ts 
destruction, are the J1u111<;0Jata, 11 
tw1sled l l&IIIN.! o t Lhe Seer.li:1nd, WILh 
her ststen,; the Magdalene a nd the 
Hag , and tier nu111a11 11.cconpllce, the 
511,Jes11an Slla dwell, the nulti-coloui-ed 
l1nlng o! wh OGe coat on ers Cdecept-
1vel y1 wt..::,L Lhe ,iewe1 wost oes1res. 

rhere ls little po i nt 1n de ta lling 
the .11d,.,enlU1es or Suzauna and Cal in 
Engfond, in the carpet, llnd in the 
Fugue when 1t is r e l e aSied irom the 
carpet; sut ttce Lo s.,y there ts 
e1:c1t-a1uinL ano horror apler,ty. So11e 
01 tr1e scenl!6 01 tbe llagdal ene raping 
hUlllllU 1ulles to give al111ost Immediate 
hirth to he r "by-blows• are nauseous. 

Un tbe whole, the book works well 
on the 11ytholog1col level. !be ep1gr11.D 
:In II book 01 111ery tales given to 
Su~ann_, bJ Mlllll, "Jh;, l which 15 imag­
ined r,eed neve1 ti.Iii lost" IB a I ecu1 -
rent thene. !he links with "le:tt­
Jield" 1..b1"1st1anity are a l so, on the 
whole, 1ael1 - t.anoled: 

Sht didn't nttd to b• • bdintr .,, le 

~~d 1t~:~:t-i~i1 !~~• w~:u:r e~tr!h:1:,~:c:~: 
hutery er •ylh wu tctdUIC • •• al l 
tnit U!Ltltd ,111 hew le~dly tht lHQf 
111{1~1 , 

and a llttl., l,,_ter: 
' l 1111d 1!! lhll (IJ11u111L _10 btl1t,t, 
oo\Ot1ng1 Lhr t 1L 11n .. , B11t1ou1t1I! 

!t!"\~1i'~.~!e, {~!r!:~er;Mh Jllfl.J~ H. 
)'ti, " 
't'crtbwlale point&, llllt 6a1ker 

gets comu&ed ovu the triune temale 
principle , Virgtil. •hon;, ar.d Hcig , all 
sbow1n11 L.b,tn dark 1ace; and over hi!o 
1denn11C.lll10n 0 1 Lua llllllOCOle.1.a with 
"<> do:.:en d111en,nt ll.lJAl:li - - tbE &lack 

Jl adonn11, lh<!'. l.ady ot SorrowG, Mater 
ll11li t eco1w11•; the Sh e ll 1111donn11 iEi 
1denln1eo WlLb lt.u y lli!.gd:,J;:;ne, \tie 
Kotl:u;r,\lhore, not the -;ll'grn . 

Va.t ve ,,.arla 1& ,, oet.ter lt1.31l 
average horro1 sl.011, , L 1,1Jlds u ,e 
att1!nt1on throughout; 1 1e lt 101· th'> 
hHoos , .;,.,.o ! 1e11r&d Uu: u oppor.enls 

but no 1101 e l han that . lhe 
pack11gJ.11g makeG 1t appear 11uch 111on,· 
the be11utaul cover, thli woodc ut 
:initial lelle1s 01 e11cn c 11apLEr; even 
lb" ... ...,,.ive 51:.<t< ill a che,,,t: a l11rge 
typetace, widely SJ)3C<td l111es, each 01 
the Jv;j .;; h,e,.pter" GtarLing .l Hes.I! 

page, bb.nk pag:,;s .11,d 1ull tltl<: pages 
1or each 01 lbe 1.J parts and three 
booko. Hor S1allJ pr esented, lre.,veh'ar·Ja 
would be two-thirds the sizi:,. and 
less than balI as 11gpress1 , Eo 

snou1.l 11 a)!..., t:>10 .; must n:,r ;i,n•1 .,;~ 1 

colloctc, '" ' C.<JI.JpiC LlS L, l>ULoi. ropol 
that t b.,re 1s ;i,; "kesear-:b 111as~ soc­
t,or, ,ano, 1118.l<l!S 1t 111va iuable 1or 
e·,er:,· e r l tl -~ 01 o r writer CL science 
11c t1on •her& 1c l se c an one und, 
ro:ad1! y dVIU J.:ib le and i!ll&lly <1Cce,;.s -
1b le • .l tl lJldE to ,;;i; c rltiCUSD and 
reurence worts, l11ot 1ngs 01 part1c-
11l;i,r a u Lho, &tuci1el., 11 l oot ot 
tE:aci;i:,g lllll t l!rl.)16, 3 11:i ,;jE,t,:;,11& Ol ,:if 

libr11ne,;; -1no collecllons. In ract 
e.,.ery thrng tn.iot one requires to llegin 
rei;earc.b1s llere11ttbet1ngertips 

As 1or accurac1, well be does 
estim;,.te Lha t 1<oundat1on reviews 100 
boolts a ye.u, wblle Vector reviews 1:1,J. 

In 111.c t, in Hlo'I Vector reviewed 193 
boo~s and l'OUnaaLion 1evu;we<1 _1 7 . But 
I thrni. we c;:,,n torgiVi! that, since t.be 
r,,ook 1 .. ,..s1owhole,1a1 11oreaccurate 

--------- - ---+ than th.;;.t. And bEi doeG say 60116 very 
ilA'rOMY LJF ltO• D.iiil - lia. Neil Barron 
ISowlter, l!~l:lb, :i l4pp, 110 pt ice !-,l ver,J 
ReviaweQ byP11.ulK1nci,io 

YHEll ANAIU!I/Y Ur ll'OKi;iu, "-PFEARill.l IN 
19'16 it was the 1irst co11preben,:;Lve 
c rit1o,il g1ade Lo s,:1ence 11 c t 1011 . llow 
ill its thin! o:ditlon 1t 16 s -rill i5n 
ind1sp,;i:,1;;ibl6 p.irt ol "DY nuerence 
colh,c tion. Nowberfi elze u, one volu,ae 
do JOU tind such a wealth 01 1nlon1-
at1on "bouL 5Cil;hC£ llCL l OJI, !here " '"' 
briet but wortbwblle essays or. the 
history or the genre, d1dded into 
1our pe, 1ods : 11p to bl.;\), 19 10 -1;,,Jo, 
193<:1-J\t<JJ .llld h ,64- H,,JO, 6.lCb acco1n­
pauied by., briel cnuc111 acc ount oi 
the 111ost Gi8nUicant S ~ titles OJ t he 
period. lbe modaro perjod, tor 101;;t­
,1nce. details over o / v titles, and 
though a SJnopsts ct two o r three 
sen'l:en.;;&s .;; 1111 do r,<:, o,ore thar, suggest 
the conlenl (ll a Ooak. Lbe !J 6 Cing Ol 
comp.;. r .:..bl<1 .:;r,d ,;ont1·J. s tu,g tttles 
11.akes IL more lban ., rwi,ilng Lua .. In 
!act 1t IS remar.li:.,blv e1Iec t1ve at 
pro111d1ng i,, c ontel(t tor t h t! books 
t.bal ,i,e l1>i,1J1111· , "'bile Jo;..\d1ng on 
into ur,1a111J1.1r ,mJ r°"treah1r,g tErr1-
tory . .:i u,i.Lar tre.ltuent 16 provided 
1or c b1Jdreu's :;~. as well as $~ lU 

1'enn.,n, ~rencb, Russian. J .i,panese. 
Jt"IH>U, IJl>UI S ~ . .:,wer1 1sb. 11 0, .. eg 1;,n, 
D11tc l., Sel111.1n, 1<oman1.io, ' " !!Olil" v 1,1.nd 
llebrew . Even &ucb s tandard reterenc& 
works e.6 th,; 1/icholls 11ncy cJ opedlJ 
and. I><,111tJeU1 ,..entury .:..:: ,,;n , '1' .~1,e1on 
>n,~LS LOld ,.e 11Ltle 01 nothing: 

,.bO!,lt wo1·k t h.:.t J1d l\Ct appt.ar 1ll 

EDt!,l1s h 
All ot Lhl&, plu6 the splt;ndidly 

lllllanced "1..01e ,._o llect1ou •~becklle L", 

ntce thing,;;; about Vector. 11nd tba 
BSFA aEi a ><hole. 

,;;Ji~l SKY lt i Wlili: - \J1e-gory £.f!n1ord 
C\Jollanc:::, Ille!!, J2Cipp, t:ll.95J 
i ev1cw&Obyh:i;nLaka 

LOAlllllG !'HE DJC6 &GAIIISl YOUi PROT~ 
agonu,ts 1s one Lbing, 11~11111:1 Lhen 
uunece&sar1ly stupld Just lo 11111ke lhe 
plotwo1k is c heating . lnll'oducing: the 
memories 01 dead proto.gonlsts , inJE,Ct-
1ng tbe11 rnto "chips" lbat Dl!6tie in 
tbe .;;h.:.n,ctH6' slr.ulls. tbe n b.avi11g 
them ignore tbe vast background of 
knowledg,;, ond technology that tbOGa 
"aspect£" cau ,mp111 L, rne1e!J anooys 
tbereaaer . 

Ille "asp&ets", bowevel', a1e ,,soo 
by &.P.ntord a.6 his way oI iitlparting to 
11s lhe how i,nQ why 01 hlS i111;,g: i ned 
,,orld . lie doos this by having then 
spout on lnt&rDln.:lbly .:>nd boringlJ 
~ no wonder their hosts ca11 ' t be 
bothered to llsten, wby should wa? l'o 
b~lt out th& book • ..acb "aspect" blls 
bis c,wu typer.ace; aH spaced out 
,ndel y .1r,d uno.e-cessaruy. becaUoe &acb 
1s so 10.iosyncr atlc lt's instantly 
~ecoi:;1111,abJe ,1ilboul Lne typeset ipt 
labelling. 

Our pi,rt-wecbanised llu-,ans are 
nghti.llg "mechantcaJsN ,1t;1ch ;i,111 Lo 
reS1;ike tbe plar.,;t to sui.t the mselves, 
oesuo,111g the 1e11rnanl ;,s p11rt 01 

t l.16 pl an. I he 1,u11-~ns Jo16 'ot i,IJy 
rellan•. 11por. 11echiintcal aids tor lue, 
.;; omll"'•-'-C.:. t 1r,~ b y ! I\.JI O ,1110 , .. 0:1, ·­
J6l tb6 .:.utLOJ' t..>s 1!,•·, e,n lh€11.:, b.iost ­
arO l&eO speech wh1.::h. r.ilvins 111xm 
1ns~n l ,wccsn1t1o u 01 terrnncltJ8" 



B a 
.for t.be &,!Uety 01 !be Fa•ily, relieti 
bl!&YHY 011 10\.II ,IO:I d •: t1eysa7, ye.,uy, 
1111y&Jy, tiad a.ye61Jy, when tlle 
1m11ed1ai. eou1u111ou of 80\lnd would 
bave e11.,_.,.ed 6UCb sl.Uy ezpr-siona 
wen. nevi!! a.aopled . 

The book 1& bD&te.lly a t"ette.rat-
1O11 01 01c.ter1na aad kl.lli.Dg, tbeae& 
vbtcb ..... to tur11 up with 5UCh 
treqUtiuC:y u. •od4fll ,mer1cim SF that 
I begln to wonder what 1.t.ndo• • ust 
De 11.te over there. All LIii& would De 

bad &llOUflh, but t.he duatwr11pper t.6116 
Uli lhaL thla 1& •t.be t1r&t 0 1 t~ee I l 11ovela ... exploring the one ot the 
atn,llge,n reg1cnr. ot • piiCe: the cent:Te 
01 the galaxy wbue ,as reee11t .cten­
uuc 1Dt1atiaat10ll bll.B l healed -
Jt $a)'S IJere> a0 1-ell6e bl ,1clr. bole 
ta gradU4lly dn,wilig teni;; 01 thou­
sand& m auna int.a 1 t .. 11 .• 

However, Delore l b.:id eve11 gotten 
deeply IIIOU~b 111 lo t.ba book lo picil: 
out 1t11 ob~ious .1nd n,tal 1lawa, I was 
brought up • harp by the sbMr verbal 
hl.telictty 01 tbsa •1nurn.e.t10Mlly 
ni;peetN ISCHIDU.t• wb .. i., daacrlb111g 
6\lperbly tb• ru1n-.d etty, It.a desol­
auo.n, u1• 1.aJ1m m lbe Mro seareh-
1ng ror bl• W.tb•r ,1,11d tlndJng 01& 

wu:e, ber dead •Y. • tung ... gOES 
on t.o c..11 u& tbat it. •d•lieate 
towers bad 15l1•tenad hlte roclt cand,..• 
6at.bo8 rul1s! 

ilCIDT 01 DUS - Xlebael 1i1sbop 
lPa ladl.11, ht17 , 36opp, r.A .951 
Vill JUDli STBU.S ClilJI? - lhell.MiJ 
lilshop 
lHu.dline , 19o'/, .s09pp, U.95J 
iertewad by &u-b4ra llav l&s. 

l II.ESE I VIJ li(X)KS COULD 1m BE NOR!i 
duiuant. iln.:Ji?Dt ~ /My5 utgbt be 
deseribed as ,a .. ain• trel!lll oov• l with 
l>f e lement•, where.as /,I/Jr, 11-,ae !:t'tevie 
~rya .~ 11& a borrar story w1tb j>bat.o­
gn.p.llie illUl!lltrat101111" by J.K. Pt:ltter . 

,ncnDt 01 ~T• • uppo15es tb,at .a 
previou• DU.all &p•cl .. , Ho• o Hablll&, 
is ;,live .and well and hving on ;,11 
1sl 1rnd near lia1tl. On• m tb-. bl-llelt. 
gnoue- lllle 11an 1·e.acbff l ll& &Olllbeiu 
US,., l hera lo iaeet. up with the ax­
wha 01 l ha 1,a11.!t.t01, l'aul Loyd . Jhe 
story CO'liJ's Faul'• rwcuon .!I• ha 
realise• that Ruth Claire pra1ers 1111 
.ape.1..,,11 t.o bu,se 11. Lbe • arrlage 01 
iutb ,._J.a1r• to .. ,c1.a.•• ud tlleir • ub­
&eqUt;;11t ebl ld. tba r.act1011 01 IV 
•vall!el1st.a and tba Ku Klus llan to 
tbeSt& , ~ants, 4nt:I nnall,. the Hab1l1ne 
colw,y 1t• e l 1 dong tba way we .:ire 
elso &nown Lbe s plf1tual develop•ent 
01 a pr11ut1v1,1 man wben he come-• tu Lo 
eonta.ct wttb modern e lvili&ation .. 

Bisbop eover-11 11any tople• -
1ehg 101.o, IH1t...pJ.,ys 1e •, .>i.thlopology , 
art, rac1&• .;.r.d ~oodoo to 11,11,- ,1 rewt 
lb.I& • low• the book down 4Itff lt& 
Frat1u.U1g oeg111n111g. Tbe style i& 
very al"UOH.6 WHL cx:e.1,ncm.i l ltgbt.er 
cont.I ltULHm6 by the aarrator . U11tor­
tu,:.3t.,Jy 1',1,ul 1& 3 r11 Lbe.1 •m•yupalb-
11t1c c harb<:ter wbleb reault&d 111 SOiie 
.i llen.:ition ca · Ill'/ 1ntere&t. St11c:e he is 
lllE t.,JyaL Il l -iH11ess ot bU t he 
,1~·ttr,•.: th tJ 111 u ID3IOI Clrawbac.11: . 

VICI• 

a K s 
~o lflJde .S'tevJe Crye? ta about II wb0&9 pereonallty bes been atolea; a 

young widowed writ.er , Del Lwo cbUd- pair 01 compo&ers wbooe partaerablp 
ran and bar t7paw11Le1 . ~Lei, 11.!l.ly baa broken up and ceuaed. 11111,Jor psy-
SteY111n• o11 Cry••• Ex<:ehlrlt<llr t,pe- ehie dalDll5a . 
writer breaks dowa, laclt ot tun.da fb.e payeholoeteal th.earl" under-
.. nd.9 bar to a 11tra113e r•poir ab.op p111111.1111: UIII bcxllt aren•t. cla.r - pun-
whc-e .bar 11ac.b1lle ts -uxed• by u 11111g tar•• lilt• -patba&iiDder• , •a1er-
• ••n • tranglil 1epa11 • a11 aud 111• • oo- led 1111et- m con&equeni;e•, a Pila' 
tey . J.be typewnter now typeg bJ 1u l1 or dot.Ii, tr..d1ceta ,;0111etbtng li.te 
1tael.l, 011l 1• n e.b.l0111ell1111: St• v1e'II freud.'11 tbeort• put to use. In ber 
progrea&ival, 11ore weird dreau• or • ind • - 111·ch, Lbougb, Allie di• covers 
eetuelly cauatng thesi ? Che draa11a people hv111g wltbln her wbo are pe.rl 
~e 1nd1et1115uiallabla tram n;aUty of bar, and th.is t • mucb uon J11n151an 
a • St.vie'• dead husbend, tbe repair- t.ban Freudian. Yith1n bh1&eU Juns 
i,a.n, aud 1;11pe,c:1ally tt,& 1110uker b&coue tound a i.lWIU l and ht& teitilltl'le .lntDa, 
ltey 1igur- tn bar ntgbta.u-• a a.art 01 Cat--La Jung, when be 1ntro-
es1st4lnce. • p• c:ted ; AlHe rind• peopla •h• ltnew 

T.be herotu••• contrived nDJte, the 11oth1Dg or witbi11 her, and eve11ta .,._t 
111.• sy ba.&111 Ol thE plo-t ,:ud tt.& p,;ad- a• astootUing M .bu- dtseoury oc:cur 
ding oul wilb Npbotograp.bte UJuatra- within tutr clu;:nte , Her treat• imt ean--
tiotl•• bint thet t.bta • a7 have 11l1111 t - sist:& 01 bringing tbe per• onbht1• 
ed oot as ;:, abort stor7, file cll.aract- togethei, tn achoee 01 l1Jree Faces c.u 
are are uneonvlnctns and tbelr speech Eve. At tbe sa..ma t1me a& Lbe tre;,t-
ratb~· wooden . .;tevte Calle bar daush- ment 111plie& evar7one ea11aists oi 
ter "daughter 11!11e• Ior u.a• ple. rhe • ultipl• parsonalittes r.conciled 111 
etyle I& ~611 colloquial Amei 1cen, varylllg de5rees, Rand ca.adna:, regains 
• a.ltitz! cooetanl reterenee to tbtna• bili eriuL no• .a11 m ·gante • ow-ce not 
1111d Ct&to- which. au 1.1111a.• 1..l.ta.r to 1ro• • m1eth:i.ng at.uect. 
•• · At 011e po111t we are told thet 1UDdpleyers, t.11e11, 111, • aoval 01 

Swvte Ila& wrltten a sbart story, and po&Gtblll ty llOl e.rtah.ty ar probab-
lt 1• piesa11tec1 t.o us Ill Juli 116 -, be 1l1t7; a 1.s &tQ.at. lbat -1tew ot Sf 
lo.o.lter•• Bride- . &:m.ewllat 1 .. od.e&tl,., tbat aay• Allow th1• bypath .. 15 a.nd 
Bishop the.II ball Stevie aay -rm- ,1, worlt on 1r011 that, rather than a • are 
t1r•t.- t1 • m It 's putty DlCXX17 marvel ~ bard SI' atUtude wblch would dettna a 
lou•,• l0115ua in cheek, maybe, hut one • or. au-tal n paycbologtcal &Cienca a.i;; 
• orl!! tbing that grates. its pu1mtae. As tL ta, L.be DOot t.e11da 

I. eo• parlllDn n1 th ... two boolts to ignore the blll"d 1ude (apart. !rma 
1 ev-ls Lba l Mic.heel 81a.bop cbaag" bow llil"Yff 111bll:a coat.act oetvNn petb-
bls voc.nbul4TJ 1111d etyle to &Ult the a&fl.Lder ~ ellent - JOU thougbt 
parueular geue llDd auate11ea ne 1a I putting 111 eCD>.Uet len&MI was bed 
add.rK&1ag . .,DO Jfll,.l fl .i. teVlfl 14,.,, enough :, aDd COIIOUltret.e& on Lb• 

~ec-=~• b!i,,;C::~le~;''•o..t.;! 1 "0Uld : =11=~: ;:!:~~~ :::~e ::-: 
Jnter .. uns 11 i • perttK:t boolr . I ~~:7:Y ~~~ds11111a~;-1:t•tL·s ~:-:01 = 

itiea tor ection - 1.llie 11evar fully 
-----------1 esc:ape• Lba cnmillal wbo introduces 
AJ.IDPUHRS - Pat Cadi.g,1,11 
Jl,oJla~. J9oo, ei'i!lpp, l-hl.'151 
i e-11ewed by L.J. Hurst 

ber to ulndplay but ncitticr ho "or 
bh;; • th..., avar ~nvade her world 111 a 
vtpphg way . f he lact 01 ac:uon c:oa-­
blned Wltb th• wee.It •c:lentitte bests 
ulti• atelr _,.. tbl tlOOlt slaw II.lid 

AS fECHIOWl,' ,.,IIUGES 1:iO DOES CRUIE, oortng . »otii1ng eo- fra• oothlag. 
bu t there Ill"• siDtlaritlas between 
llon.e stealing 1111d Grand l bett Auto 
l.ba t CIUl.110\ be &eEtll Mlween torg1ng II 

&1g11.ature and a tealiag a peraonallt,. . 
ODoe you have the teeb11ology that ca11 
strip a ntnd, and you bave a world 111 
wb tell people are prepared tQ do it -
who swap e bai. ec:t11 & a& la• bloi. cllan­
gff, who bea:m:e their heroe& or 11tu.l 
t'be ereat1 .. 1t.y m other people wb:tc:b 
they can nav1r aebiave tllemselv- -
JOI.I .u-e 111 a r,,; w wor l d , pe-bapa a 
borrm 6to r y . ,t;udplayu• ba& tbta 
bacltg1011nd, and tboush Deadpan All t l, 
the pro tagonts t, ls r&l.Jltt vely ,1 good 
par• o11 ll Ja d 1tf1cuh t.o s711p11tb111e 
vnb her n1 111deed anyone else we 
• eat. Tl,.;r« ta l1ttl., ::fft ui the play 
1splied OY tbe title. 

lo the s ptnt OJ -ny nelodra• ae 
dll• 16 r..scued lTO• a lite 01 pay­
cboa 111e i..ec, • pee1al l alent• are ree­
osn166d . 6-lle 111 trained and beco:1Hs a 
patno,;tu.•161 - go111g 1n 10 someone 
el1ott' i. be .. d to balp tbHz eleer up . fhe 
last bai t o.t the oovel deala with 
a1·•• all ot b.u cases - Rand Gladney, 

UUi .OCU. VUO .l"rli'. H.IS IICJf&lill - &s•-'I 
Campbell 
(Ce11tury, 1"-o7 , 284pp, t.liJ.051 
ievtewecl DJ !Ht >torton 
- - --------
OilGlULLY PUB115Hill 1J 1976, IIUS IS 
011e 01 11 11UJ1bar OJ nprlnta !wlraiding 
the n•v C111tury F-1nuav • Of publl•b­
lllg llaa . M • lie)I Ca• pball a•-ia little 
111troduct1on, he is one of tba 1ore-
110Gt borror writers 1n BriUin, end 
re6paeted tnternettonelly too. 

Apart lnm Lb• aL1cx:iou11 Litle, 
doubt!-• selectM tor it& •y--eetcb­
ing phrasing 11ore t.ban any attellpt to 
reflect the c:onte11t at tba book , th1• 
1& a good , deceptively easy , g:ripping 
read. ,.,._pbell 11.s 411 eya tor data1l, 
.a11d. u•- lt to 5r,r,d •tfe<;t portreying 
11111 boa• t.o wn or l.tvm-pool wbe! e L.ba 
action take• plaee; end be is not 
f.Jratd to aelcnowleclge the 11111ny people 
1111d 1naUt11tiOJ1• wbo provtdad. bill 
with t111e and a • 11111ta11ca lo get t.be 
det111la nsht , 
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'-,br• 11, l,..DVOl#ed Ill II LraH1c 

..:CidHt, her CZ-Ott.a" li:ob ll, lnllld: • ff....._ accurrance, but b .. uo &ll'lfftd el"ll 
VIID.l• btoO, al011ill DY U>6 peoeat.r1an 
>1bo c:aua.o. t.H cr111oll. A =t•• writ.er 
t>etM• ooa tMtr a:ad tognbar tbay try 
lO LUCI IIDWII Lbv ti,D°"l, -~llllg 
tbat tM Ui1a1 W61i &O• l!iOna uoa tba 
vr1t.er'a ~at , t,,.,nng tllllir 1nvesug­
.a\lona Ui•y u1ler..-iew a 11u .. be1 ot 
people, .i,U o.rawn :roia l u a, .Ul da­
tuc:t. plll a01111l1ues. At, the avan t • 
iraa tba poat ,uuold, thrwt•111na to 
ovart.eh Lb- ano lleGtroy tbu , t..ha 
t a11a10Q 1t011nt11. 'it'a c.iira tor Ul-• 

P<'DPl•, av•n tba un10r tu:r..,_tli "1tor,atar• 
t b ty or• au.Uong - a product 0 1 011 
av1l II IUO, 01 • OlUJbod)' 94111)' warp.a 

by b1a 11ranamoU111r'11o unrem1tt lll !:1 111111-
111der• at bla buth. w' by do we carat 
.:,1• plJ put, tb•r• 1s. gntty ruHa•, 
tba c~r.1ct.ua "".. to spelllt u1 th• 
Tffl worlo., they nave 111:sed-up llnd 
so-ti- UIU k U>a.ig.11.Ul, lbe)I ar• 
¥N.I., ilooug.11 it could be t-• ed tUit­
••)' - - ,;o.,J.a • Dlil llCllDDI - \.be 
bonar 1• Dot 0'ie.r5Ut.~. tbe 111•e.nta 
.re «-W1St.ent. Ch ecur&e, tlle paper­
G.lc..lr. ball N4tll •v•l1abJe u:u· ,.,.. SQ 

tb•r• 18 110 IHl lDCeJlt.He lo au, UMt 
b<1rdbAct, lklt lt 18 .l 5ood rNd, 

rllli lU'LU U CII - li.a.• MJ CaapbsU 
lC..11tur1, 19oo, .:34pp, L11.!i15l 
llevtewed by JUI England 

iUlt.ii'i' 1..Altf6Ji1,1, HAS B.EU QUOTED AS 
aaytns •11 1•11 1-d to bel1ev• that 11:, 
Jle l d c.n't acbiflVfl SOIIMlt.111115, I'll 
51ve U 11. t r y.• He ii• talking, 01 
co11r••• 11. bo.lt the horror sanr•. Jn 
tbla a nd other novele, what be 111 
try1n5 to o11cb1eva 1& a trnspoeltion 
01 ao• et.b11111 l1t11 Lovecra.1t '• doo• -
lo11oen lla,w lingUl.nd to oontuponry 
Ll•erpool, eo• plata wit.II foic tatb, h.tgb 
rl-, poHutu:m, vide06 and vaad,d-
1••- It 18 illl!. W>flllV1abl• Ul1511: and a 
• oot polnl. wti.tb.er • or- tlOt be ball 
•~ed- Ke 1• t1rave to ••k• the 
ett .. pt, out I uv• &eriOU& doubi. -
to wbatbW 1t 1- wart.II t.lle llilOM. , 

Der.a 811.CI. AJl• oll Ji•- all atgbt­
,-r--olCI. ,aught..- , llowe11. , &Del hv• 
wlt.ll • &t.rLarcbaJ old Quee11.1e 111 the 
latter's deoayu1g • llll&ion . Iba atrong­
wll le,d ~Ill• De.ltevet- t bet. aha ~ 
nav.- d1• . -' tien &Ila dies, &be 1a r;,ur­
ied witb a locket. co11tai11.1118 ,ouns 
.lowon•• lllltr , ShorUy a1t.ar, 80wa11'a 
beb.llov1011r ehans- <.her ac11.00lwo:rt alKI 
ape.Utng 1• pr ove, to g1ve ., t.rtta 
data.I.Li one ,U1aon begins to • uapact. 
the borr11y 1ng truth th11t Quee,1111 baa 
• o--.110w returned to 11u1 ln Rowan'• 
bOdy: -.II.a 1a tbe evtl •111HY11nce" ol 
tba Utie , In dY• cour6e, ~ aenia 1• 
par•uaded to 1-ve t.be body, the child 
re·ent11n 1t end evuyone texcept 
Qu- 11u who JI•• so11e wher11var aaad 
peop le 50 1 Uv• napp1ly ever attar . 
A.11yona w.110 .. us to Joiow bow ~een1a 
e11.t..red t.1111 bod)' 111 t.lle nrst. plllCe 
l • doo• -:1 to d1...,ppo111t.ma11t. 

0 
A.ce:ard1ng to John f•rr lll Oil Ulil 

cover, ...._.pt>aU tla• ui Uua ~ 

:9J ~c~~1~rN't/1::?:. •::.a~~11!~! 
Gir t r, unn ot I.ht '-'ll Pt , tl\l Wltrt 
onlJ 1111 •0 11 1.111nlt0 01 nov1l11u n y .. , 

ACCar1l1 11g to J.- HitrMrt •n•• ia• -
aay 1,..a..ep.t:,elJ•• 11-t.•; 11110 to C.hv11 
Se.r.11:ar 9\-aapbeU wr ll• proae as 
lDCUJiva ond alll8•11t. ... ilmytlllll8 tbe 
aa1DStr_,. c a n oua1 • . but. 1t1l tbeea 
JUd.l!!"-"llllt.6 ara • o aNura 3111 to 1-ve 
• e al aost apaechl••· 1..a• poell 11.:los 
writte11. better • t.uu, He dO(il; no 
ainlng 0 1 t.ba bunan peycb.e b11re but 
pre&enta poorly araw n cb.aracters bav­
ins IMlM1 tho~ghta. l be pro•• 1• t.ha 
o pposite Ol " lncl• IVII D.nd •I•is•nt"; It 
ia 01t an ra11 bl1ns, incobior1111.t, padded 
end written 1Uke tile dtal~uai 111 11 
aloppy, conte• ponry 1d1011. 

;iollli! 11inut.1aa 1Jaultafl: he des­
cribe& a aebool t&IIC.har r-an11 flt~ 
~ v b.tls·t • ct.•• wcrlla , • nura.e 111 
• bc.ptta.l r~111g I at.cry to a cb1.ld 
po,uent. •011 u,a ,~11 and •t.ti• green 
HOD 15.lllre" 01 o I la.II lllld e.b.lp l!Jiop • 
Me la 8 wr1.tar 01 UIHIOUbtad t.elent., at 
Us best 1.11 con•a71ng at.-pbere 
tbraug11 • Cd- 01 aesenpuon 1:.11.at 
Olt.1111 ta.le c.ba11eaa wltb strained 
•• t.aphon; - "a o.arfl •-11• •• gapJ.ns 
lluah" - and o:me 11•• to eclllu • 111• 
lor tb..16. &ut. 1ran.fllJ n 96ddaii.& me 
tbet una &a1 t 01 110111 10. pot.ocnler 1• 
bel.11.g pub11•"'1 ulldar t.b• "i'a11toay 
Hd of• l e beJ. it eppaela to gulUble 
ruder6 v bl:&e • tDda are DAe,11: In Ula 
pre~ae1ant1.11c r.r..r11: •s-• llow • ucb 
llllttw" It. woula oe 11 1..aap111111 would 
aaplo1 ill& tJl&.ata ln bnng111s th&11 
up to date Dy wr1t111g allOut tha r-J 
cont.eaporary 11a1aay•1d• 111 Lbe 
honourable tr~tt.lon OJ proJ•tarL:ln 
a a l n&tre.,n writers. 

2061: [ll)YSl:ih1 l lildi.& 
1..larfl• 
tGntton , l\Hl-0, .:54pp, ,IO,i51 
.lev1eved b)' JOlln Vrlll01D 

I HAYE • 1..Ullf~IQII fO IU.li , 1'11 !HE 
pe,rao11 w.110 t..bougbt. .:.IJJIJ •• a Det.lAlr 
111a tba11 .:wJ. UI 01111r-, t.11• tir•:t 
api,,oe 0117..aay ,...,., o111a • DOOIF:., unl:11 
alt.er t.11.e n.J..•; 1111d Ula s«,011d was 
al• o VfUJ 11ueb Ula • 1100t 01 t.b.e nl•­
So ua7ss;,e7 FbrH 18 quit.II Clllterent 
lTDa -1,thfi 01 I t.a prada,c:-Mir• - a 
genuuie Art.llur ,._lark• 00!:X", wb.ie.b fla6 

11.0 C1111nact1DII Wltb &IIJ Ula, past , 
pr-11t er l vture . 

Cla.Tk• 1s at po,111& to pornt. this 
out, t•ll1ng ua t..bat. 111• ator1• are 
-V&r1at1011a 011 tha NM t.lla .. ,• out 
"aot. n~r1Jy beppen lng 1n th• 
11a• e u111ver6&." ;So 1t 1a no u- quib­
blln5 over 1nco11.aist1111c:1ea o t dat.aH 
aad ct.M11ct1sn aotton ire:• 01ia oa1•-Y 
to t..he next . 

"Cb.aracteriaatlon," 01 cnur&a , 1& 
a word t.Ht. 11u•t. be i.ao. • p&rtnslY 111 
connec:Uon with ... 1.nte'• work . Ibis, 
111.d-O, 16 gi;,od o ld taahloned SF , in 
wb.lc.h t.11 e eciance 1• 11ore l • portant 
than tJ>e Uct.1011, end t.be pa-opla are 
011ly ti:..r• to prov1aa a oac:11:drop tor 

K s 
t.Le KU11.t.111c axpos1uon 1..Lult• ~ I 
pl.Jinn.a to .- da\.11 u-oa l.11& •pee• 
proce ualll&O j&S Um Gil.-E,IS IOI 111• 

11.ove.l; v11J.1leo 'a Ulp to Jup1te1, 
or1g1nally pla11.- 1or u.e I.ala 1wau•. 
1s •nll t.ba sub.)l!et 01 111<1elin11.11 
po&tpo11 ... .11t. i.c:.uaa m t.ba W1111l.n -
8•r d1•a••ter. <>0, 111sl.eaC1., ne II.II• -
do t.a 1r011 t4e pr obe6 Ulat v1a1t.ad 
I..ODtlt. 11.aHay 011 !ta rliC6.llt paaa 
throug.11 t..ba 1n11ar .:ioi•r .:iy&tA111 -
wbleb 1a ;,by t.b• 11et10n, such a • U 
16, IS Mt 111 ~,X.i. 

lb.ta could bDve 1111ae ,:ui eiccell•nt I 
~=18 ~~::t.l::Or)'_,l~ 1~:e IIW~)'~l::J~r 
e.usta, 1t &HIIIS, largely beca !A<II 
,;;1 11 rk& W.:16 already working tll1a up 111 
.bts Dllld wbtrn ""'11l•o >IIIS po!itponad, 
a nd bad o nut.y 1dea he; didn't wont 
to we•ta, and p,11rtly beeaU6e there 
111gllt i:,a o IIOl'li reoCIJ aud1a11ca 1or 
.Jdy-•y Ibree tllen :or 5.,lJ11-y Vt:111-
ilut Ji•H•7 UII• wauld hDH IINII • 
bett.lir nooll: . 

.. Mt. JOU 15•t :u.re lQ 11115• ttu.11 
the ..... Cl lt.a part.a - ti' 00 -
•1ntog11 ,._1,u-11:a, out. .a good hgbt 1·..c1 
Willi ~- 01: t.be aid lla.6te", Pe.rt.a 
01 Ula tl00II: tMJ llfle ,..~UIJ bart.11; 
1.11 place&, l a.a el.aost. realndad ot ~ 

;.a.H 07 .MODllGll• t. 1..b.aracteni ilJ"9 pU­
oed 111 wb.ot ought. to t,,; llu·-thr-t.­
entng aACI. • u• peaaelul &Hua t.1011s, but 
where you f111ow raaeue 16 at 11611d , It 
1• cosy, eo11tor-tabl•, and you 1-r-11 a 
1tttl• OH aDOUt tha Solar S1•t.o 
"'loa,g Ula way. 1 llte tt, Ju&t •• I 
Ji t e 01ot Francia thriller•, but. I 
vouldti't r ..:cniM11d lt tor 11117 award•-

01 t be tbrM g r a.nd old .... 11. of SF 
6t11l writ.log, tbou5b, Clarke la tbe 
one worth rud.1115 . (l don't J.noluda 
f'ohl .,,. a 1Sfllid. old 110n; sueh II, ver­
satU• and prolltic author at the 
ei5bt.111• 1& Cla&l 1)' you 11g ln ..... r, 
wn.y that count• .> littb Heinlein and 
.i•i11ov bOth obae• &ed w1t.b t1t ng up 
every looae end 111. every story tbeJ 
ever wrote Into cne IIIHi&y toot., be I• 
6tlll racos111B11&bly t.be aut.ba wa 
lmew U\ t.lle JUl:le• . .tt you lllld !.hat. 
tbougbt eo• Jort111.g, 1ou ' ll Uk.a t.ba 
boolt; u 11ot, you nave Deen. war-nad . 

U Tll2'UJH: rBJ 1illCXlSD una.cJGT -
Jobn 1.luta, L<av1d f'r1ll81E- • SOion 
Ounsley Uid•> (205pp l 
• T~ OF 6TUIIGBOI - rlleodor• 
->turgeon \.Wl.:ted and 111.t.raduced by 
D.av1-<1 fruiglel \4?.J 4pPI 
lSla on • .ie.b-ter, 1~·1, tlU ."'5 ~bl 
llev1awllel OJ IIU• Moir 

!HE.SE AIIE !KS Fl.KS! HIO IIQJI.S UOJI 
tba llr. 1.11e..arnau011 01 ti'.111011 aria 
Sehusu;: . It. sae• a r at.II.er brav• to 
1aunc.b .,_ new publlabJ.ng ventur• w1tb 
two ahar t atory eollect10118, tiut per­
baiS tbaot'a i.ti. 1ntlua11ce 01 t.ba other 
com11011 ale.1aan t - Dnvld Pringle, oJ 
l 11 uu-zo11• 1ame. 

S.1ore pe.• aing any eo11111011t on 
the boot• l 1111et .,,d.111t a b1"'•• I !U1 

no graet lover 01 abort &tor y collee-­
t1011s. l11 iact i tbillil: th1i. lDt•r-..01111 
a11thology 1a pro011bly the Jirst ua• 
J ll.lva .... (ti lllil&IIMI an 1111lllOl!:tiJ · 
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oJ lraerzon., l natl l"Ud only about 
one U.ird 01 the • t0l"iea buon. so 
the boolt e-• 11& ratber a •urprtse: I 
graatly enJoyed H. lie11rly all t.be 
s tories had 11ertt and • any of thllll · 
Wer1!! 01 111 high calibre. ltoat 1111.ara.t-
111g m all vu the j1u:t.1poalt1cm of 
th• ator1115 b1 &aa50Ded prot-1onala 
a11d ne,,ico-r• . r.11.e neweQ•v• COllpMe 
•e.ry ... u, they gained 1D orlginalitJ, 
but o•eralJ thaJ laci.-1 tile poUah 01 
t.11.e -old proa-. 0a the -i.bllall:llent 
alde there i • 011a ot th• bMt &11.tlrd I • tortes I bave read 111 a ou• ber ot 

'J yff.nl and ~wy ahct: • tor 19& 1r011 
Bf1111ord and Di.ch. Ma&t • eorabh; DJ 
the oewer wrlteni war11 Kl • lle.,m1111, 
Peter G•rrett and Paul .Nclulay . 

!lead tht• book and 11:now that 
there i• a 1uture 1or SF, and quite 11 
hngbt one 1L Ui Loo. 

1D co• plate contrast the liturgeon 
ta a coa---aan retroapeeu,... , I can 
ra.enbc- r..ding bu voreel0U6ly 
eba.lt. 15 yun ego, J rNd aJ..l lb.at 
wu then 1D pr-tot, aod ti.,,1111 IIOt. rmd 
hl• • 111ce. I r11&Uy w•nt6d to lik, 
tbt• coll.ct1011, but ! co.114 not. 

!t conta.:in• eo• e elaali1c Sturgeon 
•torie& antl so•• r.aTar on••• •t least 
unknown to 1111. lbere'e a bias toward& 
01111 01 :itu1g.o.11'& 1avouril4 t.be:• e11, 
tb.at of, ianta•Uc paaudo-ac1e11tuie 
upla11at1011& ror ... 11 lmown pbeno• ena 
auc.b. .._. spo11t.a11eou5 e011bu•Uo11. 

U&llluliJ tb• irtarl• are 111 
cbrcmolagic...1 ord•r. lb• aar-Uer CDt!II, 

•p«:Ja..lly •Ulldoz.er", are power1ul 
but r•t.b•r gu.tig-ho • ._.le.a the 
Brave• . A11 ti•• prqp-esaed tbs storle& 
...,._&d. to los-e •oae or tbalr poWitr 
a11d gab co• pas•ion 111,&tu.d . 

1 ea11not really put 11y Ho.gar 011 
why l dlsltll:ecl tbe bocll: •o much, I 
have to put lt down to •Y per&onal 
taste. I am eonride11l 11any read~ 
will &UJO)' t.bt• book, but ao• e, U..i:e 
• e, will not. 

on tile ba.a1• 0 1 t.bes.11 two boalla, 
Si• oo a.nd lic::hu&ter, flQt torgetu.ng 
0.vtd Pn.tigl•, naYe st.artecl ~uite 
well . Jn the present publl.Uing clu.­
ate lt'a • oat l • pc.,rtaot that they 
eo11t111~, we 11eac1. t.b.~.oa.,uy. 

VICIIII 

0 
lll t.h• r&.11bh113 111.aIIUDII called 

forever, you11g SwUt pa66415 an idyllic 
cbild.booa and a -.bellBJ ed. lldole•oemce, 
u11ewan, 01 the 11yatie1s11 and deprav­
ity aurrcund111g him. But he la aena­
ltlve, soon to becone aeuual, and 
paroelYe& U:lat the ilt• 05pbere Is 
tbra,,tenlag, Ula~ c:ba~ 1a hovering, 
A!•1n, the author•• &l«ltillent. eoa • and 
01 her cba.ractar's feeling•. tier •po­
•1t• and llllAU baUI.LllDS d..ei 1pt10n&, 
help to sa..lc• this a • r.• ou.ble oavel. 
lier pr- 1s oever dull: 

Our houH , tllrovgl'lo11t t111 1gn , 111 

*~~::~1:;:u:.~:.t~i;1~.1i,~1~i. WC{ii 
tncn 01 unnu llpl ,,, 1n<I IL LIIIL 
LIH, far1,1, WII Ollt· Oult wadd, 
I made a point or' not reading th• 

blurb b&lOI r, 1 r,aa111g Lbe booll: 80 WIiii 
11ble to lMrll IIIUCh t.Nlt 1• n .• uy 
divulged by th• blurb writer, but at 
l.be auWlm's •or• 11easurad pa,::•; and 
the ri,vr,lation, of illc:ipient d-tnic­
u011 01 th• Varr trtbes at Lb• luuxia 
01 the newly awakenad 6v11t, though 
l11•v1tabl•, was a powE,rtul &llpoaltlOD, 

:.Wilt leani• to lova, and ta bat•, 
and to bet.raJ . But be al•o learns to 
sub&u111• au -otto11 10r t.ha great41' 
gooct 01 t.be Vnet.bthu. fh• -1n.gly 
alle11 cu1Lu1• lJOII a mutation in our 
n•ar tutur•, 01 c:rea·ture& .. itb •trik­
ing t>aauty a1111 11ystical power•, ls 
graduallJ un10ld1113, this book di&e­

loaed • oi r, powei a, c...J.lld lO •­
t.braugll Lb• a.icaae lii8llua1- mag1eal 
act.a 01 ~lit, U,a -"lll6 01 • m• 
t.br•ds in tb• tape,iJtry dNlgllad. by 
t.be 11..r6l • utatioa . !kit the ,_11ants 
Ill bUll.illlt]' have QOt be6n tgnarad, 
th•y 11ake 11ov1ng appearall()ff, ofte11 
J..ale, en..-y 1ag llle t>eaul7 OJ Lile 
h•r11aphrodltic llraetbthu. lh• up•bot 
oi tbis 11elding 01 the old detuted 
culture "'llll Lile pOW8l1Ul uew lS lbat 
where it was beli•ved that the 1/r.:i.e­
ththu would uol t1111ve ,. ,,.. Im Ille 

trail, d6bllit.AL111d p,:.&&101111 ,n 111 .. ,, 

.khd, IIUCb -ouans ar• psrc:olatina: 
lhrcugb . 1.11el.tie1 u:11& 1& aa.1110.g t~ 
1• pure m- oett.e:r l& not yet clear. 

fllillj}i a11d ap1rit, lo•• and bate, 
what now 1m- tbe ¥raetbthu ! fba q,_.. 
t1011a suU hover : wha t 01 tbls god­
hke r-. wodd LIiey SUI I . , lo . .. .. 

elite,- Ovt,I {UU ~QI, 11, two tll,,Clk5, 
1'11 &tlJ..i J11! 1Jou•J 1, ,- ! hi• 01ar,l.l,IL1+ 

-----------! .. gt, . I lH• l you Wtll b•, too . .llow 

"fl!..B BHV!l"CHIJI.Jl"IS 01' LOY! H I) liATi -
.;itorn U11ts1.ant1ue 
tlfo.cdonald, 1908, 411pp,, t12.9!5J 
ieVl.ewed bJ Mill: llorton 

HIE .iE El, 10 l liE 6..ICHAITlllilTS iJF 
J-Jf/lfl.D. =a Spint ( l'«tor 141> - at 
tbe ea 01 that IMlClll J he~ to ll.lKI 
out wba'e young f'ella.:'a tuture would 
Jead tit •, but tb1111 oook Ila.roly toveb­
u upo11. 111• . ll ' III anotfl•r Ur•t-peraon 
11arrat1va, t b1a t111e bJ a true-born 
'o'raeththu. Swltt .. 11s born tro11 .,, 
black opal a111tt6d by Ill. i.osLJ111~ , 
,.,ot>,,,en, w.110111 we mat in tbe llrst 
ooolt:. • 6 l>UW l5ff Ui-1> • llle lJ. lflu cuJl­
ur• t.nrough Ill• &J66, .Jind prob4bly 
tha oi.lJ e.11 uc1•• t ...,u level 1a that 
l ba ~01C6 OJ Ul<I 114t"ratar 1111 v irtually 
1ao11~u~u1•11ao1• ua• Pella:z'•· 

lllat Lbe pe,.pe1 bact • l tll• 111st D<X.>11 
ha• COIie out, l r •coa lllo&lld .YOIJ obt..ain 
tt, tt i a powurul wnttng, creatl.n,!1 
cbaraele:i.. ,.,.0 sc&11m. wt11c h are 
• -arable illld (IJ.JJeH!DL, tai 16• 0 - Ed 

trom al.e.leotypl.C.)J 1 ... 11l-.asy e,"415 u1e. 

S1'1!XKB - .1t1enae11..r1e11ton 
Utae• UJai., lwu,, .JU~pp, ,a,111.,r.u 
ll:•vi•weG DJ Jcb li New,nnga, 

A SPACE.iillll- IS DlSCOVEliED t. lff()USAlil' 
l fft under the aee and th• •v1dence 
•11gge111L& ll.at IL ha& t>lleu LbBJe HU 
at lu.1u JOQ yM.ra. Ibis 1& t.ba. opp-
0Ttu1utJ w1t.1:1 whici:1 Jtichael Crichton 
COD!r01'l& LUI, l,i1todp1c;ktid I ... • 01 ~ ­
dU1.; 1u111uta. Ibey 11,1·• &till Lalo LIie 
dept.LS la lbvMJUgal•, ~w uud l.11£11-

K s 
HlVM U1V01'14d 1D ii plot th.:i.t un-.:is­
lly • 1llli6 l'OI OJGQe.11 1-'J;UJet, J•,,• and 
,&Q,vUV ~I/ff LtaoeJ ,rw .:.aa. 

fhe atory ope11s with II aeries o:1 
humorous digs at the petty Jealou11iee 
01 I.be acaderuc• a1S&a11bled. lo uu1avel 
the • Jstery. lhlll, quite •killiully, 
t.:rlcbtoD iotroduc:es a growtng seD.Se 
01 da.ni!&r, 01 uianown • enac:a. 

Uie spaoe,ablp, Ui•J worll: out, is 
actuallJ tro• a 1ub.:rre Artb and bas 
sotNbow b•an lost 1.n l1 • e, .:.r .,s111ug 
bUlldlads 0.1 years 1.n the fll'Sl , lhere 
ar• no c1aw .:0~10. obb l l>appei,ea lo 
thu la DOL a aubjael that Cr1chtoJ1 
cflocsas Lo axploaa, aHJ:lcu11b wnbout 
sueb an axpl•utlon th• r• -•• no 
compelllng raa•on 10r his 1111,ll:1.ng it 
aD B11rt.h spacastup l.-0 b&i!fo wHb. ,\u 
opportunity 1111-.d perb.apit i' 

f'r•dtcWbly b.:ld w.,,tb•r 1orO&t1 
tb• wlt.hdlawal 0.1 Lbr, swtac• suppcn l 
•hips l.e.l•1.tig tbe 1Dvesttaator• olioue 
in tlie1r uodarwater llabltat, wtUl Uie 
• JSlUiotE spllere that lb• •pt1caah1p 
CODtaha. At t.hi• point tll.a Dov-&J beg­
lDS to lOC16e its poumcy and Jails to 
JulfU its early pro• i&e. fhi• ruder 
eo1111ar,11Uy 1t1t~Led. &01111 Lh1 •al c0111-
.,._rable to, aay, lb• TlUJlJI CD" AlH11, 
DUt 1.nsteod all we get 1• a lijtb 
eanturJ horrcr cut 01 Jules Verna. 

fba IHDif-tat.1011 that Coa:IM to 
attaa and de•t.roJ our b• roe• 1& 
untirtunat.ely t..oo 11undane to actually 
ganera.te thQ taDSIOD, tbe a.1a1 • lbal 
Crichto11 1a clurly a 1• 1ng far . His 
bonvwl.tig iraa Ver!H; will not, cne 
•u•~ta, L• pr- read&r• rMJ ea OA 
• OA. emt1c and outla.lld.1ab horrors 

a11t1 t.b• boClli: looa• eo11s1derably in 
thla r--.;pect . 

one othar crit1ci••· Cricbtoa till­
" tfl• burd•n 01 guilt IOJ" the <1a.i;­

gars that overwb• l111 tbe taa• oo two 
charoct,:u;: a black 111011 a.nd er, 1eJ1111-
ist wo• an. rnay have chip& on their 
s houldera 111110. H 1• tills tbat c:au­
tli1 d-tbs ot thetr QOUea,g-. fb&tr 
probl••• ar• -pltcitly tdentlf ted as 
problos o:t paycilolagtca,l old.JustJUnt.. 
IIOW'9Ver, the t.et-rtble e.zpariaai=- lbe:, 

u11dar110 bring I.bu to thur - · 
!"bis sort 01 wrltin.g ls clearly po11t­
ic:al, but C.,-ichtDD WT1t- eataiull:, 
e11ough DOt to hava spoilad the • ..DJoy-
• eot or at l sa11t lb.is rMd•r. 

Havtng aoundad a g• oeraUy crit­
ical not&, let D• conclude by e11phaa­
i• ing that thi• wa• quite an enJoy­
abla read. Jt could have ba&n so • uc4 
better thougb . 

Jl.il!Bill. - Paul 0.vi-
1HelDeaall..ll, 1987 , 17llpp, t.l0.951 
iavtewad bJ Mici1.Hl Fearn 

I. Ll.iGB li'UMBER Of PEOPLli \I ILL BIJOY 
tbia booll:, 6vr,n 11 thay ai-e Dot. SF 
readers. Ibara ara 1- enoogh b-CXlks 
in any i!•III • w11ic.b conta111 ln~ei•L­
lflll ld&as but are .in - • y r •ad . fb• 
authlll" 01 th1a 1tr•t n.oval, Protes8Clr 
01 lbeoletlcal Fb7s1cs a,t lllewcast.le, 
ha• writt.a,11 what <we ara tald J 1• ta 
b9 l4Uttill ill liCJIIHUJG f..lJTJJla, 1aU,91 
t.b..an a work 01 SF. 
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~bere to prov1ae se,11-inteHecu,aJ wlucli 1s l1u .. r tn.> 11 1 1.:uon, -" " ' :1tor " 
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d•l1bar o1 t1011•. 11 rather d i ppy comme nt 1be narrauva oes tn" rel .1 t 1<1ely lt i\it1 A.WU 1Hh UIAJ I 1'1.u11p 1 • . 01cc, 

.;1. bout the 1toon whi ch Ill,<1ies puti;; in t o q u111tly ..-1L11 Phil IJlCk l.l llCln!I l .l!e l•~oll;,nc~, ,,,co . ._ ,;, Upp, Lll .951 
he r a outh whl&t on ,. oumH.n 's lloh- or1g11; .).i\d <l'1'•alop,n,nt 01 Hor s,LO<t<'r ~e-,ie..- <'<l u~ Jon • -l l l<1ce 
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oI the d 1.1log11<t 1a notbl ng a hcn: .:11 ,1 n1s•,s u.,,<1e seen t he u l.m "' Vo1lis" , 1s 1r o111.: cb;> t tll3't "'"ent was te> oe 

~~~:1~ :ir~:a ! o~c c,~•"";,,e t~= t::;:~•1~~ : ::' !~::~~ve~n/ b; a ,.~r :o~-: •:t:a::~ ~~~-~?e:~: e;~: l " l ~~Jtl y 1~ub:::0111n:ta~lle~ 

11.0d : ........ wl111 llk&r&:~ t be .. , r:hc ugb "~lltt.er til"'t 0e tu !be l.>lie5t hOV<>l UC>II ti. ir. t Ll oltfil l<ll 
l h are l li one cba,racter ><ho live$ , · li<> n1 t y o r cnsa nuy I& up to you t o is se t , n ?.1.:, :lc f ark , a 511,111 ,.;ai.-

whCJ64 po1 l 111yal 16 l)ellulne ,rnd touc ll- d.ecio,; . !dr ~11o ta'"'" • a , l. 11 ., eai- J. 7 !U t l es. 
i ng : L.• on 1d l:rurtov who 15 !te<!Q !r oll J .;aunot a&1>o;1 i ce lr,1, cook, Gu i. L ~1 unc pH I. ~e t in ln, nu rt 01 n<n 

~: ~:r~::\a:: .i l~h/: cc:huer, t u;;R th~\/:'~~ ~:: " "!ut <lo1t re~;11u•t::dD;l ,'\b!~gh~::~~ ~:!; rQ~:~:· lt~n~~n ;~ ?dl.li~t Qt rm I 

ti•• be llae laced pl o1 ce e o"'tore th& ·11V~~- e xc J.tl lll! ana q u1te un h • e . " " "" u~~1r.· ; .,: ~~·::l•wh~~:ta~ts"'\ 1:bl~:: 

re ,.d,ar .:. i-e1n nder ot t ht. <Hil>Ct U?Qll o1 nyttu ug &l,Hi 1·•• •••• , ea\l · ., pa r t 11011 t il e ti-ad1 L. 101.t,.1 ,o ,.1uat1eon 

111teUact Ol totallt.an"-11 c ul tures . c1 ;,;. _ D,c ,r 's c:C...r ,.cters are al·..-11. y• at 
Jt wou ld be ,.-ery easy ,but a oods wHb their wor la, ,.n 6llenation 

htUe unwor tl:.y1 t or ba bttu,i l re.:>dera COSIIOGOIJ UD COSMOL/Jl;Y - !-111l1p K. ,,b1cl: 1·..,;,cno,s. it& pe.llr. 111 l oe ci.a~ac· 
tll .:i~ to De ,;Je ve r Il l the ex pense 01 Dl cil t"r ot Jason Ja ver n;; r , r'J.:;,, 1117 i u.lfS, 
thta boolr. .>r.G 1t:lo .>utoo,· . 10 1&.;,Q LKercs1no1, L~i 4~pp l ...i,;- ranc;;~JJ .;,llJUI ,.bo 1s ..-rencll<ld 
rir-.OJ Jl 1s ,. s u ,1hr e xper ie nce to ilev1.aw;;;:1 oy Ed'- :-'1 Ja a .,, 111to ., wcrla ,.,here lie had r,l!Vftr 
weI1r1n5 old elotlleti. 1ne y J).< ol coa: 01- >!XlSt;;<l, 111 16 sty!<' ,.ads 3, srnse 01 

t.>Olft, ····~ 11 t.bey '10 &ll&ll II USt'f ~at n.!r~ to ., f .. nd lll n111 11a1116t/"H11' 
o nd a.-e a httle t bre,.dbare H, o!i H:w I SHJ. l.i. fl.Eil.o.¥ lHJ.; A-, iF I l,Jl., 111)1 wor"s llko! •Ile f r.Jii s 1215r ;nio11 c:, ii,2 -
oi11too1, r.aa1 11 g placoo 

~..U.L:> - l'l11ll p Ii.. Di e l: , ut,;rwcrd l>y 
Klm -'> tanley ll0b i 11so111 
Lll'.~r oe 1n4 , , .;-c,? , &Sopp , ,..J-J.\J'J 

Colle,::;t0r "& o9dltlon .W?.~VJ 
RevltJWed cy lle 111 D Mc Jabo 

!l!l.:i l;,VJJ, 11,1_; 1,0:. l:N /"II: ,; LUU'-' 

to 1'1130 .:m a 1 ;> m quJ.te ur,.:,b J,;, to s.>V 
wxaclly w117 Lll.l t 1s ! he usua l 
T.!11. 601111 101 ~ 111 w1e" lJOCII \ }.Ii . oni, 
7011 il.i. v• t0 r.iad ! to t.i ke " loug t111e 
1• ,uth.r tban It 11o " 11er ·1 lcr,l! book, 
or t 1111~ you Olli~U E 1 L. tc e1tht1r O! 
lllll&,41 Lil UUII , ,, ll,13 <,.a&e. !he ooo• 
1• re1<1.t1ve1y 1,J::o r t. a nd 1ar u- c,11 d 1s ­
J.a1.1g It, , to.i;ul! u H waos r e,a,.r lr.ablt. . 

known ,;r "'l"ll,,el, w111.;11 •erv11 & to 
e,;p J.a, rn lits l.>ur 110·111,l~ . .ibcv,; .;;11 
V;:,i ::s. Let us t.11.k • u cm h• o "ri mer-
1ts. a , ,. ,. ..>:O-p,).g11 1.nct , pro011.1>11 " 
:1rs. t ar .nt type.:! , 0 on,1 d o1 y, perha ps 
1n l .::. 1.c fa 11 u.:.ri' D 7,.,. I t 1o.rm& part 
01 111, ,;,r,ar11ous qu.illtit•; ot ~tb.; r><1sa 
bana., r ttten m:,te r 13l wb 1cil l,a prod­
uc 110 rn t 1111 a1g llt yu r , between b1s 
:11yst1-: .H ex?er,1111..:::e 1n IV? ~ a na Ins 
,J.c,4,.1, II, l',e .; . H Ui 11 ,1 d l y Jtl UOdled, 
c o.rel,;,s,-i.y thcugll t out, ,mu 1u1l o z 
t.ie " "''";,:1ng l:!i ~PS 01 1og 1c ;:rue r,.t io11-
,1 llty wb1c ll d 1.>r.ict.in•• io 11 ueh se-.:­
c,nd -r~l e 11 y&tlC3 l wr ltl rig. It purports 
to ;;;,ip 1.u n lnr11e '"1acta" ,1,, l il a~ llle 
a !llp1r:.;:d ~·a r id 1s oat. qu1t111 r &al; 
that as creator c a n't oe appe,,,il!d ~o 
: or radr;&B,. 01 Its •v1Ja and 1.mpen ­
ect1;:ms. u . .:.t li,a ~o,·10 1a p1og1es&1ng 

.:,c11y Ar.:a,;r the <11slocat1or. w1u1>!..:>s · 
: s;is <t t ,.,,d.-u1ng rut be t-.. ...,n U,t 
-.:nai· .. c,.;,1<1, ..olid t r..,u ii ~e5. 11ut l'bry 
.>nu" r.1.s c.1.Jn r ,,. .:, ·•raa l1st lc" novel 
.>n'1 tll 11 very ooJtquieneESS ..,h ,.::ll 11nb3n·· 
~e & .;;~ 15 -l 1law l:11r e . 

H .. r y ,+.n ll e t<e y110ld 5 1<1 l"euly .. nu , 
con1useJ. 3i1e ,s s ngaged to 9 .::e .. n,:u t · 
t\ lll,ll"]C.l l> Sll! ,).lltown boy. IJL,I. bll<• IS 
d l!!,;raut zrom be,· ll"'"r s . .;1,., Jo.,11~•t 
·~a n>; to 'i pend t hot r ..s t c :. 11;;r 1'11 1:.i 
~.> c: lt1-.: r ~nt out 1>ni; '10oaSD't real1·1 

"'Cl" ii• " t o ~"' t "- " -l~-
lhll CJ. U1 U D-l~S " I t & tl ~.JtJIJ>!lit Ol 

1"~0:1.> l .Jj}Q Sc>l u.H UiS IJ e $ hi ,-,ta rt l ll,!! 

:s11· ,. =k . ,,tt,w ""''" t n .. u tn :, t ~ 
'"" ,.,. "'a• -"' ~n..i tl,:1 ti' ,.,.~,- ~ a,:,c t 1,1,i 
•oul.: :no.,.,J ;,,). . ., ~"""" ,. ' '"''" '" rt. a •~·; 
,;c:,,1. ~u•. to,1,, , th" .. ~,.;,.,. tu: .:e, t a ~;;• 
;" '" II '" " .;1 .:,.-:lie. tn., ~.-.ar aet~rs 
cc,cu1,c, au,.;st st.,,·.;,:it -,i;.,c. ( : t 1,;.• i.a .l 



B a 
beeo published - 11 cla&uic, with all 
the nliipect that (I JDOU!d - Dl&alnng 
work accumulate& 111 ttma, then lt 
would 11ave been • era re levllnt., But 
t he apartae&& 01 t.he ehractar• oavar 
quite I uga L1 ue, and 111 uct da'lracta 
iroa lha book'& •-s•-

!h.le book is a c:urto,uty wb1d> 16 
• ere 111t.u..-t1ng to the collac:tor 01 
rack "• i,,ort thall 11. w011ld bll ta tile 
ca&Ual rNdu . 

A -.U lilID.iS !HIOUGH - Sutphen 
Dooald•on 

r;, :i1Colhll5 , Jij88, Cl6lpp, Lll.951 
[.1 l,lbviewad bJ Cbrta Barker 

----
u; l o1IIJ1 £ lll!S .lr.j'fJ..tiY ut- IKE .liEY 
Doaaldaon taDtaay, t wo w..ir:s llllter 
lta Jil"9t publ1e.U011, lt baa a lready 
r-chad. nu11bar Uva 011 the Su t1.day 
11- BNt Sellar• hat - luvuig 
the crtt10 tealing a llttle povarle,H! 
The q~Uon at Lbe cact OJ my • 1Dd 
la: WhJ1 What are the alem.-o.ta 1D 
tUa, Ua ftu..l par-1. o:I wha t • uat t,e 
regan:leci as ma aaaalve UOO page 
aaval , tbat aeQd 1t. • CJU"lllg to aur::b 
dl=y blUgbta. fbll tvo bUtutly ob­
'110US answer• ate;h t be: a > Ooaaldson 
:la &lr-.dy II Be&ea.ller - which only 
diaplacea tha qu•t1011 one ettip back­
wan:lit i .,nd bl 1111 ewtul lot o! p-eoph, 
wa11t to k11ow what .tiappe11.:I a!tar 
Do1111ldao.n'• •id -11tall0e a nding to 
T1- .r11'TTJI" of ber Draiu-s, - Ula 
11rat. pa.rt Ol .Jlard1111t .. Meed - w.btch, 
to &0•• utcit, d i•plaeff U,a queauon 
back to Ula t1r•t pa.rt. ltara e71Ueal 
a11-ara •lg.bt be Jortbeoahlg: a::a•u­
cW hypa ; .Lac.t 01 erlUeaJ 1acull186 
10 tti. readi.Dg public; e&e,1p1•• .uid 
wtah-f11l!Uaa11t . Of these dartaary 
coaae11ta, I Lhio.t. t han, 1& so•• me:i it 
111 the !attar, particularly wh,n 011e 

uaa111•• tb• bern 0.11d ~ ·oi11e, \lera­
da11 ls thti ehiasy t• llura who 11a.t.e& 
good; iert.. 1a t.ba W01lllll o! little 
sub8W11c» 1D lier ow11 world who t,e­

co- tbe .t.f;y ng1,1re 111 a i.11taay 
la:zid. Sbact.. ot tbis eaot.ra l ehancter 
type CIID ba &eall lll t be 1h£n4• .::ovan­
,1 11 t 1111.8••· lll JalrDNS to Donalc1tJ011., 
1t i• bis other aain cbaraetu·s 111. 
.. ordll.OU Kflllld wbo glva the boo.ks I eal 
aubatanoa, !or &ll.a•Pl• th• _,une;ly 
••nil• 11:11!.g Joy~ and hi• l n&ane 
lrland Adapt &veloc.t. fhli!l>e eolourtul 
cbaractars - a11d otllars carry the 
•t.or-y , aM lb.l& l.8 U.. CIIIS Of l)ou­

ald&OD's aucce&s - h talla a good 
atory. A JIH R::un• lb~ d09e not 
Jlave tha weight 01 l(Mlllt Jttaralun, 
but ncnatbal86& i hava to co111- I 
Jound lt duncult LO put down and 
u.sy lo au&pend my er HlCal lllCUHle& 
- a proble m I ha van 't had w1 th t.l:ie 
previoue l.lon.aldli011 DOoDi, w/11CD I 
toulld ovw-long. Iha c urr e11t 110.,c;l, 
despite Its l ength, la • are concise. 
Ylth great.er • a turtty, the author nas 
learoal tn ccmtrol bis sprawll.118 
epics battar, 

Jou Will have DOtlCfld th,:it 1··,e 
IN1d nothing Ol th• plot.: 111 tact., i 
ha ve 11cn1pulCU6ly avoided tt . 10 des­
cribe it 111 any datUl w011ld n.1111 the 
aort Ol enjoymen t. tbie ll:i11d a: boot 

a 
oturs. fkl••var, l can a.ay thla: Boy 
• aets girl; l)Oy loses girl and rega:tns 
.ber 1epealacUy; we lind out wilo the 
good1H and baddies ara; averybody 
alaa lind out .,no tile goodies and 
baclddia& 6-ra: tlle good.1• ,u,d t.ba 
baddla& tight \g- wbo Will&!) and 
! Ulally. unr.eolved q.-Uona ara 
r..oi~ed. lhl lacL U1•l l.lou.ald60II Cb" 
tur n lb.l& into a /00 page boot show. 
b is a b1J1ty to tall a st.cry well, evea 
ao •-ntlally t a• lliar ona. 

IX)ll"T t'.UIC: l'IUI l»'PIC L&J. KlTCH-
11:lUJl"o GU1DII JO TWi GililT 
COi.PU" IOI - le1l Gai.&a11 
lUt.111, l\)od, 154':pp, L3.G5J 
YiOU..J ~ - lla1l Gaiaao a, !lava 
Acla11 
!Titan, 1Go 7 • .u .G5J 
llav1..,ed oy Mur-11 Yan.•r 

OJE U GH'! Jlil l\)7Q l SP£U /1. Fli\l .1111-
utas wondert1115 whetbar to 11aten Lo 
the new .ct-11 prograa•a 01Jend by 
.h,dio 4. lt•vtng dac1ded tha.t. lilC"l-11 
wa• bettar th.an 11othicg, I tun.ad lnto 
th• tint ept&Ode ot n,. IJJccbb.iier's 
1,11Joa to tbe vahuc:,, Ula 1 •L, 1tS I.bey 
a.ay, 1a b1&tory, and I doubt .,betber 1 
11.acl L0 D&Ul!OII JU5t bow atront1lJ I.ha 
prqir•11.11•• c au5bt tba 1• -i5111at1on 01 
the Brtti&b pubUc. S.in15 a purlat, J 
ra.m.11111.611 u.ithtul to t.be radio aeries 
and never bought t.ba tlOl:lta , or I.ha 
ncaids. llul Wl• bc.'• o u iclal gutde 
to th• pheno•anon b.u; l ataly co11v1D­
ced a• that I iuy have oaan wrmig . 

lie cl::an.s the dev&lopaent 01 the 
1du l OT .i1iJ~ilJC.U6, llltar• tngl11115 1t 
with q,..:n... 1r0111 earl7 draJts, 
ascerpt• 1ro• 1ntarv1a.,. wtth Ad•­
and other- people involved wtth th• 
prOOuctlon 0 1 Lhe 1adio, and l ater 
television s111·1ee, •nd wi t h b1CJ8tapll­
tcal a.at.aria! on Adams htaaell . .llo.t 
1mpcrt.111tly, UOll DJ paint Ol vtaw, 
be point& up Lila devalop• Ht. ot Ula 
ball.le ldall .. H •=- lTOII Olle • -l-
1U• LO a aotber, pro"1d111s Ida• & .,1th 
tb• cha.nee to alt.er, ad.apt a11d UltnJ­
duca .DliW thous bts. At th• tt•• 01 Ute 
book a11d telav1sio11 wr1as, I taund 
t.b- eila1~•s 1.11 1tal111is, tiuL uat • a11. 
prCJ\'ideaao1o>1call&nt1nstaht1ntothe 
creali"• prOC4M>•, and Ada.as ' uoparal -
1a1ad opportu111t.y lo 1elh111.t. bla Id-• 
at tYU-J turn, and I now u11derstaJ1d 
why Ula cbar.aes W&?& Dada. 

Gaiaa11 111..• M lt 1s no • Nin craa.t­
lY8 torcv. tfl• spl&edtd 5.bort 5tory, 
r1oleat ..... .$i'$, lllSL p1oaucec, IOI ,ll 

JUllard ~1u,ea f1cuou <1111.415 lf'o1 .t­
• bop, Ila& ~II turned Into a graphic 
novel w1Lh Lbe a10 o r t>MuUtul 1Uus­
trat1011a 1rc111 Dave McKea n, an artist 
01 eons1deroble tal1i111t. So far, the 
grapJ:uc no"•• boom 11,ia latt me u11mov­
ed , but 1.1 111 ... r• boolrs w•r• .:is bwaut­
uul t.o !Ool at illS l'10Jent ...as..s, ana 
11 aore 01 11,,1• bac el01 t1& as oaJt­
cata a!lid _a_ '.oucb1ng as Uua neating 
oatw-11 .1 ~•.ll I ooy and Lbe 11an wbo 
was al -.;;,.poi.a'• ostE>Opotb, I ooulo t,,a 

P4r&11a.:J f.J to rac:ons1oer 
lio•.,. 01 th••· boots ar• • OOl'lS O! 

tbau ltiod, and I reco• 11e11d thu 
unres-.1,&d ly . 

K 
Oili'lS - HJI.Hoovar 
[lletbueo , 1~7, ld6pp, t,7 .951 
Reviewed bJ Andy .:i:awyer 

s 
H.K, liOOV&Jl JS A YIUTJii OF CHlUlill'S 
SF wbosa Lb•- - and bac.tgraunda a.re 
11ot 11-.rUy • watering-down o:f 
lhOMI tOWld Ul aault 110val11. lrue, 
Orvis - the stir- legged robot wbcN 
nlUN glYK the title to th• book - 115 
qullll cul.a whea JOU is• L Lo ltnow b.1•, 
but there ta nora t bao eutaneM in 
Lb& way be is ulllid t.o demonstrate Ula 
queat1011 01 wbather art111c 1al 1ntell­
igenoe Is rw,lly ' "lite", er t.o what 
asuwt the t.a11:f11g Ol an11rial 11:!a la 
ju• tl.tiabla. 

Tabitha t•roby" ) V86t a.Gd l tM>O-
dflll• Ball 110d tbua&lves lost and in 
lrouble 1n "the -pty• - tha wast.a 
bet-11 aattl .. anu 011 a depopulated 

. Earth - 45 their pla11s to t1nd a 0ew 
bone tor t he 11ow-obaeleta Orvl& aod 
vvad• toby's 1.a•lnai:it tro1111atar to 11 

"bett-1"R seb00l on Ila.rs becall• dis­
rupted 11.iter a hiJacil:111g. fhay etumble 
on a Ntllaaerit 01 u -.::ipeceu1 wbo 
...,.. curiously raluct.ant to l at t.b• 
chUd.rn go. And Lb.at's abwt tt tor 
the plat. libat •H- tlHt boot t>att.e1 
tb.11..11 -t Juv• ll.lla 61'" t,i; t.bE,, way the 
plot 1• enrtc.b.:I by Boever '• tully-
1• ag111.i yet aco11osteal1y-wr1tten 
backsr01111d . Iha Spacers, tor example, 
•pending l11et111- en d.t•tant. wor lda 
a11d returning to a "hon&" changed by 
the pasAge ot t1••= dte.orte11tad and 
aUanatad , they ta.ta retua;a 1.11 iay&t­
ieal raH151cn a.Gd long tor children to 
repl.aol tba&e wbo grew up and lelt. 
th- • wb.J.!e U:1.ay "fl!• lra o,alltng. 
Thaddeus, wb~ own paNiit.s are 
Spacer•, •hM- tht• loneun-. Wha t 
1s - 111 plot taraa - a lhl sat 1.0 

the cb1ldre11 1• - thematically - 11 
Ded.itat101, or. Lhe •paces be tween Lhe 

""'"'· Ae .. ttb the as••plac c tted 111 U:;,a 

lirst par•graph, tha •-~••• or 
"tdu a• .u-1- out 0.1 • aJar ar •tnor 
ept«xi- 111 the etory 1-c.alJ'., r• ther 
tha.n bet.ag 1.a:pc=-ad and done to dee.th 
45 apparant dtgr-lollfl uom Ui• 

plot. . So- adult .::if re.ad.era • ay t ind 
tJrv.1• a light , but 1H•& a i;pertallOlld 
o:ziee - and thOIMI willing to look 
beyond ~be ba&lC tala - will tind au 
ent.ertai 111ng story which carrt- out 
SF'• charge to •peculate about 
persona l and &aet•I pon1btllt1•. 

SJtm'UT 'S MG<. - il:.A.L.aturty 
l llarrlgan, 1907, 16<ipp, t hl.95 Sp6oCLt.l 
.itt1011 121.501 
R•v1••ad by Paul Brazler 

"JHlS LS All UIC.Oll)IOlfU GOOD SOOK Of 
wh1ch it. ls almoat 1•p06¥1ble to give 
11.11 t.• ead.lat.e critical a CXXJ1111t, i•td­
e11tly •11 SF,ay• bGl1c 111agin tng oJ Lh• 
secatw:1 co• n1g, It dc.s not a.llow us 
ta r-t on Uteral1• • . It ha• DO r.al 
lltera .l story , and t.bu& would eppear 
to ba tn.trat1ng ta &0• eo11a wbo is 
JU&t l00t1ng tor a good r.sd . 

'fbat, iti tact , La.11erty doe. ta t o 
plant p0111ters - •our un1ver111e 1s 
only a· ""rable to Hlustr•ta a point• 



B a 
Which 1t l<OUJ.4 Ulke ,:u, 11.Cl eGlbly 

denae rudar nat to i;;ee •• carrying 
• ore 1:10-eut U1a11 t.ha &tory they are 
••bedd ed JD , {O 11o1ka it even plainer, . 
t wo pasea fftore the end of the book 
we lilld - wi.a t he only bu,111,n left of 
the Ro7a.l J\1011, l ael J. ought lo 
&Ulnd tar • Ollethl~ ,* - which Je 
then rep1,11t.<ld twu:e wltb notbi.ng else 
lD the par•gnpll. \le are belng 
9tlOXIUT4S.S t.o .lr;la.t l1ellpal U1.•11 Ul<li 
aunace. Jnoeed, aucb 01 tbe boXJll: ta 
I.al.ti:! up with 1.11.we&tJ.gat1.11g be.neath 
Ula 6UCl40ll Ol II iiew Mtl.llCU,I oce,sn . 

J ought to atr856 tb.at tbla ta a 
vary e11tert.a1111D8 reao. lOO, .UU,cugb 
t he cast 01 t.bO\la&ndli in auch a &bort 

Vltlil 

a 
Ja• t - "'-l 1011d !.1&.I. ~ _,, Uc,, JOd,!1 
lll• t ... • a.t•06C • U• llr.d up .... 1uhng& 
llt th!& point - yet, d~• .. o f'obl's 
wrtt:ing &Jul.la .sr.d tt; ,. mtr l r,s 1c 
interest ooe tru1ids up "•ll lll r eadH,g 
tbl boo!I: you are beHI to t bl eud . Jb,; 
c harllcters 1l1ve, co111pu te1 • u;u iat1 0m, 
011d ca:ap,.t.o.r t.1 ld a1.,uWcru do grow 
aod one dON hav& ...n 111uir .. st u, 
tbeu eventUllJ ia~ 

Jb.lhng OJ -llllllll 14t.e6 - tb1s 
IIOOk l""'•"'- llO 10Dli.e &11<1• 
JO\fll,Q tb;;, t.Ddlll! .:u1 &xtr•- .ar,t1-
C1l• ll lt ... but r~d the boalcs ll.lld liee 
lor your&.elJ . 

book , llnd the ca&ubl 11t t1 tU<:1a to 1- - -------- ­
dea th, lalt me uneasy , ! Jalt. that 
t bia waa o.cauae I hadn't tully under­
s tood what ""8 being said . J wa,s 
ltDCOUT•g-1 «i go bacll: and read f t 
•gaJ..D - wJucb ,1111 be. no gr•t chore 
10 aucb • abort novel. I look t orward 

&a ta protie.bly apparent, J have 
llever r-.d •11-7 Latferty be.tcre . Sutt­
lee it I.Cl .. 7 I wtll be N11!klng bu; 
D<Xlka out 111 tutun. 

UlB il•I..LS OF ·ru HBB::Bl!li - tndenl: 
t'oh l 
lGollancz, 1~•1, 33lipp, LJ 0.9')1 
Jl:evtewed 0)' Keith Pr eeaa11 

fHE flJf.U. l:l(Q(. lil.LIJG IHE .:ifuR; uf 
bua.,11tt7'• CU9COYff)' OJ Heechee artJ-
1.acts, U.. ri~ .uw u.111 &ae1el. 
!bis is Uie tCIUrtb boc::11[ eo tbe quest­
ion ls: dQ you need I.Cl have r--1 I.he 
Ur&t tbrH? U11doubu.cuy It 1• barter 
u you ha" - but not absolutely 
11ec-11ary. Ibe Ann.aJ& of tlle Heec.bH 
doe& r e i ar to what has happened prev­
iously - Olli. II Ot e,,:ceBBively. lhe 

ffeeeh&a •re, ln uct, ai.ost a uper-
1 luous 111 this boot wbich tells oi 
iobinette !ir~ud's qUNt to undcr­
at.and "lb• 1'011• tab ......_u111a, .. 110 
are e11ars7 being• <..ueb as Robinette 
!l.4oa oee11 a uoe 016 death and tn1.11s­
• ogrtI1c:a.t1on into liOltw&Tel, rhere 1& 
httle act1011 and lot& 01 Upo&lt:i011, 
JeetW"- and explanat10na. 

U"-e bu11dnd y..:,,ra atter R0b111'a 
a ueces.s1ul trip 011 a Heechee ehlp and 
lhe •t..am111t1• Cl lbotie ships he 111 

ntrenely s uceea&tul 1tboush daad l. 
Hia •pe, aau11u 1.y~ Jive& on a• 11 comp­
uter lntelllgence, m,1; 1111,ong uany -
wheeling, dullns a nd •Jiving•. !be 
Heecbae 11ave cou out ell: .ludlng lo 
warn bU• 4111 ty abOut •r11e Foe• and 11 
watch .Ila& belln •t up ovu what u: 
elt..bei: Lbe" A&uS&ln's .11011• 01" one 01 
thei.r oweUup, An a.Jar• 1a ,at&ed 
1111d all.tioug.ll .. oui111g <ipp,lllilltly i,ios 

happaned. llll "oon-caab.l.t,111ta• "'n 
•vaCUllt•<l . Ulr• ell: lh96e child rtU:ll"" 

gHS fitl<1 up on liart.ll and Clluse yet 
1111other afore , A i;ubplot enuil& their 
dllnger and re•cue and then li:obln goes 
cu to n ee the Foe. Hts Journey 1s 
lens and spent hllvlng the history 01 
the Univ6r1w O rllll ;;ere 011w,1rds1 
e xpcun.deo to D.111 land ..- l. A quote 
rroa P'18• .HJ •ov611 tb• lOllt- l I 1 .. ,u 

Wino& BC:19ewbe.n to the su, 1111<1 at 

VIU'tK CIU.PPBLL SCliLBT 'CRAClIGS 
lain S111clair 
lliold.lluk, 1907, .::! Opp, tl .!.5UJ 
Raviewed by PllUl K111ca 1d 

II 11,, / :.\ tlCOU)£.u..t:,i UIN St#CLAUl 
wrote .;i, long pee•, ~ud n-~ I1<11 
ye.ara l.llter tl prov1<1ea the lhe.11e and 
u,ap1n,u011 1or ona 0 1 tbt. u o• t. ong-
111el novels 01 the '1acade, Peter 
Ackroyd'& H.!lttit8Jloor, ,nether pee•, 
.b'ulclde drlel$•· 10J10wej LIHJ H@lH 111 
J9'/Q, fl ow .S111cl.llir's rtre t novel 
c lo- lhal "lT ' ~d" "' ~' r;o we are 
pr0111•~• 0pe11s 4 liOCOf!d, 

.::lt11cl111r naa o rasc1n11tlo n with 
the d.aricer • Ida 01 .llu• a.n nature, the 
aagnetlc att.rac:uon 01 evtl . He exp­
lored IL u, the two tlilf" l ler po111u1. a.nd 
it 1• centre s tage Jl!lllll 111 t hla nev 
wort . f be Vbae ...n•ppelJ oJ the Litle 
1• t hll t haunt.a part 01 London-. East 
End, th& .:x;.u-,e~ JloilUJ:l,!l oi "'-l e l.lle 
blood &:ta1D5 tut by J llclF: thtl llpper'5 
vtct UIS- And ll• Ill H.J., ••• 001 w• 1lnd 
tbe evil re1leeted 1n a • tr.111ge ayn­
c1·0111cay 11. s U•• surt1eon• 'o'iU1a11 
1,ul1 o. i.d JamH Hinton pfon their uad 
cr1lll8B ill the !~th Ol!!Dtury, and 
e1tCCnd-band bookdulers trace th1ilr 
11badows thrO\fgb the 20tb . 

It'& a 1-10•6.I., DUL "'- por;l's •.o~el, 
JUll 01 elllp&H lllld sugg-t1011, It'& 
uot ah<<>y& - • y Lo 101low , ,u,d as 
01 teu ~ 11ot " Jew qu1clF: J 111- .sre 
a llet.chlid Ul and 1t 1& lelt to the 
ruder lo c:oa.plet.a t.ne p1clu1e. lhe 
Juli.a tlfitWffll the ,.,.arlOUS lffCUOllS QI 

tb• boalc are never spelt out, yet the 
whole hlls 11 1,11t111nying comp leteness. 
And there ill a dellghtlul humour that 
l'Un5 through th• book. AS th& ll 10 01 
bookdelllerv devc:end like locu11ts on ll 
1 ural s.llcp, I.Ile lllU"rala nnda a copy 
oJ /be AnubJ:1: .,.w.; ..,,r.llMi at .,15 tor 
which ne can get "4 0, 1111d •.a11 1o•cri­
bed c.opy 01 P6t61" Ackr01a•• ,.., .. ,u:.-001 
tor a 1iver". !n uct tt.er•'a a lot 01 
lnstd<lT knowledg• llbout t.b• boot 
trade to oe a: l•ned u-c.• the novel. 

.::itr&ngli tl.lu11l11,g •y1100Ja I UII 
throush the teltt- Xll11trlllll and raag1cal 
concatenattcna OJ teLters echo lh1ougb 
history. l b& lettH6 JK raiae the 
ghosts 01 John Kennedy , Jack Ji:&rouac:, 
Doctor Jekyll, J05eph Kand t he I( ID 
Ph1llp Dick, .i111cl"1r's 1r;.1 lue11ces .:;.nd 
inep1rau0ns ,ange ,.1dely, ilfld it 
J&n ' t .:.lw.17• eaa7 to know .bow tLey 
belong to u.cil other, how they reson­
ate. Slit. reliOllate they do . .::ltnclll.ir 

K s 
belJ•ves that ev•rythu;g 1ntercan-
11ects, UI tied tosetber by shadow•. A 
thrsad OJ -~ 11 I UhS Ul,llll811Upled 
l rcm the 1>eg111111ng 01 u • e, and Ill! 
eJee 111 lillspenaed 1rc111 l ba t tn1ead . 

Yet this ob&ess1va ir, teer•at 1n 
t.lle d.i:>ri.11ess , o ••11li0! that there 1s 
something oeaut11uJ 1nhe1e11t 1n 1:, 
doea 11ot mai:e ior ll dart or depress-
111g 000.t. •OU b.JV• lo wo,t .IL IUOli>tl 
it, but the euort 1• well repato . 

.ARU I..IIA Sflo'fll.111 - J.M:i: va11ce 
UEL, lQe0, 4oupp, L l~.\,/5 hardbeci:, I 
£Cl .95 P4p..r b4ckl 
kev1ew.a oy bllr w.1 a l.lll•IE-& 

JACI< L/AJC6 KA£ BB!! II .SUCCliS:lFULLl 
wr1ung Sf s111ce 1114~ - Ills renge 
111cluo66 short stortE-&, 110vel11 ilfld 
&erles. Ar4•int.1 SUuan 1s tile nrst 
boot 111 bu; J;,tNt ser:les •n1e Cad..-a l 
,._hrai11c1ea• . 

lhe pl.a.net Cedw•l 1s proteeted bJ 
ll dec: r f!Q Ol COll&eJ"Vil llCY tsaued by the 
•awrallst .SOC::l•tJ 01 ia.rth. Ovtr lb• 
c•ntu:ri.s, tba •uc bw"uux ,)d• 1111at.r-
111g Uie decree have becoae llilllll• U­
ated J11t0 lb11 em•hom,eut, aa bllve 
th•ir 6"rv11nt•. Jbe pressure 01 l11c­
na1nng popul4t1CIIS, and the co11thct 
with cnnliiervll\.JOD p1lnc1plee, provides 
the bacicgrC1Und to tbe aai.n plot con­
cerotng 16-y(o)J"-old (;la\<611 Cl4ttuc. 

1,lawen's glrllriend disappear• tu 
ay-5w lOU& c u CUDS Uluce&. Ht• Job as 
a trlUlllie with Burw.u 6, th• bure.1u 
c.oncerned Wl th tbe patrol•, 11urveys 
afld poJ.ic:1ag 01 \.,lldwal, maa11s Llla t he 
1s aooo involved 111 the t11v-ttsat1011 
0 1 thls and otber etrange occurences , 
~onatop act.1011 a11d ir.dventure iouow 
as Glowen travels the Vll.T1oua !• land& 
0 110 coouneuts, and llleo the oth11r 
planetsc1 Jl ircell '11'o'1sp. 

At l11sl s tgbt, Ara1111nta $talion 
ulgbt be utetak•n tor a. •Juvenile• SI' 
no"l, a.nd indeed tbere are ele• ents 
o J th1a. However, u you • l&bt ei:pect 
1ro11 Yb.11ce, Lhet e 1& a.lso 11ucb more. 
i;&dwal 1s ll 11arvellously eo• plete 
cr-uoi., !bi. Jlor.,. ,1.1>d Jauna =e 
111t101ut1ng and convtnci.nsly al1en. 
Only \ lluce could have c:0118 up wttll llll 
anima l t hat utor• it& second helpt.ng 
ol lunch on 1111 bllck, ,111d thfin devel­
oped t he idea 0 1 ,.,. 11111' a 10r traos ­
por t by co1,n1c15 It lnlo bell6vlll l!I' 
that the rider ie He lunch! 

!be cb.lracterl&lltion 01 ltie 
h11ma11e 1s rather blllck and white, hut 
you c:11.re what happens to the &oodl- . 
Jbe tour-de-Jorce 1s the servant race 
llnowo as tlpa . lhetr s.ettle11e11t al 
H pt.ou, Wltli lta BWtdy canll1S and 

a trang• rituals, MJ"Ve• to e•phas1ae 
the e111g:a.111.1c llllt.ure m thia Me.111ng­
l7 pe.aceJut 4110 letllartlC lllC·· 

lbe s'tylli ts l l t4ir.1te Jond tlu1d. 
lhe 1110.,&1,t"• 1a never .iCBl ano lhe 
111tere&t l& always hE-ld. Pleuty 01 
JooM ends r=un to be c Je.,red up by 
liubE;equeut boolllii lt.@t'i& ,.,. 1,01 

1rrltat111g but merely s erve to whet 
l be llppetne . 1 auppose you could call 
t..hta ll -1,a,-..t;- 1e~1 ew , IIU eUJ013ble aud 
iiillt.._ Wll,H-d OCfCa I J ...:olll-1,d ll 
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TIIB UJITB OF TD fliV su» - \Jena Woll: • I arid a phl10&0pbtcal cypllar. -.ibyt Vall, 
tGcilhw=, 1\iOO / , .j/4'pp, a.U .tr.:>I l dialil:e tbli at.ruett.tH - everytb.1113 
iev1 ... ec1 by Jlu-ty11 r•ylor di P•ul "r__.bared• by S.v.ria.a wttli th• odd 
Xilleaid ueh illte:r",....---tlOD by Ute edttori.11/ 

a1.1etorta.l pe.11 . M.ar-1 tba.1:1 a aUgllt 

THi IPIC Of nl6 H.Y SUI 1S OOIB &.JD 
$eY&rlH. b.,.15 tul.J:illed bia dMtiDJ bJ 
briti.gicg Nlv• tion to dy1ng UrUI. -
or 111 lt,"-™1 J.a.s 111, , 

I.be llrtJJ m Llre lew Su11 COllt1D~ 
t.h• _.1 .. • plcareeque 11truetur1, u-

1 capt cw- Jourlleyaan Autare.b tar&U. .. 
1 1.he •t.ony patu ct powar far II lit­
I aral epace1U.1p 1111d the • irrcraai:e of 

ti••· tie blUI bN11 t.all:en lo t•od, 111 
a11othu UDiV6l'H , to be Judged worthy 
01 his charg e 01 redeaptio11 by t.he 
bewildari11g HeirograJ11Dat•, Tmd.11:tel. 
Th• prCD1 ised trial never t.411:N plao., 
to • y di"8ppa1I1tment a& I'd Uva 
lit.ad t.a aee Savar1.11.11 up be1cirw the 
~ 01 beaks, l t111d b..1• a .Q.MltJ, 
egoeenu-ed uuta.tet, wall au1ted to 
•1.utarcby•. ln 1acl l.b.1& 11.11ti111 " oluH 
-ta up a a.rte& of &hovdOWDa for 
S.v11TJa11 - wit..b lzadbe.1, fypbOII, 
b~lr , th hua.1n a-peel• - .)lld all 
ua subvu-ted. l'a,;;ed wttb death Sev­
.rte11 - lbe , ... :.un, l.b.e Wht.e Fo,111-
tain, a •t&r ill bi• CIWII right - si•-
ply al.eps wlo AllOlber uuiverM wbaze 
the buttar1ly tar• of Izadl:iel g1,... 
bla acre epiv-• -auc •dvice, lbt• 
••Y • ave tba book .i.long 1ar a.notlwlr 
t wenty p,ng- m- 110 but left this 
reader 1 .. ung dulltnctly cheated. 

Ficumi, at. cour&e, 1• Jiat that. 
iul• ut•t to be br-otu1, bvt •"•11 lbe 
asylu• 11u•t ba.,. 11011• lm-• al DOtlODe. 
".cl.le puJl• 111.DUIHraDle 1aDblls 11011 
Iii• bat, r•isaa tbe dead !Uld alaugbt­
ers tb.•• again, 11ultipliee Sever-ie.11 
al• c.L oul 01 hand ;,olld IHUldS Lh• 
story tl1ckar111g 111 ll.Dd out of t11H 
s trobollcopiully but wben 1 look 10r 
tbe l0!51C I t111d only 11rbitr-1ri0us. 
i11dl.._. delll5 ex •ac.b:l11ae isel .S."e1 iau 
i11t0 atld out 01 trouble and .. ch t• 
:• are QUtrageous than tbe la•t, creat­
ing tba UpiCtaticm that Wol1a Will 
pro,.,td• so .. 1 •~ala li0,11 lo I a11.d1.J 311 
tbie •letgbt OJ pen wo.-tb endurtug. ID 
lbe e11d, bowavu, he l eft - gazag at 
a ptle 01 eolow ed &car•11n a11d an 
upty poeket. iha t be .i• •ll aru• t 01 
•tature caDDOt be doubted, •ven U bts 
pl"e&a 18 UrllBO• ely m naL& at lUIN 
las well crttlcl .. a.11 oraolu clock for 
the NIie •oneoc• • J. Hil5 at.bar worts 
Uva ebov.11 bU .cut.4', uiingbUul. f.h 
JkxK oi ~ llew &II holds oul Lhe 
pra• lM 01 .111 llll41J&iB OI tbe b.u .. a 
:=oncUUoll WD.lcb Wl.ll De - elgllUi­
CIIDt to the ruder a& Saverl.11.11'11 bUI • 
dee t• •uppoHd to be to Urtb. 'lat 
whal •re w• given i' A 11atieiab wbo 
would rather tb• cup wa:re ta.ten tro• 
b111, • 1alu10 Lo tbe wo• b, tbe 11,• nt-
0t1c OCND, th11 cblld a.11 1.1thar to tbe 
11an , 1111d U111a Lra vel parad0z• 11 and 
tbe propoeit1011 that tbo&e wbo would 
rul11 are rully l'atber nasty with an 
ego probla11. HJ11111, So11111 ct u& • tgbt 
-not be knocked out 01 our chur • by 
alltho.t . 

Jbl• b00.k Das D81!n held up as the 
CTOWUllld glory OJ • -Jor work OJ 
llCtlOll . J tllld It II dnu1at1c nilure 

al.-.nt Ol tha •uaP"IIM ~llllrJ to 
a11y t.ale, av.d N~ially oae •• a.hi­
tioua a1; tllJa, ia ruoved ; ttveu whe.11 
S.va:ria.11 dlff, 101'" IIO •ppu-•nt l'"NllOII , 

Woll• lli• ply rQUrr«:ta bia. rbeu 
lber• 111 ."olie's bablL OJ wu,pp~ 
bis puzzlliS 1u euigiu• atld reterr1ng 
1 t ell beck to aaa• • iQOr event 111 
Tb• c1 ... cd tb• COoc:ll:Utor, fb i• laat 
volu11• prov.. that fbe Book or tbe 
JI- Sua is one work, lo be 1&11d and 
underatood a& 11ucb . lb• llrtb o:f tbe 
Jlfltl &!JI 110 11ore sta11d11 1111 • dir;crete, 
indep1111dant novel than do any of tlle 
otbar 1our volu:111•. fbeir separau 
publtcat.inn JH,Y 1101 be II aarkettn15 
ploy, placing Welt• 011 a par with the 
l :ll:e• 01 Donaldson • t al, but J 11bould 
not wisb to argua t.be UM, f111a.lly, I 
a.a lett with th• convtct1011 that 
Volle hi• RH doe. 110l kllCIW whether 
be went. S.verian to be 11 • -tali 01'" 

not. en COUI M Lile aalvaUon ottered 
by • -1.aha 1• llOt always what :• igllt 
u..... beell u:peeted. but UI t.l:le end 
Voll• 111 J\,lli,t too v•gw, to0 ambigu­
ous. !be rff.der bas tr••lllled too 
Jang, too 1ar with s..-erU,ll to be l•tt 
holding so aany 1- ~4• 1n tlleir 
11.aQd. 1b1& 1.a pro• i-1 as lbe end of 
the tale. We've beard tbat one be.l:Ol'"e, 
a11d with talflllil ended 1ar l_,. prtig­
oant wi~ pos8lbilit1M tban thla , Ob 
well, I, tor cme, will not be holding 
., breath. ULT .l 

l liB ili.Ji. o.1r Jiiil Mil~ ;;,Uli VAS Olllli Of 
tbe • 015t i • pr-tve and i • porta.Dt 
work• DI ac1e11ce 1 Jetton - .11.ave _,, 
1or .a good l~ tlaa . WbH ac:aethill.g 
OJ that &eale 11baorbe tbe cr .. tive 
e11erg1ee 01 i!lll 11uLhor and Ar0Ufilt6 

such II popular reapon .. , the pre6tl­
ur .. Lo llipwl tbe IOl"• ula IIU&t be 
ia1ae11&e. 111 stepp1ng bi!lct to tlle Urt..b 
01 bis aag:tnMlon, bowever, Volle baa 
rnlated th.e t611ptat1011• and .t•oided 
tbe p1Ual111 11ormall7 e sSQCiat.ed witb 
11ucb revisiting&, He is not retelling 
• tal• he 11as ah811d)' t.oJd, there l& • 
!res.Ii story bare, a ruiw advan011 lU' 
the saga, Dut tb• result 1• • till not 
quit• as i11presa1ve as I t.II p1ecu111er&. 

Alter • long work rich 111 arcane 
11a111e& and C611tring upoD a ob•racter 
with loutl recall, lloltl refre• hecl 
hialif!llI w1t.b. tb• oppoaii., He110. the 
• 1!1101 y !0&11 1111d de• otto plaoi, LlAllle& 
ot 5o.Jt:sier Ja tb• JU• t. Perhepe the 
ewi ng 01 thli p•udulua be>Ck u o• oue 

K s 
utr.• e to the other- taile4 to 11:Ad 
qulta tba right spot, beoa11&11 cne oJ 
t.be teilitsge of lb• Urtb of tbe ,_ 
SIio ta th.et ll 1111.l• to recapture I.hat 
urlier, aaeur• d balance Mtwffn the 
Olllliacl• noe oJ t.ba 114rratoT a11d the 
ig11ore11oe 01 the • udi• nee. 

One tbi11g overbuog lbe 011151nal 
quartet wbUe pl11yi11g virtu.ally no 
part 1ll it, the ·- Sull llMll, lbe 
threat and pro• lA ot tbe future . It 
1a the law Sun lbat CCIIIIU i11to sharp 
foe• i ll t.bie - ..-olu• e. !"ell yeare 
a.iter becoa1ng Autarch , Severi11.11 iol­
lnws tn th• Jootet6ps oi blll predec­
&68CII" to eta11d trial befoni tlle Hter­
ogra.mllilltea 1md discover wbath.er be 
doe& illdeed hold the prom1&e of tbe 
Jew Sun, He travlil• by il1111&nse ea1l-
1ng II-hip betwaeo the &tar•, a abip 
that by it• very 11s ture journeys to 
the eiui DI tUH 1111d back - one ot 
tbe At piec:H lhet aa.kes tbi& bOOk • 
pl ... ure ave11 11 it d0&6Il'l w01k qu1le 
as well u lt Gould overall. 

,t.11 11ver, S.vertau 18 the Upl ... 
catalyst JOT e atr.._. Ol event. tbat 
are :• ade 1101"• d1.UJ1n!!; hJ tD.e • lull.II 
111 ti:• e . [ha cxmilr• atloo that be ta 
i ndeed the barbiDgwr at th• Jew 9JII 
1a but UI• prelude for Jlll'thf!J" acl.Y811-
tur- bac.t CCI Urll wbere be tr11vala 
into tN P"•t lo Daco- I.ha 1,,,0o,cU­
u.ur, and illto tbe tutur• to wlt!HIIUI 
the dNtruc-t10CI tllberent in tbe 
arrival 01 tb• )law sun. 

Jt la 1111 eettoo pec.t;ed book, but 
as in tbe quartet Volle prH~ta 
illcldellts I lj!0t·ou• ly tm"ougb tbe eye• 
of S.verJ.an,; be'11 llOl"II COllo08rDed l'lltli 
tba h1pr-• 1ons and u:perte11cee of a11 
event tban he ta witb it& explanat1011, 
110 it I• ottan long atter tbat we 
die.cover ezectly wbat bappeDEtd. 

Iba /kK¥ of t.lle Jlew ~"!JD baCI ii, 

elaar, underlying Cbri&t11111 tha• e. It 
wa a. subtly done, but evlde11t 111 :11any 
•llillll wa,-e, • uc b 119 Lbe ll,Ule& -11.1ero­
gra.11a11ia- (• acred scrlbell) .ud 
-HierndulH- (•acred slaves) , both 01 
wboll turn out to bav11 been the cr-t-
10115 DI en earlier breed of llan. But 
110W the Christlanlt.J come& 11uc.b :• ore 
Olatllclly to tbe ton. lt is illpo• 111 -
1ble to a!M the idelltlUCllllOD 01 
Sevvt1111 With Chr1• t, and Ulla i• 
haa.aerad b.oae u aaDJ w•ys= lbe way 
he di- and rt- ogai11, bis 1dent1f­
ieet1011 aa the Conclllet.ar, b115 Judge­
• ent t.Jore £:udl:1el who'• appearuice 
la a11gell,c a.nd wbo - • a to play tbe 
r61• OJ Gabriel . la llllDJ way• that t• 
inev-i.table, llaYllll! 1ec:0.1 ded Lba I laa 
of 8VllrJll811 to •-ieb tbare WU DO­

where elae to go hut ill.to tbe ezplor­
ation 01 tba godballd, but Ule buvy­
b.andedll- ie Ulltortu1111Ul lo 1111y the 
least. 

Tbeni 's all we 11on.ally expect ot 
llol£e here 1A abulldonee: the large 
cast • kilhully ba11dled, th11 11uperb 
&torytelllllj! CQllplete wttb the Uttle 

to.lea that br8U lb• o1t0Uou, I.be 
inventlveDN• that extelld• fro• t.1:111 
plot devtc-• lO ltle la11g,.,as11. fhie t• 
no make-weight capping a ~ful 
aeri• to ceah iu, but the qu-uon 
rellill1na: d1ct tbe .. riea 11eed •ny sort 
of 011p e t ell? lPJ(.J 
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